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MPOAOT 02
THZ YNOYProy MNOAITI>MOY

To poypappua GreekLit SnuoupynBnke ato To Ymoupyeio MoAttiopou, to 2021, pe
OKOTTO TNV ETMOOTNON TWV LETADPACEWV TITAWY, ATTO KAOE KATNYOPLa, TNG EAANVLKNG
BLBALOTTOPAYWYNG O AANEG YAWOOEC. ZTOXOG TOU £lval N XpNPATOSOTNON OXL JOVO
NG PETAGPACNG EVOC TTANPOUC EPYOU —UEXPL TTOOOOTOU 75%— aAAG KOL BELYHATWY
METODPACTIKWY, WOTE OL POPELG KAL TA TTPOCWTIA TTOU EUTTAEKOVTAL 0T BLBALOTTaPA-
ywyn va elvat oe B€0n va TTpowONooUV EUXEPECTEPA TO EPYO TOUC OTLC SLeBveiC ayo-
pEeC. MapdAAnAa, To GreekLit evioxuel 5paceLg TPoWOBNONG TWV EANVWY AOYOTEXVWOV
KAL SNPLOUPYWY OTO EEWTEPLKO.

SAUEPA, YETA TN OUCTAON TOU VEOU —ETTOTITEUOUEVOU aTTO TO YTToupyeio MoALTL-
OJOU— OpYavLouoU yLa To BLRALo, Tou EAANvVIKOU I16pupaTtog BLBAiou kat MoALTiopou
(EAIBIM), ot otdxot Tou GreekLit £xouv uLoBeTNOEL aTTd TO VEO BECULKO KEAUGDOC OTO
OTTOlO EVTACOETAL TO METAPPACTIKO TTPOYPAPHa. O veooUoTaTog, KaL nén dpactn-
pLoc, dopeag avarapBaveL TNV TPOROAN TNG EAANVLKNG TTApaywyng BLBALOU KaL 0To
€EWTEPLKO, AANG KAL TNV EVOAPPUVON KaL EVOUVANWON TNG GLAAvVAYVWoLag.

O ava xeipag 6lyAwooog KATAAOYOG, TTOU UPLOTATAL TOCO CE EVTUTIN 000 KAL OE NAE-
KTPOVLKN Jopdn, TTpooBAacLn otov Lototomo tou EAIBIMN, meplhapBaveL Ta €pya TTou
€xouv nén petadpaoctel, yéow tou GreekLit, katd tnv TapeAOouoa TpLeTia. Eva
TpwTo, dnAadn, delyua, ou TepLthapBavel 52 BLBAla petadpacpéva amod 48 peta-
dpaoteg og 20 yAWOoeg, ammo tn lingua franca Twv ayyAKWV EwG YAWOOEC PE PLKPO
MEV APLOUO OULAOUVTWY, CNPAVTLKN OPWG AOYOTEXVLKN TTAPAS0CN KAl cUyxpovn Tia-
paywyn. Kat e TTOAU LKAVOTTOLNTLKNA AVTLITPOCWTTEUCN OAWY TWV TTEPLODWY, TWV TACE-
WV KAL TWV PEUPATWY TNG VEOTEPNG EAANVLKNG YPAUUATELQG, WOTE QUTN va ouoTnOEL
OTO SLEBVEG KOLVO O OAEG TNG TLG SLACTACELG KAL, KUPLWE, OTNV OPYyavLKN TNG CUVE-
XeLa. TEKUNPLO TTELOTLKO TNG ETTLTUXLAG TOU TTPOYPAUUATOC KAl TNG SUVAULKAG TTOU
TO XapakTnpicel amoTeAel 0 AUEAVOUEVOG APLOUOG ALTACEWY VLA VEEC UETAPPATELC.
Mo TPWTIN GOoPA, UCTEPA ATTO XPOVLA AdPAVELAC, N EAANVLKN AOYOTEXVLKN TTAPAYWYN
OLOBETEL Eva OUVEKTLKO EPYAAELD yLO TNV TTPOWONON TNG OE TTAYKOOHLA KALHAKA, KAt
MAALOTO OE AYOPEC KAl YAWOOLKA TTEPLRAANOVTA TTOU BewpPoUvTaL SUCTTPOCLTA KAt
OPLOBETNPEVA, OTTWC Ta ayyAooa&ovikad. To GreekLit eubuypapuidetal e eumedw-
MEVEC KAL ETTLTUXNUEVEG TIPAKTLKEG OTTO TO EEWTEPLKO, TTPOCAPHOZOVTAG TEG OTLG EA-
AnVLKEG aTrattnoelg. OTav akoun Kal YAWOOEG e TEPAOTLA SLAdoon, KPATALA ETTLE-
PON KAL TEPACTLA YPAPHATEL, OTTWG TA YOAAKA N TA YEPUAVLKA, ATTOAAUBAVOUV TNG
KPOATLKNG OTNPLENG —PECW TWV ETTICNUWY GOPEWY TOUG— yLa TN SLaxuon NG BLRALO-
TTAPAYWYNG TOUG, N avaykn TNG BECULKNG apwyNg elval amoAUTwG eTTLREBANPEVN KaL
TTLO ETTLTAKTLKN yLa TN SLKA PJAg AoyoTexvia, TTou SLaBeTeL pev BaBUTATN LOTOPLa Kat
AQUTTPa VEOTEPQ KaL oUyXpova SelyuaTa, XpNOLUOTIOLEL OUWC €va YAWOOLKO Opyavo
ME PLKPO apLOUO OPLAOUVTWV.
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To GreekLit embLKeL va dLadwoel TNV UGLOTAUEVN TTOPAYWYN KAL TTAPAAANAQ va €v-
BappuveL TNV AUENCN TNC, UTTNPETWVTAG TNV TTPOCANYN TOU TTOALTLOHOU —EV TTPOKEL-
MEV(W, TOU TTOALTLOMOU TNG aVAYVWONG— OXL JOVO w¢ ayaOou aAAd KaL we TTPOLOVTIOG
HE BUVNTLKA TEPACTLEC TTPOOTTTLKEG, OTNPLZOVTAC OUCLACTLKA TNV EKOOTLKA BLOUNXA-
via. Z€ pLa emoxn, JAALOTA, TTOU N TAXUTATN TTPO0S0G TNG TEXVNTNG VONUOOUVNG JE-
TARAAAEL KAL TO PETADPACTLKO TOTTLO, N OTAPLEN TNG PETAPPAONG EAANVLIKWV EPYWV
ETTAVOKABOPLZEL TAUTOXPOVA KAL TO POAO TOU iSLou Tou HeTadpaatn, KATA TTEPLTTW-
on, &g, KaL Tou ouyypadEa.

OL yeTadpacTEG ATTOTEAOUV TOUG KAT EEOXNV TTPECREUTEG TNG EAANVLKNAG YAWOOCAG
KAL TNG AOYOTEXVIAG HAC OE €va OAOEVA KAL OTTALTNTIKOTEPO SLEBVECG KOWO. Euvon-
TA, N JETAPPAON ETTIAEYUEVWY EPYWV CUVLOTA TO KAELSL TTOU avolyel TNV TTUAN OTOV
TEPAOTLO AOYOTEXVLKO HAG TTAOUTO, KAL CUVAUA TO EVAUCHA yLa TN YVWPLULa PE ToUG
AoLtrouc KAAS0UG Tou TTOALTLOHOU Jag, WoLaltepa Ye Tn cuyxpovn dnutoupyia. 'a to
EANVLKO £€6VOC, HAALOTO, TTOU PJETPQ, Pev, Ndn dUO aLwveg vedTEPOU EAEUOEPOU Blou,
N TTPOCANYN TOU, OUWC, OTO EEWTEPLKO TIEPVOUOE ETTL UaKPOV aTTo TN BaBLA kaL BapLd
KANPOVOMLA POC, TO GVOLYHA TNC AOYOTEXVIAG TOU GTOV KOOHO EPXETAL VO KOTASELEEL
TNV QUTOTEAELD KAL TO QUTODWTO TOU VEOTEPOU TTOALTIOMOU TOU. 2TowxiZovtag otn
Hokpaiwvn TapAadoon Lo pwHAAEQ VEOTEPN KAL SUYXPOVN TTOALTLOTLKN TTAPAYWYN.

To GreekLit uTTnpeTel PE TOV TTLO TTPOCHOPO TPOTTO TNV EEWOTPEPELA TNG EAANVLKNAG
BLBALOTTOPAYWYNG KAL SLOVOLYEL VEEG, EEALPETIKEG, TTIPOOTTTIKEG, OXL JOVOV yLa TOUG
1dloug Toug dnuLoupyous aAAG KaL yLa OAOUG TOUG EUTTAEKOUEVOUG OTO XWPEO TOU
BLBAlou. H umaywyn tou oto EAANVIKO KevTpo BiAiou kat MoAttiopou, Tov veo ¢o-
PEQ Tou YTToupyeiou MOALTIOHOU TToU aVEAARE va KAOAUWEL EVA UEYANO KEVO OTLCG TTO-
ALTIKEG TOU TTOALTLOUOU, elval BERaLo 0Tt Tou emMduldcoeL Tnv edpalwon Tou, woTe
VO CUPPBAAEL OUCLAOTLKA GTN SLAS00N TNG EAANVLKNG AOYOTEXVIAG KAL TOU EAANVLKOU
dokiuiou.

Ap NINA MENAQNH
YTToupyog MoALTLopou
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EIZATQIH
TOY NMPOEAPOY TOY EAAHNIKOY IAPYMATO2
BIBAIOY KAI MOAITI2MOY

Mwe ouykpoTeltal oNPePa N «TTaykoouLa Aoyotexvia» (world literature, littérature
mondiale); O 6poc PolaZel va Yag €pXETAL atrd TAAL, Ao ekelvn TNV TrepidNUN
Weltliteratur Tou Mkaite (1827). Mévo TTOU OAPEPA N «TTAYKOOULA AOYOTEXVIO» OU-
YKPOTELTAL PE EVTEAWG BLADOPETLKOUG KAVOVEG ATTO AUTOUG TTou toxuav otov 190
aLwva, dNAadn og PLav ETTOXN KL £vav alwva OpLauBou yla To Jeyaio EUPWTTAiko Pu-
BLoTOPNUA KAL TOUG TTAYKOOHULOUG Ouyypadeic Tou (Ouyko, MmaAZAk, OAWUTIER, S Ta-
VTaA, Ntikeve, adeddec MmpovTe, Odkepu, T¢wPTZ EAOT, TKOYKOA, NTOGTOYLEDOKL,
TOAGTOL KL TOoOL AANOL). To TTEPACUA ATTO TN PLA YAWOOoa oTNV AAAN eEAKONOUBEL
va YLVETAL JEOW TNG PETAdPACNG, TTOU aTTOTEAEL TNV ASLOUPLOPATNTN EVOTTOLNTLKN
dUvaun oTNV ETMKPATELD TNG «TTAYKOOULAG AoyoTexviagy. H peydAn dtadopd ouwg
elval OTL TAéov N YETAhPAcn e€apTaTal améAUTa amo Tnv (Gvion) KATAVOUn TOoo
TOU OLKOVOWLKOU OO0 KAL TOU CUUBOALKOU KEPAAALOU HETAEU TwV YAWOOWV.

H kowvwvioAoyia Tng eTadpacng KATESELEE OTL N Kivnon aTmd yYAwooa og YAWooa Sev
elval TA€ov opLZovTLa, O1ToU KABE YAWOOoa £xeL TN SLKN TNG SUVALKN KAl ETTNPEAZEL
TLC GAAeG. H kivnon elvat kKABeTN, aTto TLG KUPLAPXEG YAWOOEG OTLC KUPLOPXOUUEVECG,.
Kat kuptapxn yAwooa eivat onuepa ta ayyAkd.” S autnv tnv KA8eTn kivnon n Tra-
PEPRAON TWV UNXAVLIOPWY elval KABOPLOTLKN, £(TE TTPOKELTAL YLa EVOLAPECOUG OPYO-
viopoug (kévtpa BLBALou, kKEVTpa PHETADPAONG, AOYOTEXVIKO! TTPAKTOPECS, EKOOTLKOL
olkoL) elte ylo SLOPECONAPNTEC (UECA EVNUEPWONG, PECA KOWVWVLKNG SLKTUWONG
KTA.). KaBlotatal, EToPEVWE, aTTOAUTA KPLOLUOC O POAOCG TWV OPYAVLCHWY TTOU TTa-
PEXOUV XPNUOTOSOTLKA EPYAAELD: N AVLON KATAVOUN TOU OLKOVOLKOU Kedaraiou pe-
TAEU Twv YAwOoOoWV eELo0PPOTIELTAL, KOTA KATIOLOV TPOTIO, aTTO TA XPNHATOO0TLKA £p-
yaAeia mou oTtnpiZouv TG00 TN PETADPACN OO0 KAL TOUG (BLOUC TOUG HETAPPACTEG.
TNV EMKPATELD TNC «TTAYKOOPLOC AOYOTEXVIOG» N JETADPAON EVOG EPYOU OE PLAV
OAAN YAWOOQ, OTa ayyALkd N O KATIOLO OTTO TLG AEYOUEVEG «KEVIPLKEC YAWOOEGY,
dnpLoupyel To cUUBOALKO KePAAaLo pLag Aoyotexviag. AUTO TO CUMBOALKO kedAAaLo
METATPETTETAL KAL OE OLKOVOULKO, AV TO PETAPPACUEVO BLRALO yvwploeL epmopLkn
ETTLTUXLO N TO BLBALO KL 0 cUYYPADEAC TOU TLUNOOUV e KATToLo dLeBveEg Bpapelo, To
Booker, yLa mapadetypa. Emiong, dev eivat Tapddo€o pla HETAPPACN va «ETTAVACU-
OTNVEL» EVAV CUYYPADED OTO QVAYVWOTLKO KOLVO TOU TOTTOU TOU.

To Greeklit elvat To Tpodypappa Tou Yrmoupyeiou MoALtiopou Tng EAAGSAG kaL Tou EA-
ANVLKOU 16pUpaTtocg BLBALOU KaL MOALTLOPOU TTOU TTAPEXEL TA XPNUATOSOTLKA EPYAAELa
yla Tn getadpaon BLBALwY atmd Tnv eAANVLKN TTPOC AAAEG YAWOOEG. AnpLoupynon-
ke T0 2021. 210 dLdotnua 2022-2024 TTEPLOCOTEPA ATTO TTEVAVTA BLBALD —OXL HoOVO

*Gisele Sapiro (2024), Qu'est-ce qu'un auteur mondial ? Le champ littéraire transnational
(Tielvat évag maykooutog ouyypagpeac; To bLebviko Aoyotexviko mebio), Mapiot: Seuil (Hautes
Etudes).
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AOYOTEXVLKA— PETAPPACTNKAV GE ELKOOL YAWOTEC KAL KUKANODOPNOaV O€ LOAPLOUEG
YAWOOLKEC ayopec. H SlyAwoon ékdoon «GreekLit» amotumwvel auth T dpaotn-
PLOTNTA KAL ATTOOELKVUEL TNV ATTOTEAECHATIKOTNTA TWV XPNPOTOOOTIKWY EPYOAEL-
WV oTNV KUptlapxn TTAEov KABETN kivnon ato yAwooa og yAwooa. H ékdoon deixvel
OMWGC KAL KATL AANo: OTL To GreekLit Snuoupyel utrepa&ia, TEpa amod Tov Tpodavn
XPNUATOSOTLIKO pOAO Tou. Eival n uttepagia TTou TTPOKUTTTEL ATTO TOV UEYANO OPLOUO
Twv petadpaotwy. Autol Snploupyoly, OTTwE GalveTal 0To OXETIKO index, To Kplot-
O 6IKTUO TwV SLOPECOAAPBNTWY YLa TO TTEPAOHA TNG EAANVLKAG AoyoTexviag kat Tou
eMnvLKoU BLBALoU o AANEG YAWOOEC.

Ka©. NIKOX MIMAKOYNAKHZ
Mpoedpoc EAIBIM
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MAPIA NANAAHMA

H EAAHNIKH AOFOTEXNIA >2TH AIEONH 2KHNH:
MIA ANONEIPA XAPTOI PAOHZHY

Av 0 ENANVLKOC TTOALTLOHOG elvat adlapdLoBnTnTa €vag oo TOUG aKPOYwvLaioug Al-
Boug Tou dUTLKOU TTOALTLOPOU KaL eEaKOAOUBEL va TTpokaAel To evoLadEpoy, To Oau-
MaoPO Kat TNV ayatin OAOKANPOU TOU TTAQVATN, N CNPEPLYN AOYOTEXVLKN EAAGSQ, N
eAANVLKN AoyoTtexvia Tou 200U Kat Tou 210U aLwva, TTAPAUEVEL PLa XWPA TTPOG (ETT)
avakaluyn, eva Tpog dltepeuvnon £€6adoC e TTAOUCLA KOLTACOUATA KABE (60UG: pu-
BLoTopnua, TTolnon, PPN GOPPa Kat SOKIULO, OTTOU OL TTOAUTLUOL KAL NULITOAUTLUOL
AlBoL TrepLugvouv To dLAoTTepiepyo PATL va TOouG Eexwploel amod Tn okwpia Kat va
Touc avadei€el, TPOodEPOVTAC TOUC GTOUG CNUEPLVOUG AVAYVWOTEG TOU TTAYKOOL-
OTTOLNHEVOU XWPLOU PAG.

O ‘Ounpog, 0 BpPUALKOG Bapdog Ttng OdUooeLac KaL TNG IALadag, oL TTAvTa ETTiKaLpoL
apxaiol EAANVEG TPAYLKOL, N TTOLNTELA TOU £PpWTA 2aTTPw, O KOCUOTTOALTNG KAl TAU-
TOXpova «eAANVLKOG» Kwvotavtivog KaBdadng, o poviepviotng MNwpyog Zedepng
(Bpapeio NouteA 1963), o TTolNTNG Tou dwTde kat Tou Alyatou Oduccéag EAUTNG
(BpaBeio NopteA 1979), o TolnTng TNG pwutoouvng Mdvvng Pitoocg (BpaBelo Aéviv
1979), 0 KaZavtZakng Pe Tov Npwd ToU, TOV HUBLKO ZOPUTTA, TTOU EVOAPKWOE AVETIA-
vaAnTTta o Avtovu Kouty, 0 KoopokaAoyepog Mamadlapdvtng, 0 Zauapdkng tou Ad-
Bouc, 0 BaOLALKOG TOU Z GUVLOTOUV Ta LEPA TOTEMU TNG EAANVIKNG AOYOTEXVIAC TTOU
TO €PYO TOUG ATTAVTA UETADPACPEVO OTLG TTEPLOCOTEPEG YAWOOEC. AKOANOUBOUV, UE
QVTUTPOOWTTEUTLKA SELYATA TOU £PYOU TOUG, EKTTPOCWTTOL TNG YEVLAG Tou 30 Kat,
OTn OUVEXELQ, O Tolpkag, o TaxTong, o Koupavtapéacg, 0 Mateote, n Adw Zwtnpiou,
0 BaAtwog, n Aupmepdkn, n FaAdavakn, n ZatéAn, n ANPouAd, n AAKN Z€n, 0 Ao&Ladng,
0 Mapkapng, n Kapuotiavn, o Xwuevidng, o Owkovopuou, o Mamapdpkou, o Maiafoc,
0 Anuntpiou K.G. Oa TTPETEL VO oNPELWOEL N TTpocdatn Bpdpeucn otn MaAAia TNG
petadpaong ammo tn Marie-Ceécile Fauvin tou N’ akouw kaAd T’ ovoud cou Tou Anpn-
Tplou (Prix de la traduction Inalco/Vo-Vf), n yeydAn ekdoTikn emTuxia Tou AoELadn
Ta TeleuTala xpovia otnv lomavia ya to €pyo Tou O Beloc METpoc Kat n elkaocia Tou
[KOAvTUTTaX, JE ETTAVEKOOOELG TOOO OTA LOTTAVLKA 000 KAL OTA KATOAQVLKA, KOBWE KAt
N ETTLTUXNG LOTTAVLKA TTOALTOYPAdNON, JECW TNG UETAGPACNGS, TOU OCTUVONOU Xapi-
TOU Tou MApKapN UE ETTAVELANUPEVEG ETTAVEKOOOELG TwV TITAWY TOU.

Av g€etaooupe Tn yevealoyla Twv PETAPPACEWY TNG VEOEANVLKAG AoyoTtexviac,
TPWTOCG amavtd o Nikolaj Ivanovi¢ Gnedi¢ (1784-1833), mrepidnuog PETAPPACTNC
NG IALGEAC OANG KAL TWV SNPOTIKWY EAANVLKGWV Tpayoudlwv (1825) ota pwotkd:
akohouBouv o Emile Legrand (1841-1903) e tn SuAoyr Twv EAANVIKGV SNUOTLKWY
Tpayoudlwv (Recueil de chansons populaires grecques) tou ekdidetal oto lMNMapiot
70 1875 0 paONTNAG Tou, 0 oTToUdalog YAWOOOAOYOC Katl eEAANvLIoTNG Hubert Pernot

9



(1870-1946), SleUBUVTNC TOU veoouoTaTou Institut d’Etudes Néo-helléniques de
Paris- kat 0 OANavdoc Dirk Christiaan Hesseling (1859-1941), cuyypadéag pLag améd
TLC TTPWTEC LOTOPLEG TNG VEOEANNVLKNG AoyoTexviag (Geschiedenis der nieuwgriekse
letterkunde, 1921, yetadppacuévne ota yaAAkd amo tn Nicolette Pernot to 1924).
JUVLOTOUV EVaV TTPWTO TTUPNVA UETAPPACTWY TNG VEOEAANVLKNG AOYOTEXVLAG, UE EU-
daon otn dNPWdN EAANVLKNA TTOLNCN, GTOUG OTTOLOUG Ba TTPETTEL VA TTPOCTEOOUV YLa
TLC aVTI{OTOIXEG EKSOOELS TOUC Kal oL OUyypol Béla Erddi (1846-1936), Dezsé Vertesy
(1881-1917) kat Ignac Kunos (1860-1945).

‘Evag SeUTeEPOG KUKAOG HETADPACTWY EAANVLKNG AOYOTEXVIOG OUYKPOTELTAL YUPW
ato Tnv oinon tou Kapadn: oL TPwTeg YETAPPACELS GEPOUV TNV UTTOYPAPN TOU
G.H. Blanken ota oA\avdLka (1934), tou Filippo Maria Pontani ota ttaAkd (1937), tou
Helmut von den Steinen (1939) ota yepuavikd, Tng Marguerite Yourcenar ota yaA-
Akd (1940), Tou John Mavrogordato ota ayyAwka (1951) —éxel mponyn©el To 1897 n
peTadpaon ota ayyAlka armmoé tov (8Lo tov adeAdo Tou molnti—, tou Miguel Castillo
Didier (1963), Tou Jorge de Sena (1969). OL (8loL ©a CUVEXIOOUV Va EUTTAOUTIZOUV
TO METADPAOTLKO TOUG EPYO, EVW VEOL UETAdPATTEC Tou Kapadn Ba mpooteBouv
TA ETTOPEVA XPOVLA GE OAEG TLG YAWOOEG TTOANATTAOCLAZOVTAG £TOL TOUG KaBadLkoug
KAPTTOUG HEXPL KAL CNEPQ, SNULOUPYWVTAC TOV HAKPUTEPO KATANOYO HETADPACEWY
in progress EAANVa CUYYPAMEQ OAWVY TWV ETTOXWV, HE TLG LOTTAVLKEC JETAdPACELG VA
BLekdLkoUv o amOAUTOUG apLOpoUs (Avw twv 100 TitAwv) Tnv TPWTN Béon. MeTd
Tov Kapadn, o KaZavtZakng kpatel miong Ta oKATITPA OXL UOVO Twv petadpdoe-
WV GANG KOL TWV OVAPETAPPACEWY TWV £PYWVY TOU, YLO AVIIOETOUC OPWC AOGYOUG.
Av 0 TTpwToCg odelAel TNV €TMLTUXIO TOU OTNV ASLAWEUCTN OLKOUPEVIKOTNTA TOU, O
deutepog TNV odeilel TNV UTTEPPAANOUCA EVTOTTLOTNTA TOU, OTIWC ATTOKPUOTAAAD-
BnKe PJEOa aTTO TNV KWWNUATOYPAdLKN ETAPOPd TOU ZOpUTTd, KAL EKTOTE OUVOOEUEL
—TTpog 0deNoc dpaye N ZNPLa;— TNV ELKOVA TNG EAANVLKNG AoyoTexviag. AKOAOUBEL
o€ aTOoTaAcN, Ao ATToYN EUREAELAG KAL APLOPWY, OE LKAVA WOTOCO EKTTPOCWTTNGN, N
yevid tou 1930: o EutreLpikog, o Eyyovomoulog, o M'katoog, o Kappadiag, o Bevedng, o
MupLBnANg, o Tepldkng, o MoAltng, o MPeBEAAKNG K.4., EVW ATTO TOUG TTAAALOTEPOUG
TTPWTAYWVLOTOUV 0 Po(dng kat o Bikéhag.

ZeEXWPLOTN pvela Ba TTPETEL va yivel, adevog, oTov TTAVETLOTNULOKO Kipwva ®pdtep
(1911-1993), 0 oTTol0G HE TO HETAPPATTLKO TOU £PYO, OTTOU AVNKOUV N O5UCCELD TOU
KadavtZdkn, onPAvTKEC avBoAoylec EAANVLKAG TTOLNONG KAl OVIUTPOOWTTEUTLKA
€pya oTToudaiwv EAAAVWV TTONTWY, CUVERAAE LOLaitepa atn SLAS00N TWV EAANVLKWY
YPOPUATWY 0T0 eEWTEPLKO KaL, adeTEPOU, otov Robert Levesque (1909-1975), elon-
yNTA NG yevidg tou ‘30, avBoAdyo Kal JETadpaoTn ToU Z0AWHOU, TOU ZLKEALAVOU,
Tou ZedEPN KaL Tou EAUTN, TTOAU TTpLY atmé Tnv ammovoun Tou Bpapeiou NOUTTeA atoug
duo TeAeuTalouc. ZTNV KATNYOPLa TwV TTOBLACHEVWY YETAPPACTWY TTOU CUVETEAE-
0oav TA UEYLOTA OTNV TTPOWONCN TNG EAANVLKNAG AoyoTexviag cuutepLtAaupBavovTal
adlapdopntnta o Jacques Lacarriére (1925-2005), o Dominique Grandmont, o
Michel Grodent, o Marcel Durand, o Gilles Ortlieb, o Carles Riba (1893-1959), o Joan
Sales (1912-1983), o Joan Ferraté (1924-2003), n Selma Ancira.
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>NUOVTLKO PONO OTN YVWPLPLa PE TNV EAANVLKA AoyoTexvia Exouv SladpapaTioet Ta
TUNPOTO 1 oL €6pEG VEOEANVLKWY oTToudwv — €idog Tpog e€adavion dUCTUXWC,
KaBWC KOAOUBMVTAG TA ONUELD TWV KALPWV KAELVOUV N pila HETA TNV AAAN, aKOPN
KOL OE XWPECG OTTOU OL VEOEAANVLKEG OTTOUBEG £lxav TTapadoon, adrnvovtag ducava-
TTANPWTO KeVO. MoANoL VEOEANNVLOTEG UTTNPEQV KAL JETAPPACTEG, CUVOUAZOVTAG TO
ETTLOTNPOVLKO TOUG €PYO UE EUTIVEUCUEVEC PETADPACELC KAL JETAAQUTIOBEUOVTAG,
€ToL, OUTAA TNV €AANVLKN AOYOTEXVIO OTN YAWOOO TOUC. AvadeEPOUPE EVOELKTLKG
Toug André Mirabel, Samuel Baud-Bovy, Edmund Keeley, Peter Mackridge, Eva Kopp,
Kalman Szabo, Mario Vitti, Bernard Bouvier, Henri Tonnet, Guy (Michel) Saunier,
JacquesBouchard, Z6via IAivtokayla, Anna Kovaleva, Stefan Gechev, HpakAn MnAAQ,
Kat Toug mavta 6pactnplouc David Conolly, Karen Van Dyck, Lucile Arnoux-Farnousx,
José Antonio Moreno Jurado, Eusebi Ayensa Prat, Zdravka Mihailova, Ksenia Klimova,
Asli Cete, Damla Demirdzd, Cristiano Luciani, Caterina Carpinato, Maurizio De Rosa.
ZexXWPLOTN Pvela Ba TPETTEL va ylvEL OTOUC VEOEAANVLOTEG TOU TTAVETTLOTNPILOU TNG
MdAayag, toug Vicente Fernandez Gonzalez, Maria Lopez Villalba kat lwdavva Nuko-
Aaidou, oL otoiot, padi e tov Leandro Garcia Ramirez, pag €édwoav g EEALPETIKA
OXOMOOUEVEG KAl PeTadpacuéve AkuBEpvntec moAtteiec (Ciudades a la deriva,
Cétedra, Letras Universales, 2011) tou Stpatn Toipka, TEOTUTTO CUANOYLIKAG PETA-
dpaong, TToU TLHNOBNKE UE TO KPATLKO BpaBelo amodoong £pyou EAANVLKNG AOyOTE-
xviac og E€vn yAWooQ.

|dLaitepa oNUAVTIKEG yLa TNV eudAVELD TNG EAANVLKNG AOYOTEXVIAG €lvaL OL TTOVETTL-
OTNMLOKEG EKOOTELG OTIWC N oeLpd Birmingham Modern Greek Translations tou ma-
VETTLOTNU{OU ToUu MTTEpULYXap, N oeLpd EAANVLKN BLBALOONKN Twv ekdooewv O.G.l. ue
VEOEANNVLOTEG Tou KpaTikou Mavemotnuiou Aopovoowd tng Moéoxag, n oelpd Bi-
BALOONKN NEOEAANVLKAG AOYOTEXVIAC UE VEOEAANVLOTEG ToU KpaTtikou Mavemotnpi-
ou Tng Ayiag MeTpouttoAng, oL ekdooeLg Universitalia Tou Mavemmotnuiou Tng Poung
«Top Bepykdtar, oL ekdooelg Romiosini, Tou amo to 2014 evtaxOnkav oto Kevtpo
Néou EAAnvVIouou (CeMoG) tou EAeUBepou Mavetiotnuiou Tou BepoAivou.

H veoeAANVLKA AoyoTtexvia opelAeL TA UEYLOTA OTOUG SLAPECONABNTES TNG, TOUC OKA-
HOTOUG JETAPPACTEG TNG KAL TOUG TOAUNPOUG EKOOTEC TTOU ATTO TN Hakpwn GLiav-
6la, Tn Zoundia kat Tn Aavia €wg Th otaBepd GLAOEevN MAALO —HE TO EUPUTEPO KalL
QVTUTPOCWTTEUTIKOTEPO PEXPL CAPEPA COrpus PETAPPACEWV—, AAG KaL TNV loTa-
via, Tnv ItoAla, Tnv Toupkia kat tn Poupavia, EEaKOAOUBOUV VO CUCTAVOUV TTAAALO-
TEPOUG KAL OUYXPOVOUCG EAANVEC OUYYPADELG. ZNUAVTIKO PONO 0T SLaPECcOAGBNoN
NG EMNVLKNG AoyoTexviag dladpapatidouv auTol oL EvBepUoL ATTOCTOAOL TNG VE-
OEANNVLKNG AOYOTEXVLAG, OL OTTOlOL EMWPLCTNKAV KaL ETTWULZOVTAL TO POAO OXL UOVO
Tou PeTadpacTn aAAd kat Tou ekdoTn: o Nicola Crocetti otnv ItaAia pe TG opwvu-
Heg ekdooeLg, o Hero Hokwerda otnv OAAavdia pe Ta Grammata, otn FaAAia o Michel
Volkovitch pe Tig ekdooeLg Le miel des anges, kaL o mpdodata n Simone Taillefer pe
TLc ekdooelc Monemvassia kal n Anne-Laure Brisac pe TG ekdooeLc Signes et balises,
0 Hans kaun Niki Eideneier pe tig ekdooelc Romiosini otn leppavia, n Elena Lazar otn
Poupavia pe tLg ekdooelg Omonia, e SekAdEC TITAOUC OTO EVEPYNTLKO TOUG.

—



Mo AGyoug LOTOPLKOUC avadEpoupe TG ekdooeLg tng Librairie Desmos, n otmola
ekAeLoe 40 xpovia Zwng, KaBWS kAL SUo PBPAxXUXPOVES EKOOTIKEC ATTOTTELPEC UETA-
dpaopévng eAANVIKNG AoyoTexviag: tTn oelpd Confluences twv Exkddoewv Hatier-
Librairie Kauffmann, kat tic EkdooeLg Institut Francais d’ Athénes/Actes Sud. Ztnv
EKOOTLKN TTPOOTIAOELO SLASOONG TNG EAANVLKNG AOyoTEXVIAG OE EEVEC YAWOOEG OLa-
kplvovTal emmiong eAANvVLIKOL olkoL OTIWwG 0 KEdpog, TaAaLldTePa, 0 KaoTaviwTng, Kat
ME TNV TTAEOV CUCTNUATLKNA TTAPOUCLa onpepa n Alwpa, yLa TNy omoia n yetadpacn
NG EAANVLKNG AoyoTexviag oe EEveg YAWOOEG aTTOTEAEL ONUAVTLKO TOUED TOU £KSO-
TLKOU TNG TTPOYPAUHATOG.

AT YLa mpwtn TEPLOLABAON TwV PETADPACHEVWY EAANVLIKWY TLTAWY 0Tn SLAPKELa
TOU 200U KaL TWV TTPWTWYV SEKAETLWY Tou 210U alwva, ©a UTTOPOUCAE VA CUNTTEPA-
VOUE Ta akoAouba:

« Ol peTadpAceLC TNG ENANVLKNG AOYOTEXVIOG TTAPOUGCLAZOUY EVIOVN YEWYPADLKN
dLaoTropd pe HAAOV CTABEPOTTOLNTLKEG TACELG OO0V adopd TLC YAWOOEG UTIO-
HOXNG TNC, WOTOCO N AVIUTPOOWTTEUON TOCO TWV TTAAALOTEPWY OO0 KAL TWV OUY-
XPOVWV CUYYPAPEWY ElvaL TTEPLOCOTEPO SELYUATOANTITLKA TTAPA CUCTNPOTLKA.

« O emmadeg kAL avTaAAaYEG HETAEU TNG EAANVLKNG KAl GAAWV TTEPLDEPELAKWV
YAWOOWV KAl AOYOTEXVLWY ©a UTTOPOUCAV VA EVIOXUBOUV TTEQALTEPW, AKUPWVO-
VTAG £TOL TO YVWOTO POTIBO LoXUOC TToU BEAEL TNV TTEPLPEPELA TTPOCAVATOALCE-
VN SLAPKWG TTPOG TO KEVTPO, KAL KAVEL TLG YADOOEC QUTEC VA OYVOOUV TLG OONO-
VEC TOUG NOYOTEXVLEC.

« O KaTA KUPLO AOYO, PLKPNC EPTTOPLKNG EPREAELOC EKDOTLKOL OLKOL OL OTTOLOL EK-
b{douv TNV EAANVLKN AOYOTEXVIO —CUXVA E OPOUC OLKOTEXVIAG N epacttexviag—
OTEPOUVTAL TWV ATTAPALTNTWY PECWY TTPOROANG KAL CUCTNUATIKNG TTAPOUGLAG
OTN oUyXpovn ayopd tou BLRAlou.

« H wloouotacia tng eAANVIKNG AoyoTtexviag: EyKAwRLOPEVN OTLG CUUTTANYASEG
NG apxalag atyAng, adevog, Kal TG EEWTLIKNG TOUPLOTLKNG TNG ELKOVAC, ade-
TEPOU, PNV EXOVTAG KATADEPEL VA ETTLKOLVWVNOEL TA CUYXPOVA AOYOTEXVLKA TNG
XOPAKTNPLOTLKG, QVTLUETWTTIZETAL PE TLG ETTLOUAAEELG KAL/N TLC TTPOKATOANYELG
TTOU YEVVA KABE AyvwoTtn AoyoTtexvia.

QOTO00, YLa TOUC ONPEPLVOUG EKBOTEC, N TTANPOPGOPNON EXEL TTAEOV SLEUKOAUVOEL Ta
MEYLOTA, oL SlauAoL eTTLKOLVWVIAG EXOUV TTOAAATTAQCLACTEL, O JEYANOC apLOPOG Twv
EMNVLKWY AOYOTEXVLKWV TTEPLOSLKWY, EVTUTIWV N NAEKTPOVLKWY, ETTLTPETTEL TNV APECN
TTAPAKOAOUBNGCN TNG AOYOTEXVLKNG TTAPAYWYNG, N ATTOTUTIWON TNG EYXWPELAG UTTOS0-
XNC TOU EPYOU —KPLTLKES, BPABEL, TTWANCELG K.ATL.— £LvVAL EUAVAYVWOTN KAL EUKOAQ
TPOORAGLUN. KaL TO ONPAVTLKOTEPO, VEEG YEVLEG TOAAVTIOUXWY HETADPACTWY EXOUV
apxioel va Traipvouv TN oKUTAAN, oL omroloL, eHOOLACHEVOL UE TIEPLOCOTEPEG YVWOELG
KaL EQPYAAELQ, JTTOPOUV VA ETTLTEAECOUV OXL JOVO TO €PYO0 TNG YAWOOLKNG HETAPOPAG
OAAG KAL TNG ELONYNONG £pYWV KAl CUYYPadEwy, avarapBAvovTag TANPWE TO PONO
TOUG WG TTOALTIOMLKOL SLOpPECONAPBNTEG.

H Mapla MNamaénua eivat kabnyritpla oto EKIMA kat uetagpdotpLa.



NTEIBINT KONOAI

H TYXH THZ EAAHNIKHX AOTFOTEXNIAX
2B ATTAIKH META®PA2H

Onwe mapatnpnoe 0 Oduoogag EAUTNG oTnv TpoodwvnNon Tou TTPOG Th ZoundLkn
Akadnpia ¢tav tou amevelpav To BpaBeio NouteA yia tn Aoyotexvia, ol EAANvVeEQ
ouyypadeic ypddouv o YLa YAWooa TToU PLALETAL aTTO €vav TTANBUOPO Alywv eka-
ToPpUpLwy, OPWG TTAPAPEVEL ZWVTAVN KAL JE ENAXLOTEG AANAYEG £6W KaL SUOULOL XL-
ALASEG XPOVLa, YEYOVOG TTOU aTTOSELKVUEL TO JEYAAO BAPOC TNG TTAPAS0ONG aAAAG KaL
TO PEYEDOC TNG EUBUVNG TTOU ETTWUIZOVTAL OL VEOTEPOL EAANVEG CUYYPADELG. AOYW
OKPLBWE TNG LOTOPLKNAG CUVEXELAC TNG EAANVLKNG, UTTOPOUV VA AVTANCOUV AEEELC KaL
dPACELG ATTO TTOAEG LOTOPLKEG PACELG TNG, WOTOCO TO TTAEOVEKTNUA AUTO YiveTaL
epdavER PELOVEKTNHA OTAV TO £pY0 Toug peTtadpadeTal. [la mapddeLyua, n EAANVLKNA
Noyotexvia Tou exel ypadtel oe dlddopa emimeda kaBapeuouoag, kupiwg n Tedo-
ypadia Tou 190u awwva, amodelkvueTal WoLaitepa SUCKOAN yU AUTOV TTOU TN PETO-
dpadeL oT ayyALkd, JLa yAWooa otnv oTrola Sgv UTTAPXEL TO avTioTowxo biwua. Etat,
AOyoTEXVEG OTTWG O MNamadlaudvng, o BlZunvog kat o Poidng, mou xaipouv Bauua-
OMOU TOOO YLa TN yoNTEla TNG EKPPACNC TOUC OCO KAL YLA TO TTEPLEXOUEVO TWV EPYWV
TOUG, XAVOUV KATIWE TNV LOLALTEPOTNTA TOUG OTNV ayyAlKN petadpaon, davtalouv
Kool kat aveu evoladepovToc. To (6Lo LoxUeL Kat yla 000oUG vEOTEPOUG oUyypadeiq
QVAMELYVUOUV BNPOTLKA KAl KOBapeUoUoa SNULOUPYWVTAG £VA AOYOTEXVLKO UDOG
TTOU KUMALVETAL OTTO TO TUTTLKO KAL TTOUTTWOEG EWE TO ELPWVLKO KAl HaLdpo: elvaL oxe-
S0V aduvaTo yLa evav ETAdPACTN V' AVATIAPAYEL QUTO TO PELYUA OT ayyALKA.

MeTtadpdoelg NG vedTePNS eEAANVLKNG Aoyotexviag apxidouv va eudavidovtat ou-
OTNPOTLKA AUEOWC PETA To B Maykoopo MoAepo. AvaudloBntnTa, N CUPPETOXN
TNG XWPAC OE QUTOV YEVVNOE KATTOLO evOLAdEPOV yLa TN cUyxpovn EANGSA kat tn
AOyoTEXVLa TNC, OE PLO ETTOXN TTOU OL YVWOELG TOU SUTLKOU KOOHOU YU QUTNV TTEPL-
opldovtav 0to apxaio TaPeABOV TNG. H TPWTN TTOLNTLKA GUANOYN Tou 2edEpn oT
ayYALKd, JETadPacuEVN aTTO Toug MmEpvapvT Zmevoep, Awpeve NTappeA kaw Navo
BaAawpitn, epdaviotnke to 1948 kat n TPpWTN cUAAoyN TTotNPATwy tou Kapadn, oe
peTadpacn TZwv Maupoyopddtou, To 1951. Ta publotopnuata tou KaZavtddakn ap-
XLoav va gpdavidovtal ota peca NG SekaeTiag Tou '50 Kat TO PVNUELWOEG TTOLNTLKO
ToU €pyo, OdUOOoELa, HETADPAOUEVO 0T’ ayyALkd amo tov Kipwva Ppdiep, ek6OONKE
TO 1958. TMOANEG AAAEG PETADPATELS, KUPLWE TNG VEOTEPNG TTOLNONG, OKOAOUBNOCAV
OTLG HeKAETLEG TOU '60 Kat Tou '70.

Mapd Tov JETAPPACTLKO TTUPETO PETA TOV MOAEUO, N EAANVLKN AOYOTEXVLA, UE TN dw-
Tewn e€aipeon Tou Kapadn, EAGXLoTn avtamokpLon BPRKe OTo ayyAddwvo Kowo. To
1962, 0 KAy NouiAoov TTapatnpnoe o ypaTmtd ToU TIwe To Ovoua tou KaZavtdakn
TTAPEPEVE OXETLKA AYVWOTO, JOAOVOTL TTEVTE ATTO TA TTLO ONUAVTLKA £0YA TOU £(XaV K-
000l petadpacpéva atnv AyyAla kat Tnv AuePLKn. ATTESWOE TO aELOTIEPLEPYO AUTO
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dawopevo oto 0TL 0 KaZavtZakng eypade oTa ENANVLKA KAL OTO OTL TO QVAYVWOTLKO
KOLVO TNG ETTOXNG BewPOoUoE TTWE SEV UTTAPXOUV onpavTikol EAANveg cuyypadeic yia
va Toug avakaAuyel. O MouiAoov TTPOCEBETE, e KATToLa SO0N eLpwveiag, 0TLav o Ka-
Zavtdakng eypade 0Ta pWOLka kaL Aeyotave KadavtdodokL Ta €pya Tou Ba exalpav
TTAYKOOM{OU eKT{MNONG KAl GrUNG, OTIWCS AUTA TOU 20AOX0d. ZNUEPA, TO OVOLA TOU
KadavtZdkn exel kaBLlepwBel SLeBvwE, TTPAYPA TToU ev PJepeL odelAeTaL OTN PETO-
dopAd TWV EPYwV TOU GTOV KLVNPATOYPAdO aTTO OKNVOBETEG OTTWG 0 MxaAng Kako-
ylavvng, o Zuh NTaoogév kat o Maptwv 2koptoéle. Eivatl audiolro, duwe, av o JEcog
AyyAOC avayvwoTng 8a JITopoUsE VA KATOVOUAOEL AAAOV EAANVA HUBLOTOPLOYPADO.
AUTO bgv LOXUEL, EVTOUTOLG, YLO TNV EAANVLKN TTOlNGON, TTOU TTAVTA £xaLpe SLeBvoUq
avVAyVWPLONG, XAPN OTO £pYO0 TTONTWY OTTwC 0 Kwvotavtivog KaBadng, ol Bpafeu-
Bevteg pe Nouteh Mwpyog Zedepng kat Oducceag EAUTNG kaL 0 Bpafeupevog PE TO
BpaBeio Aévwy, Mavvng Pitoog. ETot, poAovoTL n redoypadia amreubuveTal o€ eupu-
TEPO AVAYVWOTLKO KOLVO KAl TTAPOUCLAZEL ALYOTEPEG €V YEVEL OUOKOAEG OTN PETA-
dpaAcn, UTTAPXOUV CNPEPA LOAPLOUEG, OV OXL TTEPLOCOTEPEG, UETADPATELG EAANVLKNG
moinong mapad medoypadiag. O Kapadng, o Zedepng, o EAUTNG kat o Pitoog mapa-
MEVOUV OL TTAEOV ETADPACUEVOL AOYOTEXVEG — EKTOC, BERaLa, atrd Tov Kadavtdakn.
MoAhot dAAOL peidoveg EAANVEC TTOLNTEG KaL TTECOYPAdOL EAAXLOTA TTPOCEAKUCAV TNV
TTPOCOXN TWV JETAPPACTWV N, OTAV HETAPPACTNKAY, YVWPLOAV AyooTn n KaBoAou
emtuxia.

Elvat duokolo va e€nynooupe autn Ttnv EAAeLYNn avtamokplong. OL cUyxpovoL €A-
Anveg cuyypadeic Aautrouv 6Ld TG aTouciag TOUG ATTO TLG CEAMOER TWV AELOAOYWY
AOYOTEXVLKWYV TTEPLOSLKWY KAL aTTO TA pAdLA Twv BLRALOTIWAELWY, eV KaL n yetadpa-
OpEVN EAANVLKN AOYOTEXVIa eV EXEL KATOPOWOEL V' ayylEEL TO eUpUTEPO ayYAODWVO
QVAYVWOTLKO KOWO. Q¢ ouvnBwg, Oa NTav eUKOAO va pLEOUNE TO PTALELPO OE KAKEQ
METODPACELG N OTN BEPATONOY LA EVOC HEYANOU UEPOUG TNG UETATTOAEULKNG TTECOYPA-
odlag, n omola TPOUTTOOETEL AETTTOPEPELG YVWOELG TNG TTPOCHATNG EAANVLKNG LOTO-
PLaG KAL TWV TTOALTIKWY EEENLEEWY ATTO UEPLAC ToU avayvwotn. O Kadavtdakng, O TTo
METadPAcpEVOC EAANVAC HUBLOTOPLOYPADOG OTO EEWTEPLKO, elval pLa YAAAoV ELOL-
KN TTEPUTTwon, adou To KOO ToU elval TTEPLOCOTEPO OLEOVEG TTAPA OTEVA EAANVLKO
KaL 0 (5L0G EKUETAAMEUTNKE GOAKAOPLKEG AVTLAAYELG YLa TNV EAAGSa SnuLoupymvTag
XAPOKTNPEC 0av TOV ZOPHTTA, KATL TTOU OL TTEPLOCOTEPOL CUYXPOVOL EAANVEC OUY-
ypadeic amopplmtouv cuveldntd. To cUYXPOVO EAANVLKO HUBLOTOPNUAa KaTaylveTal
MAAAOV JE TNV TTPOCWTTLKA 0TACN N TA BLWPATA TOU CUYYPAPED OE OXEON [UE CUYKE-
KPLUEVA LOTOPLKA YEYOVOTA KAL TNV KOWVWVLKOTTOALTIKN KATAOTAoN oTtny EAAASA pETA
TO TeNOG Tou B’ Maykoopiou MoAgpou, n avamTtuooeTal 0To TTAGLOLO TNG EAANVLKNG
KaBnuePLVOTNTAG. KATL TETOLO OUCKOAEUEL TOV EEVO AVAYVWOTN VO KOTAVONCEL TO
€PYO KaL va evToTTioeL onuela emadng padi tou.

‘Evag onpavTikog AOYog TTOU OL JETAPPACUEVOL VEOEAANVEG cuyypadelg dev kata-
dEpvouv va kevTpioouv To evdladepov NG EEvng ayopdg eival, xwplg apdLBoAla,
OL TTPOOBOKIEG TTOU EXEL O PYECOC AYYAODWVOC avayvwoTng amod Eva EAANVLKO Aoyo-
TEXVLKO EpY0. MNpoodokieg TToU OXeTIZOVTAL UE TO APXALOEAANVLKO TTAPEAOOV KAl UE
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TTOYLWUEVEC AVTIANYPELG TNC AUONG (POAKAOPLKE OTEPEOTUTIA) YLa TNV EANGSA — EKEL,
dnAadn, OTTou e0TLAdouy KaL Ta eTTLTUXNPEVA BLBALO EEvwv cuyypadEwy e OVTO ThV
EANGSQ. AvTiBeTa, TTOLNTEG OTTWG 0 2ePEPNC KaL 0 KaBdadng kaTddepay, JECA T’ TO
owkelo Tplopa Tne Apxaiag EAMASAC kaL TnG puBoAoylag, va TEpAcouV 0TOo EEVO ava-
YVWOTLKO KOWVO TG OKEWYELG TOUG YLA TN CUYXPOVN EAANVLKN TTPAYUATLKOTNTA KAL TNV
TTPOCWTTLKNA TOUC ATTAVTNON OTA UTTAPELAKA EPWTNKATA TOU CNUEPLVOU AVOPWTTOU.

MapdyovTeg TTOU OTEKOVTAL EPTTOSLO avAPESA OTOV ayYAODWVO avayveoTn KaL ot
peTadpacpEvn EAANVLKN Aoyotexvia elval emriong n dLavoun Kat To JAPKETLVYK OTTO
TNV TTAEUPA TWV CUXVA PLKPWYV EEVWV EKBOTLKWV OLKWV TTOU KSLO0UV EAANVLKG £pYQ.
Agv glval dveu oNPAGCLAG TO OTL TA £pYA TWV TTLO TIETUXNPEVWY EAANVWY CUYYPADEWY
OTO EEWTEPLKO EKOOONKAV ATTO OXETIKA UEYAAOUG EEVOUC EKOOTLKOUG 0{KOouG. OL pL-
KPOTEPOL N OOOL EKOLOOUV ATTOKAELOTIKA £PYaA TNG EAANVLKNG AOYOTEXVIAG aduvaTtouv
ouUVNBWC Va TTPOWBNCOUV TLG LeTadpAceLs. KL dw, BERaLa, N BornBeLa kaL n oTNPL-
€n Twv EANVIKWV appodlwv Gopéwv elval amapaitntn wote va SlapopdwOel pLa
QTTOTEAECHATLKN TTOALTLKN YLA TNV TTPOWONON TWV EAANVIKWY BLRALWY 0TO EEWTEPLKO.
MOAAG €x0UV YivEL TA TEAEUTALO TPLAVTA XPOVLA WAOTE VA EXEL N EAANVLKN AOyoTEXVIa
TN ©€on TToU TNG AELZeL 0TO BLEBVEC OTIBO, AAAG UEVOUV TTOANA VA Y{Vouv.

O NTeLBLvT KovoAL eivat mpwnv kaBnyntnic petagppaoceoloyiac oto AlO kat uetappactnc.



KAPEN P. EMEPIX
H METAOPAZH QX MOAITIKH MPA=H

Mpadw auTod To onueiwa ato To oTTiTL pou atn NEa Yopkn, uLa TTOAN GTTOU aKOUYO-
vTaL TTavw ammo 700 yAWOOoEC, OTTOU OL PJLootl oXeSOV KATOLKOL PLAAVE OTO OTT(TL TOUG
GAAN YAWoOoa aTio Ta ayyALKd Kat OTTou €vag 0TOUG TECCEPLG OTT OO0UG OUVAVTAUE
OTO POPO N OTO PETPO SeV yVWPLZeL Kav KAAA ayyALKa. MoANot viwBoupe TTepnda-
V1O YLO QUTNAV TN YAWOOLKN KAt TTOALTLOPLKN TTolkAopopdia. H NEa Yopkn ntav ave-
KAOEV LA TTOAUYAWOON PUNTPOTTIOAN, OTTOU OL SLOYAWGCGCLKEG TTPAKTLKEG —OTLG OTTOLEG
TEPLAAUBAVETAL KAL N UETADPACN— ATTOTEAOUCAV KAL ATTOTEAOUV AvVATIOCTIACTO |JE-
POC TNC KOBNUEPWVOTNTAG. Eyw, Opwe, HeyaAwoa OTa TTPOAoTLa QUTNG TNG TTOANG,
o€ €va TIEPLBAANOV OTTOKAELOTLKA AYYAODWVO, KaL TTAPOAO TTou aTTo TTaldi YE YONTEUE
TO SLAPOPETIKO —AANEC YAWOTEC, TOTTOL KAL TTOALTLOUOL— SEV E1X0 OUCLAOTLKA Kauila
guKaLpla va JAaBw SeUTEPN YAWOOO PEXPL TTOU YPADTNKA OTO TTAVETTLOTAULO. TOTE, Ta
EANVLKA KAL N PETAGPACN POU AVOLEAV Evav OAOKANPO KOCLUO.

Avadepopal dw oe Eva ammod Ta Tapado&a TG dwng otig HMA: Mapodho TTou Evag
OTOUG TTEVTE KATOLKOUG JLAAEL OTO OTTLTL TOU AAAN YAWOGCA aTTO TA AYYALKA, ENIXLOTEG
euKaLpleg exeL va TN BLOAXOEL eKTOC OTTLTLOU. TO APEPLKAVLKO KPATOC YLa 250 Xpovia
Q1O TN CUCTAON TOU OEV ELXE PLO AVAYVWPLOHPEVN ETTIONKUN YAWOOA — JEXPL QUTOV TO
MAva, OTTOTE JE TTPOESPLKO SLATAYMA TA AyyALKA KaBiloTtavtal ETionUN YAWOOa TwV
HMA, yua TTOALTIKN attodacn TTou TTEPLOWPLOTIOLEL KAl OTLYPATIZEL TTEPALTEPW TOCO
TOUC aUTOXB0VEG UN ayyAOdDwvoug TTANBUGCHOUG 000 KAL TLG KOWVOTNTEG TWV VEOQ-
DXOEVTWV PETAVAOTWV. O KPATLKOG UNXAVLOPOC Sev BLOBETEL (OUTE BLEBETE TIOTE)
TLIc dopEg woTte va eEaoPalioel oToug un ayyAddwvoug Katoikoug tnv TpéoBaon
OTNV KUPLaPXn ayyALKN — CUPTTEPLAOMBAVOUEVWY KAL TWV UTTNPECLWY HETADPAONG.

Kt eve 0Aa Ta TTapamavew GaivovTal 0w AOXETA UE TNV TTPAKTLKA JOU WG PETADPA-
oTpLag Aoyotexviag ammo Ta EAANVLKA OTa ayyALKd, woTtooo eival ZWTLKNAG onuaciag.
QewpPw TN PETAGPAON (KAL TN AOYOTEXVLKN) BABUTATA TTOALTIKA TTPAEN. KL av €XeL
£WC TWPA OUVELODEPEL OE TIPAKTIKEG KATATIEONC (OTTWE EENYW TTLO KATW), PTTOPEL
WOoTOOoO0 VA yivel TTPAEN avTioTaong evavTla otny Katatieon. Ma TTOAAOUG, N TTPAEN
TNG METAPPACNG TTPOG TA AYYALKA CUVLOTA PEPOC EUPUTEPWY LOTOPLKWY TTPAKTLKWV
QTTOLKLOKPATLKOU N VEO-ATTOLKLOKPATIKOU TUTTOU. APKETOL KPOUOUV TOV KWwdwva Tou
KLvOUVOU TNG «OLKELOTTOLNONG» KAl TNG atmaAoldng kabe dladopdg — n, avtibeta,
NG «EEWTLKOTTOLNONG», TNG ETEPOTIOLNONG KAL TNG EMTTOPEUPATOTIOINONG TNG BLa-
$0opPAC YLa TOUC AUEPLKAVOUG avayvWoTeg. Evw avayvwpidw autoug Toug Kvduvoug
WG UTTAPKTOUG, EEOKOAOUBW VO BEWPW TN UETAPPACN WG £vVa OTTO TA TTLO ATTOTEAE-
OMATIKA EPYOAELQ PAC TTPOC TNV KATEUOUVON TNG YAWOOLKNG SLKALOoUVNG KAl eVA-
VTLO OTLC EBVOKEVIPLKEG, HOVOYAWOOLKEG AVTILANYELG TOU avnkewy. H petadpaon,
OTNV TTLO EVOUVELBNTN popdn TNg, divel Tnv eukalpla yLa TTPAEELG aAANAEYYUNG OE
eT{TEd0 OLAYAWOOLKO KAL SLAKPATLKO, KAl w¢ TETOLA glval amoAUTa amapaitnTn T
dedopevn LOTOPLKA OTLYUN.
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>kedToPaL SUO £pya TTOU PETEGPACA KL EkSOBNKAV PECA aTo 2024: TO JUBLOTOPNUA
Aevdpltec tng KdAag Mamaddkn (2015) —pe Tnv utmootnpLen tou GreekLit—, kaL to
KAQOLKO £py0 TNG AAKNG Z€Nn To kamAavt Tng Brtpivac (1963). To yublotopnuad TNG
Mamaddkn dladpapatidetal oto Kauvtey, Nlou TZEPOEL, O YELTOVLEG JE KOWVOTNTEG
ITaAwy, IpAavowy, EANAvVwY kat Adpoaueplkavawy. MeplypadeL TPELG YEVLEG PETAVA-
OTWV TNG EPYATIKNG TAENG, atro T dekaetia Tou 1920 €wg tou 1980, divovtag ava-
yAuda TNV TTOPAKUN PLaG TTOANG TTOU aTTo {wvTavo KUTTAPO SLAKOWVOTLKWY AAANAE-
mMOPACEWV —KAL CUYKPOUCEWY, PUCLKA— KATaANyeL og TTedlo epnpwong, Eva AdeLo
KEAUGDOC TTOU OE ULKPOKALAKA OTTNXEL TLG EUPUTEPEC KOLVWVLKO-OLKOVOULKEG OAND-
YEG TNG AuEPLKNG. 2Toug Aevdpl(TeC TO BAPOG SIVETAL OTLG AETTTOMEPELEG TNG ZWNG
TWV NPWWV KAL 0TA KUPOTA TNG loToplag Tou Th SLapopdmvouy, atro TO AOUKETO GTN
Nauttnytkn tng Neag Yopkng, To 1968, £wg TLg SLadnAWOoELS £EW ATTO TLC KALVIKES au-
BALoewy, Tic dekaeTieg Tou 70 kal *80. H amodaon va petadpactel autod to BLBALo
YL TO AUEPLKAVLKO ayyAOPwVo Koo lowg Eevidel apxikd. Ouwg, elval Eva Aoyote-
XVNQ TTOU ETTLOTPEPEL OTO TTAPEABOV yLa VA TTPORAAEL LOTOPLEC YETAVATTEUONG KAl
SLaDOPETLKOTNTAC TTOU «BAROVTALy OTOV SNPOCLO SLAAOYO oNpEPA. Kat T TTPoRAA-
AEL OUVAPTIACTLKG, ATTO TNV OTTTLKN JLAG PN AUEPLKAVIOAG ouyypadews, xwplc va
OTPEDETAL OTLC OUVNOELG JETADPACTLKEG KATNYOPLEG «OLKELOTTOINONG» KAl «EEVO-
molnong».

‘Oco0 yLa to KarrAavt tne Bitplvag, nBeha amo katpo va To HeTadpacw — EViwda autn
TNV EMBUULA OAO KAL TTLO ETTLTAKTLKN, KL ag adopad eva BLBALO eEnvTta xpovwy. To Ka-
TAQVL HETADPACTNKE OTA AYYALKA yLa TTPWTN dopad amod Tov Evtouapvt PEvTov TO
1968, aAAd N peTadpacn Tou elval amo xpovia eEavTAnuEvN. MNMapakoAouBwvTag To
KAlHa oTn dnpooLla odaipa TNG XwPag YOU VA ATTOKTA GACLOTLKEG ATTOXPWOELGS, EVLW-
00 OTL ETTPETTE VA JETAPPACW AUTO TO HUBLOTOPNA KAL VA TO KATAOTNOW SLOBECLUO
OTO veapo ayyAOPwVO avayVwOoTLKO KOWO. To HUBLoTOpNUA E0TLAZEL 0TNV AVOS0 TOU
dacLlopou aTnv EupwTn, Kat eLOLKOTEPA TNV EANGSA KL O0TN OLKTATOPLa ToU MeTa-
€4 10 1936, YETAPEPOVTAC ATTONXOUC TOU TTAPEABOVTOG OTO EVIEAWG SLADOPETLKO
KOLVWVLKO KaL TTOALTIKO TTAQLOLO TNG ouyxpovng Aueplkng. ‘Omwe eypaye otoug New
York Times o Adam Gopnik o€ KPLTLKA TNG HETADPACNG Pou: «To “nBLko &idayua” Tou
BLRALou elval TTpodaveg, KaL EXEL APECN OXECN UE ULa SNUOKPATLA TTOU TWPa SELXVEL
TTEPLOCOTEPO ETTATIELAOUMEVN ATTO TNV EAANVLKN SnpokpaTia To '36. Tetolag ubng
KOTOOTPODEG SEV EPXOVTAL OAEG PAZL oav TTAALPPOLKO KUUA, OANG aveTtaicOnTta cav
doucokovepLd. MANGLAZoUV XauNAG TTPOG TO PJEPOC PMAG MECA OTN BEPLVN AUEPLUVN-
ola. OUTE KaL GUVELBNTOTTOLOUWE TL EXEL CUMPEL, HEXPL VO CUUBEL».

H petadpaon tng eEAANVLKAG N AAANG AoyoTexviag otig HIMA eivat ouxvd dxapo Epyo,
adou oL ekdOTEC elval ETIPUAAKTIKOL KaL SeV BEAOUV VO PLOKAPOUV yLa BLBALa TTou
{owg dev ToUANoouV. EToL, aELOAOYA AOYOTEXVLKA EQYA EVOUV O0TA aZNTNTA YLA XPO-
vLa, TTPLV BPouv €vav ekdOTN TPOOUPO va Ta avadel€el. MU auTov TO AOYO, TTPOYPAU-
MOTa OTTwC To GreekLit elval amapaltnTa TPOKELPUEVOU VA SLEUKOAUVOUV Ta AOYOTE-
XVLKA £PYA VA KUKAODOPNOOUV OFE VEEG OYOPEG KAL VA KLVNOOUV TO eVOLADEPOV VEWV
avayvwoTwy, N Zwn Twv oTrolwv uTmopel va aAAAEEL, AlyOTEPO N TIEPLOCOTEPO, XAPN OE



QUTA Ta BLRALO. 2€ Evav KOOUO OTTOU OL UTTEPUAXOL TOU ATTOUOVWTLOUOU KPAuyaZouv
ONO KOL TTLO SUVATA KAL OTTOU TO SLADOPETLKO SALUOVOTTOLELTAL OAO KAL TTLO GUXVA, N
MeTadpacpevn Aoyotexvia elvat n eukalpia pag va SLeupuvoupe Toug opidovTEG TNG
$avTaoiag Pag, va OLKOSOUNCOUE PLa OAANAEYYUN SLOYAWGCOLKN, KAL TTEQA ATTO TLG
oeAidec.

H Kdpev Eueptx elvat avamAnpwtpla kabnyntpla SuykpLTikig Aoyotexviacg oto MNavermotuLo
Mpivotov kat peTtagpaotpLa.



XPHZTOZ A. XOMENIAHX
ANAZHTONTAZ TH OAYMAZIA 2YNAXTPIA

‘Otav, 1o 2021, To YUBLOTOPNUA pou Nikn kEPdLoE TO EupwTtaikd Bpafeio BiAlou
eixa euxnBel 10 €ENG: «MakapL n EAAASA, SLd TNG TExvVNG, va EavacUCTTNOEL OTOV KO-
OMOY.

AvadePOOUV OE ONEC TLG KAANMTEXVLKEG EKDAVOELG: TN HOUGLKN, TOV KLVNPOTOYPAdo,
Tn Aoyotexvia.. Moteluw amoAuTa OtL n maTpida pag Stapopdwoe SLaXPOVLKA Thv
TaUTOTNTA TNG, TO SLEOVEG TNG OTlyda, XAPN OE EPTTVEUCHEVOUC OVOPWTTOUG TTOU TN
ZwypadLZav kat Tn dtnyouvTtav. AKoUg Pag Kat EEVOUG. ATTO TOUC EUPWTTALOUG TTEPL-
NYNTEG, TTOU ATTO TA TEAN ToU 180U ALWVA CUVEYELPAV TO Kivna Tou GLAEAANVLGUOU,
OuvEDpaav otnv €BvVIKN aduTvion, otnv Emavactacn tou 1821, kal BucLacTnkay,
OKOMO, OTO BWPO TNG —TTLO EVIUTIWOLAKN TTEPLTTTWON, 0 AOpdog BUpwv, TTOU EKTOG
amo ommoudaiog ToLNTNG NTav KAl couTTeEP oTap, evag NTELRWVT MTTGouL TNG ETTOXNG
Tou— €wg tov K.M. KaBdadn, tov Niko KaZavtZdakn, Toug dU0 VOUTIEAOTEG TTOLNTEC,
Tov Mikn Oe0dwpakn, Tov Mavo XaTtdldakt, Tov MxdAn KakoyLavvn, TToU KVNPOTo-
ypadnoe €€0xa Tov Zoputd...

HEANGSQ £yLve TTONOG EAENG OXL UOVAXA SLOTL ATTOTEAEL TN UNTPA TOU SUTLKOU TTOALTL-
OMOU KAL TO UTTEVOULZE SLAPKWG JE Ta wpala TNG ePEelTTLa, TOUG apxaioug vaoug Kat
TA ayAAPOTa, OANG KAL ETTELON TTPOEPAANE OPLOTOUPYNHATIKA TNV LOLOTTPOOWTTLA TNG.

Mapapovee tou B Maykoouiou MoAépou, o Xevpu MIAAEp yonTeUTNKe atto Tov [wp-
yo KatotumaAn kat eypaye Tov KoAoood tou Mapouaotou. Nwpitepa, 0 ZTpatng EAeu-
BOePLAdNG, AVIXVEUTNG KAl EPYUXWTNG TOAEVTIWV 0aV ToV [MkAooOo KAl TOV ZayKAA,
YVWOTOG BLEBVWC WG TEPLAVT, HAYEUTNKE aTTO TOV AA KO Zwypdado OeOdLAO KaL Opya-
VWOE €KOEON [E €pya TOU 0TO AoUBpo. Apxeg Tng dekaeTiag Ttou 1960, 0 ZUANTaaooey,
Tapadopa EPWTEUPEVOC UE TN MeAiva Mepkoupn, oknvoBETNGE To Mote tnv Kupta-
kA, TTou wq lllya Darling €xave Aaptrpn KapLEPa kat oto Mmpovtyouel. H EANASA eixe
MTTEL YL TA KOAG OTO XAPTN. ALEOETE PLa ATTOAUTWG AVAYVWPLOLKN KAL EAKUCTLKOTATN
TautoTnTa.

Bepalwe, ToTE, 0Ta pATLO TwV AUTKwv N EAAGSa pdvtale TOTTOG EEWTLKOG, OXEOOV
oav Tnv edepkn Apkadia tou OedKpLTOU Kal Tou BipyiAlou. OTToLOG UTTOPOVEUE,
OTTOLOC OVETPETTE EKELVN TNV ELKOVA, KAL APLOTOUPYNUATA VA SNULOUPYOUCE BEV YVw-
PLZE ATTAXNON EKTOC CUVOPWV. AKOMA KL AV ATAV 0 KOPUWTAKNG PE TNV EEOXWE ATTOU-
BotolnTikn TTotnon Tou. 'H o AAeEAVOpoU e To adeLo Tou KiBwtto. 'H 0 TaXTOoNG JE To
TpliTo otepdve Tou, TTOU EKBOONKE eV aTTO ToV 0K Penguin pa gv TTOAUTIEPTTATNOE.
MOvo T0 Z, TTpwTa Tou BaciAn BaotAwkou ki emreLta tou Kwaota Mappd, ouykivnoe Toug
dNPOKPATLKOUG TTOALTEG OTTOU YNG, TTapouctaZovtag TNy EANASa d€opLla Tou autap-
XLOMOU. OLuwpeVN, GUAOKLOPEVN, AVTLOTEKOPEVN. H XoUvTa TTUpodOTNOE TNV avVTi-
OTacoN TToU EPePE TNV TTATELOA PAC OTO ETTLKEVTPO ToU SLEBVOUG evdLladEpovTOG. Me
TNV aTTOKOTACTACN TNG SNPOKPATILAC, TTEPACAE ATTO TA TTPWTOCEALSA OTA WLAQ.



Na pnv TTOAUAOYOUUE, KUPLWG va NV €BEAOTUDAOUNE: TG TEAEUTALEG TTOAEG OEKa-
€TlEC, OL ATOTTELPEG —OC0 DLAOTLHEG, 000 DLAOOOEEG KL OV NTAV— VO ETTAVOKTNOEL
n EAAGSG TNV akTwoPoAla TNG £mecav 0TO Kevo. To 2001 AUAoTaV TLHWHEVN XWEA
otnv ‘EkBeon BLBALou Tng Ppaykdouptng. AladoBnke n cUyxpovn AOYOTEXVIO HaC;
Oute kata dlavola... To 2004 cuykevIPpWOoape OAA Ta GWTA ETTAVW PAC SLOPYaAvWVOo-
VTaG Toug OAUPTTLOKOUG. MOMG Ta dWTa €0BNOay, YA EUELVAV TA XPEN KAL OL EYKA-
TAOTACELG TTOU TTANUUEAWG AELOTTOLNCAIE VLA EYXWELA ATTOKAELTTLKA Xpnon. To 2010
TO KPATOG POAC XPEOKOTTINOE, UTTNKAKE OE BaBUTATN KPLoN, OLKOVOULKN KAL KOLWVWVLKNA,
TToU SLNpKeoe oxedOV PLa SEKAETLA. 2TO ATTOKOPUP WA TNG, KATToloL EEvol, e aoda-
A €€ aTTOOTACEWG POUAVTLOUO, NATTLZAV VO EEEAXOOUE OE PLa PeTapovTEpva Kou-
Ba tnc Meooyeiou. EUTUX®WE, TN YALTWOOE.

«EUxopal n EANada va yivel uLa Bapetn xwpa» elTTe OXETLKA TTPOOHATA, GE EVA CUVE-
bpLo, 0 dlatrpemng dnpoctoypdadoc, SleuBuvng TNG KaBnueptvrig, ANEENG MNMaTTaxe-
AAG. Apaye, pLa Bapetn xwpa TapdyeL Jotpata kat Bapetn TExvN;

Agv LoXUEL KOPLA TETOLA VOUOTEAELD. To ZNTOUKEVO, Ypddel 0 EAUTNG ota Avolxtd
XAPTLA, BEV ELVAL TOOO TO CUVAPTIAOTIKO TOTTLO GO0 TO TTAPBEVO HATL. «[...] Na BAETTEL
KAVELG TOV KOOUO JE TTAPOEVO UATL, VA TOV AVTLKPIZEL oav va 'Tav N TpWTN Gopd. Av
QUTO Bev TO KATADEPVEL, Sev elvaL ToNTNG. [...]»

YTapXxouv onpepa EAANVEG TTOLNTEC, UE TNV eUPUTEPN ONPAGLA TNG AEENG; MTTopel va
€UBOKLUNGCEL N TTIPOCTIABELA TTOU £XEL AVAAARBEL TO EAANVLKO I6pupa BLBALou kat Mo-
ALTLOMOU, péow Tou TTpoypdapuuaTtog GreekLit, va 6Ladwaoel TNV EAANVLKA AoyoTexvia
TOU KALPOU Uag petadpalovtag tny;

> TO TTPWTO EPWTNHA Ba amavTouca avadavdov BeTikd. Avdpeca oe 0Goug ypadouv
ONPEPA 0TA EAANVLKA, APKETOL SLaBETOUV EeXxwpLoTn, evdladEépouca patid. MAGBouv
—BLBALO pe TO BLRALO— TO TTPOOWTTLKO TOUG AOYOTEXVLKO CUMTIAV, BaBaivouv To uo-
vaoLKO Toug (xvog. MNapakoAouBmVTAG OTEVA TNV EKOOTIKN PAG TTAPAYWYN EEXWPLLW
KAOE XpOVO TOUAAXLOTOV U0 £pya TTOU ©a UTTOPOUCAV AVETA VA 0TAO0UV SLEBVWC.
Aev Ta xapakTnpidw avadavdodv apLoToupynPata — Tt elvat Ouwe va aplotoupyn-
Ma; Kal Téoa aplotoupynpoTa avayvwpidovtal we TETOW apa Tn egdavioet Toug;
Kat motog Ba toxuplZotav HETA AOYOU YVWOOEWG TTWS OAa Ta BLRALa TTou kepdiZouv Ta
Heyaha dLedvn BpaPeia SlkalouvTal auToOv TO XapaKTNELOUO;

L0 va ammavTNoELG OTO SEUTEPO EPWTNMA, TTPETTEL VA AABELG UTT OYLV OOU TLG ETTL-
KPOATOUOEG CUVONKEC, OL OTToLEG epdavidovTal, OTLG HEPEG HAG, LOLALTEPWC avTiEo-
€G. EkelBev Tou ATAaVTLIKOU, OANAG KaL 0TO Hvwpuévo BaoiAelo kat otig ayyAodwveg
XWPEC YEVLKA, TO TTOOOOTO TWV PETAPPACUEVWY BLRALWY TToU KUKAodOpPOUV oTnv
ayopd (€€w, evvow, Ao OTEVOUC TTAVETTLOTNULAKOUG KUKAOUG) €lval OTTOYONTEUTLKA
XAUNAG. 2Ta PAdLa TWV PEYAAWY BLRALOTTWAELWY —TTOCO YAANOV TWV PLKPWV— BAE-
TTELG EVAPLOPA HUBLOTOPNUATA EEVOYAWCCWY CUYYPADEWY KL AKOUA ALYOTEPA TTOLN-
MOTa ypappéva og AAAN yAwooa. O ayyAOdwvoc KOOHOG TIEPVLETAL YLA AOYOTEXVLKA
QUTAPKNG. Baolkd, CUVOULAEL UE TOV €EQUTO Tou, TTPAYHA SLOAOU KOG yLa Tov iSLov.
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AANNG KOL OTLG HEYAAEG EUPWTTALKEG XWPEG, N ETILTUXLO VOG BLRALOU peTadpacuEvou
aTo LA «TTEPLPEPELAKNY YAWOOO aTTOTEAEL YEYOVOCQ LOLALTEPWG AELOCNUEIWTO. ZXE-
dov omavio.

‘Exouv aANAEEL, Guv TOLG AANOLG, oL TpoTToL SLladoong Tng TTAnpodoplac. Eav kamote
dnpooteudTav oe PLa PeyAAn EEvn ebnpepida ekTeVNG BETLKN KPLTLKN yLa eva BLRALO
oou, N KaTagiwon oou ntav Sedopevn. Oxt TTAEoV. Tov [oUALO Tou 2023, To EVOETO PBL-
BAlou TN Le Monde adLEpwoE TO TTPWTOTEALDO TOU OTO PUBLOTOPNUA pou O ¢oi-
vikag. Niotewa OTL oL TTWANOELS Tou Ba amoyelwvovtav. Ekava Adeoc. «Edv évag wv-
dAOUEVOED, EVAC OTAP TwV COOLOA PivTia ot eixe TTPORAAEL, N whEAELD oou Ba ntav
aoUYKELTA PJEYOAUTEPNY [OU €LTTE N YOAALDA EKOOTPLA PoU. «[10G0 SUCKOAO OUWG va
Bpebeic oto pavtap Tou...»

Eixe 6ikLo. Ma va KNoeLg To Zwnpo evoLadEPOV ToU EEVOU KOLVOU TTPETTEL VO UTTAPEEL
MLa €EaLPETIKAG euvolkn ouvaoTpla. Mou Eekvael BeRaiwe amo to BLBALo cou, TTPoU-
TTOOETEL WOTOCO TN CUMPBOAN KAL AAAWY TTAPAYOVTWY, TTOANOL aTTO TOUG OTToloUG Elval
EVTEAWC aoTaOuNTOL. OUUdw OTL 0 Kapadng EavacuotnOnke O0Toug AUEPLKAVOUG
oTav 0 teAeuTaiog cuvtpodog TNG TZAKL MoupLe-Kevvevtu-Qvaon ammyyeLie Ttnv
«IBdkn» otnv kndela TNC. AvapwTLEual TTola Ba ntav n mopeia tou KaZavtZakn die-
Bvwg, eav dev Tov PeTEDPAZE O KATATTANKTLKOC Kipwy PpdLep...

Oauuata mavtote cupBaivouv. O MeETpog Mapkapng KATAPEPE va KAVEL TOV AOTU-
VOUO XapiTo Tou Npwa avayvweioLUo KAl ayarnTo o€ JUPLABES AvayVWOTES OTTOU
yNG. OXL CUVOEOVTAG TOV HE TO apxaio KAEOC pag. OUTE TTATWVTAG TTAVW G SNPOdLAN
EANVLKA OTEPEOTUTTIA, TOUPLOTLKA VNOLA, CUPTAKLA KAL YOPOOUUTIEG KAL TAPAUOCa-
AdTeC. H emituxia Tou avnkel OAOKANPWTLKA.

Motog Ba elval o emoueVOGg; AyvwaoTo. ASnAo. Mia kat uovo TTPoUTTOBeCN UTTAPXEL YLa
va kepdioelg kamote. Na maidelg, va movtdapele dlapkwe. Apyd n ypnyopa, n UtiALa
B0 oou EavakAToEL KaL Ba 6oU GEPEL ATTPOCOOKNTA KEPSN — PLAWVTAG YLA TTOALTLOHO
dev eVVOOUE XpNUaTa.

OL eAAnvIKoL dopeic odeLAOUV va KAVOUV O, TL KL OL OPOAOYOL TOUC OTLC GANEG XW-
pec. ‘O,TL kaL To MaAAKO IvoTitouTo, To kalte, To OepPAVTEC KAl AAND PLKPOTEPQ.
Na otnpidouv EUTTPAKTA UETADPATELG KAL EKOOTELS, VA OPYAVWVOUV EKONAWCELG, Va
EMOLWKOUV SNPOCLOTNTA, VA POXAEUOUV TTAVIOLOTPOTIWG TO evoladepov. Na Tpo-
BAAAoOUV 600 TO SUVATOV TIEPLOCOTEPEC KAl SLAPOPETLKOTEPES HETAEU TOUG PWVEG.
Na xTiZouv TNV ELKOVA TNG ONUEPLVNG EAANVLKNG AOYOTEXVIAG N HELOOUEVOL KOTTWV
KaL eE60wWV.

>€ BAB0OC XpOvou, N TTPOCTIAOEL B ATTOOWOEL. Oa TO YLOPTACOUUE OAOL Ladi.

O Xpriotoc Xwuevidng elvat ouyypagéeac.



To UALKO yLa Tov Katahoyo avtAnenke ammd tn BLpALoypadLkn Baon BIBAIONET,
KOOWGE KAL aTTO LOTOTOTIOUG EKSOTLKWYV OLKWY, CUYYPADEWVY KAL AOYOTEXVLKWV
TTEPLOBLKWV.



GreeklL1t.

Connecting Greek books to the world



>TA TOAQNIKA
|

WSPOLCZESNY
DRAMAT GRECK
ANTOLOG A

WSPOLCZESNY DRAMAT
GRECKI. ANTOLOGIA
MET. Ewa T. Szyler
Instytut Teatralny im.
Zbigniewa

Raszewskiego, 2023

00. 452

ISBN: 987-836-61-2491-2

ANOOAOT IA: 2YTI'XPONA
EAAHNIKA OEATPIKA
EPTA

TA TO BIBAIO

H mpwtn avOoloyila otnv TTOAWVLKN YAWOCA VEOEAAN-
VIKWV OEQTPLKWY €pywv TTepLAauBaveL: To yedua tng
Aetag ButdAn, Eykapdiotnta tou Akn Anpou, To TUpAO
onuelo tou MNdavvn MaupLtodkn, PwTid Kat vepo TNG
Xpuoacg 2mnAwtn, O okUAOC Tou KamviZel Tou Xapa-
AauTtrou Mavvou, AAKNOTLC KaL OVELpa YAUKA Tou Avdpea
>tawkou kat Splinters tng Nivag Pamn. H Aeia BlitdAn
elval Bpafeupevn Beatplkn ouyypadeag, Tedoypadoc,
OEVOPLOYPADOG, PASLOPWVIKN TTAPAYWYOS KAl dNnpL-
0ouUpYOC otn dladnulon. Epya TNG €XOUV TTAPOUCLACTEL
otnv EAANGSQ KaL OTO EEWTEPLKO, KAL O€ SLKN TNG OKNVO-
Becola. O Akng ANpoU EXEL YPAWEL TTAVW aTTO £lkooL O¢-
OTPLKA KAL EXEL OLACKEUACEL YA TO OEATPO puUdLoTOPN-
MaTa EAANVLKA KaL E€va. To OeaTPLKO TOU ATTOWE TPWLE
0TNG loKAoTNG PETADEPONKE GTOV KLVNUATOYPAado TO
2015. Ta BeatpLka tou Mdavvn MaupLtodkn €xouv TTa-
poucLaoTel 0To EOVIKO ©€aTtpo, oTto PecTLRAA ABNVwY
Emdaupou, kal atnv Eupwtn. To 2013 €Aae ta dlaon-
Ma Tou ITmmoTn Tou TAyuaTtog MPaPPATWY KAt Texvwv
amo o Yo tng MaAAaG. ZupmmeplAndOnKke otnv k-
doon Contemporary European Playwrights (Routledge,
2020). HnBotodc Xpuoa EmnAwwtn (1965-2018) £yive
YVWOTN WC OUyypadeag e To OaTpLlko Motog avaka-
Auwe tnv Augptkn; (1997). Eypaye t cUAAoyn Sunyn-
HATWY Xaugvo &ikio (2008). O XapdAautog Mdavvou
EXEL YPAWEL OEATPLKA TTOU TTAPOUGCLACTNKAV TNV EAAG-
da kaL Tnv KUtpo, Exouv ueTadpacTel o€ TTOAEG YAWO-
0O€G KaL €xouv Bpapeutel. To épyo tou Meiva (2014) Tmpe
T0 Kpatko Bpafeio Zuyypadng Oeatpikou Epyou kat
TePLANGONKE o EevoyAwooec avBoloyieg. O Avopéag
Ztdwkog elval BeaTplkdc ouyypadéac, oknvoBETng,
medoypadog KAl PeTAPpaotng. YTpEe Oleubuving
Tou Epyaotnplou ©eatpkng Metadpaong oto Kevtpo
Aoyotexvikng Metddpaong tou MaAAkou Ivotitoutou
ABnvwv, cuvepyATNG Tou Eupwaikou Kevtpou Aoyote-
XVIKNG Metadpaong kat SAcKaNog BeaTPLKNG Ypadng
oto EKEBI. H Niva Pdamn eival BpaBeupévn ocuyypadeag
OEATPLKWY TTOU EXOUV EKOOOEL OE TTOANEG YAWOOEC Kal
€xouv TTapactaBel oTtnv EAAGSA kaL SLteBvwa. Exet ypa-
WeL SNyNPOTa Kat SOK{La, KAl EXEL BLOAEEL dnpLoupyL-
KN ypadn oe TTavETTLOTAYLA.



>TA POYMANIKA _
APH2 AAE=ANAPOY

To K1BWT10
MuBi1oTopnua

ARIS ALEXANDROU

TA TO BIBAIO

Mwa wotopia uuotnplou mou Sladpauatidetat ota
TEAN TOU €AANVIKOU EuduAiou kat eEelioocetal o€
TTEPUTETELD KADKLIKWY TTPOEKTACEWY. 2APAVTIA AVIAPTEG
TTalpvouv eVTOAN aTTo To Meviko Apxnyeio va uetadepouv
—blaoxidovtag €dadn eheyxOUeva ATO AVTIUTAAOUG—
EVa OLOEPEVIO KLBWTLO, AYVWOTOU TIEPLEXOUEVOU, OF
JLa TTOAN TTOU EXEL TTEPACEL OTA XEPLA OUOISEATWY TOUG.
Ou petadopeic Oa okoTwOOUV OMOL, TTANV €vOG. AUTOQ
0 MOvog emlwv TAPadideL evIEAEL TO KIPWTLO, TTOU
Opwg amodelkvueTal adelo. H agomotia Tou Kouwoth
ARIS ALEXANDROU apdLopnTeital ammo Toug LOEOAOYLKOUG TOU CUVTPODHOUG,
Misiunea TTOU Tov pixvouv otn dulakn. Ekelvog, yla va amodeiEet
pet. Claudiu Sfirschi-Laudat | e eival aBooc, oUVTACoEL AAETAAANAEG AvVADOPEG
Curtea Veche, 2023 TTPOG TOV AVAKPLTA TNG UTOOEONG. TO MOVAdIKO TOU
%%55378_606_44_1453_3 HUBLoTOPNUA (ABRVA 1966 —Mapiol 1972), TOU TTOTEAEDE

OTaBPO oTNV LOTopLla TNG VEOEAANVLKNG AoyoTexviag, o
Apng ANeEAGVOPOU eKKLVEL ATTO €va ATOMPLKO dPANa yLa
VO KOTABELEEL TOV GUANOYLKO QPOPAALOMO, PLa Kowwvia
KUVLKN KaL aveAeuBepn. Ta €pwTNUATA gival SLapkn Kat
avnouxnTika: o AAeEAvOpPOU apveltal Tnv €UKOAlD TNG
plag povadlkng ammavtnong 0cov adopd TNV avep®TTVN
poipa.

[[IA TON 2YITPADEA

O Apng ANe€dvpou (1922-1978) ummp€e Tolntng, Tedo-
yPADOC KAl PETADPACTNG. TEVVNUEVOG OTO NAEVLVYKPAVT
aTro EAANVA TTATEPA KAL E0O0VN PUNTEPQ, EYKATAOTAONKE
otnv EANGSO TO 1928, apxikd otn OeccaAovikn KAl otn
OUVEXELD OTNV ABnva. Ao To 1942 GpxLoe va gpyadeTtal
WG PETAPPAOTNG. TN SLAPKELD TNG YEPUAVLKNC KOTOXNG
OUUMETEIXE OTO AVTLOTACLOKO Kivnua, TTPOOXWPENCE YLa
OUVTOMO dlaoTtnua oto Koppouviotikod Kéuua EANadoG,
KPOTNONKe oe ALBUKO OTPaTOTTESO AT TOUG AyyAoug
(1945), e€opilotnke oTtn Anpvo, oTn MakpOVNOOo KaL OToV
An Stpdtn (1948-1951), PUAAKIOTNKE WG AVUTIOTAKTOG
oTLc dUAakee AREpwd, Alylvag kat Mudpou (1953-1958).
To 1967, otn diktatopla, katéduye oto MNapiol yla va atro-
dUYEL TN CUNANYN TOU. ATTO T0 1975 £pYACTNKE KAL TTAAL WG
METAPPAOTAG YLa EAANVLKOUG EKOOTLKOUG OlKoug. EKTOQ
aTo To KiBwTLo, £YpaWe TTOLAUATA, OEATPLKA, OEVAPLA YLa
Tawvieg, Sdokipla kat JEAETEG TToU peTadpAoTnkav KUplwg
OTa YAAALKA, AyYALKA, YEPUAVLKA KAL LTAALKA.
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2TA I2NANIKA

POZINA A>>EP-TIAPAO
e 548 NUEPEG YE AAAO OVopd.
peea—— OeooaAovikn 1943/Mvruec TTOAEHOU

AutoBiloypapla

TA TO BIBAIO

«AnpocLevovTag TOUTO TO KELPEVO TWV HEKA POou XPOo-
VWV OV TTPOOPRAETIW OTO VO PE TTAPOHOLACOUV HE TNV
Avva Opavk. OUte avaldnt® AOYOTEXVLKN Kata&lwon.
> TOXOC Jou elval va pdBouy Ta TTaLdLd Jou OTL Ta XpovLa

ROSINA ASSER-PARDO 1940-45 pe onpdadeywavy. Ao tov AmpiAn tou 1943 wg
548 dias bajo un nombre Tov OktwRpPn Tou 1944 n @ecoalovikia ERpata Poliva
falso: Un diario sefardi Acoép-MAPdO TTAPEPELVE KQUUWEVN OTO SWUATLO eVOQ
del Holocausto Slapepiopatog otV 066 TOLULOKA. 1A Va aTTaOXOANSEL,

WET. Alvaro Garcia Marin UOTEPQ KaL aTmd TIPOTPOTIA TOU TTATEPA TNG, APXLOE Va
Ediciones del oriente

y del mediterraneo, 2023 KPOTAEL NUEPONGYLO. MPAUKEVO [E TOV TPOTO TOU TTaL-
0G. 184 OLOU, ATTOTUTIWVEL PLa KABNUEPLVOTNTA YEPATN $OROo
ISBN: 978-841-25-1218-2 («doROUACTAV KAL VO TIPOPEPOUNE TO OVOUA HAC»),
QTTEATTLOLO, CUXVA TPOUO, KATTOTE KAL EATTOA: TO KATA-
VAYKOOTLKA €pya, TO KITPLVO aoTEPL, N AenAacia Tng TTa-
TPLKNG TIEPLOUCLAC, TO YKETO, N SPATIETEUCN, N OLKOYE-
veLa Kapakwtoou (Alkalot Twv EBVmV) TTou EKpUPE TOUg
AcoEp 0TO OLAPEPLOPA TNG KAL TOUG PPOVTLOE PEXPL TNV
AmreAeuBEPWON. ZTLC OEABEC ToU BLRALoU —TToU TO 2018
METADPACTNKE KAL OTA YEPUAVLKA—, OL OTTAEG TTEPLYPA-
dEC TNG KABNPEPLVOTNTAG TOU HEKAXPOVOU KOPLTOLOU
KOL TNG OLKOYEVELAG TOU Y{VOVTOL ATOULKEG MOPTUPLEG
MLaG cuAoyLKnG dplkne. MEPOG NG popTuplag autng
QTTOTEAECE UALKO yLa TO TTOAUPBPARBEUPEVO VTOKLUAVTED
ToU BaoiAn AoUAE DLALd eL¢ ta matdLa.

'IA TH 2YI'TPADEA

H Pociva Accep-MNapdo, amd eukataoTaTtn OLKOYEVELD
EBpailwy, yevvrnBnke otn Oecoalovikn OTLG aPXEC TNG
oekaetiag Tou 1930. Katd tn yeppavikn Katoxn KAEL-
oTNKE Pall PE TIQ TPELG adeADEG TNG KAL TOUG YOVELG
TOUG O€E YKETO, aTTO TO OTTOL0 KaL SpaTmeTeucav To 1943.
Katedpuyav 0To OTTiTL TOU YLaTpou KapakwToou, OTTou
KL TTAPEUELVAV KPUMMEVOL WG Tnv ATTeAeuBepwon. H
PocZiva Aooep-TNapdo ommoudaace vouLka atnv ABrva kat
oto MNapiot. MeBave to 2020.




IZTA [EPMANIKA

Christos Asteriou

CHRISTOS ASTERIOU
Die Therapie

der Erinnerungen

pet. Doris Wille kat

Sigrid Willer

Edition Romiosini, 2023
00. 260

ISBN: 978-394-61-4295-9

XPHXTO> AXTEPIOY
H Bepameia Ttwy

AVOUVIOEWV
MuBioTopnua

[TA TO BIBAIO

‘Evag duaonpog €AAnvag ouyypadeag mou el otn Nea
YOopkn Bwvel TTOAUTTAEUPN TTPOCWTTLKN Kpion: KaAeltal
VO QVTLUETWTTLOEL TOV TTAVLKO TNG PESNC NALKLOG, va aTTo-
dextel éva emwduvo dLaduyLo kat va PpeL dLe€odo atod To
EVIEWVOHEVO OUYYPADLKO UTTAOKAPLOPA, TTOU Tov PuBidet
TTPOOBEUTIKA otnv amoyvwon. O Eadvikog BAvatog tou
TTATEPA TOU KL €VA OLKOYEVELOKO PUOTLKO Ba KAovioouv
TTOAAEG BEPaLOTNTES TOU KaL B©a yivouv adoppn yua éva
ouvapmacTtikd Ta&ibL autoyvwolag amo T Nea Yopkn
otnv ABnva kat &ava iow. H Oeparrela twv avauvioe-
wv elvat €va publotopnpa yua tny tdad, To XLoupop, T
SUOKOAN Ox€on TTATEPO KAL YLOU, TN PETAVAOTEUCN, TA
YNPOTELD, TN AeLTOUPYLla TNG PVAPNG KAL TNV eAeuBepla
ETTLAOYNC OTTEVAVTL OE OLKOYEVELOKOUG, KAl KOLVWVLKOUG
KaTavaykaopoug. Kupilwg, Opwg, elvat eva BLBALO yla tnv
avaZnTnon TNG TOUTOTNTAG KAL TA KOAA KPUPUEVO JUCTL-
KA TOU KOBEVOC PaC.

[[TA TON 2YTTPAOEA

O Xpnotog Aoteplou yevvnBnke to 1971 otnv ABnva.
>TTOUdA0E YEPUAVLKN KAL EAANVLKN GLAcAoyia otnv ABriva
KaL 0To BUpTOTTOUpYK. YTTEUBUVOG TOU YEPUAVLKOU TUN-
HaTog Tou Eupwraikou Kévtpou MeTtddpaong Aoyotexvi-
ag (2001-2005), kKABNYNTAC YEPHAVLKWY, OUYYPADEAG KaL
petadpaotng. Kelpevd Tou Exouv oupmiepANdOEl oe O¢-
MOTLKEG AVOONOYLEG KAL EXOUV JETAPPAOTEL OTA ayYALKA,
TA YEPMUAVLKA, TA LTAALKA KAl Ta oePPLKA. EXEL ypdyel Ta
€pya: To yuuvo TNG OWUa Kat AAAEC TTAPAEEVEG LOTOPIEC
(2003), To ta&iét Tou Idoova PEuBN. Mia aAnbuvn totopia
(2006), ToAa Mmoa (2012, BpaBeio TTEPLOBLKOU O avayvew-
otng 2013), H Beparreia twv avauvrioewv (2019), MLkpEC
autokpatopieg (2021) k.4. EXEL ETAPPATEL AOYOTEXVLKA
Kal dLAocodkd BLRALG atTo Ta yepuavika (Kpiota BoAd,

Xave Mkéopyk MKAVTaPEP K.4.).



>TA ITAAIKA

ILIAS VENEZIS

Terra eolica

peT. Francesco Colafemmina
Edizioni Settecolori, 2023
0o. 344

ISBN: 978-889-69-8677-6

HATA> BENEZH2
ATOALKN YN

MuBilotopnua

'IA TO BIBAIO

To ONUAVTIKOTEPO €PYO TOU Bevédn avacuvOETEL TNV
EUTUXLOPEVN Zwn Twv EAAAVwy otn Mikpaota mrply amo
v Kotaotpodn. ZTnv MPWIOTPOowTN adriynon Tou
HLkpou TMETpou EeBUTAWVETAL N KABNPEPLVOTNTA TOU
ouyypadea oto AiBahi, omou £ZnoE €WG Ta SEKA XPO-
VIO TOU. 2Ta KLPLWVTEVLO, TOV OPELVO OYKO TNC TTEPLOXNG,
€eTuAlyovTal LOTOpleg pE TTPOOWTIA TTPAYHUATIKA KAl
daVTOOTLKA, TO TTALOLKA OVELPA PTTAEKOVTAL PE TG OAN-
OLVEC OUVONKEC, EVw Ta OTOWXEld TNG dUONG CUVOUL-
AoUv JETAEU TouG: £va cuuTiav AAAOTE AANBOWO KL AANO-
TE TTAPAPUBEVLO €lval 0 KOOPOG TNG ALOALKNG yNG, €vag
KOOPOG TTANPOTNTAC. ATTO auTtov Ba EepldwOet Blata o
ouyypadeag Jadi Je Tnv oLkoyeveLd TOU Je To EECTTACUA
Tou A lMaykoopiou MoAEuou. To £pyo Exel JetadpaoTel
OTa YEPUAVLKA, YOAALKA, QyyALKd, LOTTAVLKA, £000VLKA
KaL pWOLKA.

[TA TON 2YTTPAOEA

O HAlag BevéZne (1904-1973) yevvriOnke ato ABaAL Tng
Mwkpag Aciag. Otav E€omraoe 0 TTOAePOC KaTEDUYE padl
ME PEAN TNG OLKOYEVELAC TOU oTn MuTLANvVN, eTECTpE-
We OTN YEVETELPA Tou TO 1919, evw T0 1922 axuaAwTi-
OTNKE ATTO TOUC TOUPKOUG KAL UTTNPETNOE 0TA TAYUATa
epyaclag oto eowTtePLkO TNC Mkpaoiag yua 14 pnved.
AdeBNKe eAeUBepPOC TO 1923 KaL eTTECTPEWYE GTN MUTL-
Arvn. ApyoTepa Tnye otnv ABrnva OTToU €PYACTNKE OF
Tpameda we To 1957. NeBave otnv ABrva PeTd ammo TTOAU-
Xpovn KaL eMwdUvN aoBevela. Q¢ JEAOG TNG Akadnpiag
ABnvwVv avemTuEe evtovn §pdon oTnv TTOATLOTLKN wn
Tou tomou. Q¢ ouyypadeac utmpEe ToAuypadOTaTog,
HE OLNYNUATA KAl JUBLOTOPNPOTA EUTIVEUCHEVA ATTO TN
dwn oTn Mwkpaota kat Tnv euteLpla tou ota Ttayuata
™G AvatoAng: To voduepo 31328, MaAnvn, AtoAwkn yn,
E€oboc, Qkeavog K.4., KABWC KAL LOTOPLKEC WEAETEC,
080UTOPLKA KAL TO BEATPLKO MTAoK C, TTOU TTPWTOTIaPa-
oTABNKe To 1945 otnv ABriva. ‘Epya Tou petadpacTnkav
o€ TTOAEC YAWOOEG. TiuNBnke pe To A’ Kpatko BpaBeio

Aoyotexviag kat tov Emawo tng Akadnuiag ABnvawv.



STA EBPAIKA

RHEA GALANAKI

An almost sky blue hand
MET. Rami Saari

Carmel Publishing, 2022
00.122

ISBN: 978-965-78-0558-9

PEA ['AANANAKH
Eva oxedov yaAadio xepl
Alnynuota

[TA TO BIBAIO

OKTW LOTOPLEG, ULKPEG N UEYAAEC, TTOU POG TAELOEUOUV
aTTO TOV TTEPLOPLOMEVO XPOVO TNG KAONUEPWNG ZwNG
OTOV ATTEPAVTO XPOVO TwV MUBWV. OKTw OKANPEG Kal
TPUDEPEC LOTOPLER LA TTPOCWTTA TTOU EPWTEUTNKAY, TTOU
METApOPDWONKAY, TTOU TLHWPENBNKAY, TTou dlackedacay,
TTOU TTEPLITAQVLOUVTAL TTPOCHUYEG, N TTOU CUVEXIZOUVE TO
TTAPAPUOL aTTO TO ONPELD TTOU TO £iXav KATTIOTE APNOEL.
OKTw LoTOpLEG TTPAYUATLKEG, adOU avolyovTal TTPoG TNV
0paTN 00O KAL TTPOG TNV ABEATN TTAEUPA UAC. KATTOLEG
avVAPEDQ TOUG ELpwVEUOVTAL N opyidovTal. OKTW LoTopi-
€G, TEAOG, YLO VA TLUNOOUV TA OVELPA EKELVWV TTOU ETTLUE-
VOUV VO OVELPEUOVTAL.

'TA TH 2YI'TPADEA

H Pea Mohavakn yevwnBnke oto HpdakAelo Kpntng To
1947. >moudaoce lotopia kat Apxatohoyia otnv ABrva.
‘ExeL ekdwoel publotopnuata, Stnynuata, ToLtnPaTa Kat
Sokiua. Avnkel ota WOpUTIKA PJEAN TNG ETatpeiag Zuy-
ypadewv. ExeL TLUNBEL, EKTOC AAAWY, dUO PopEg e Kpa-
ko Bpaeio (1999 kat 2005), ue to Bpapeio Meoypa-
odlag Kwota kat EAevng Oupdvn tng Akadnuiag ABnvav
(2003), to Bpapeio «Nikog KaZavtZakng» tou Anpou
HpakAeiou Kpntng (1987) kat to BpaBeio Avayvwotwv
Tou EBvikoU Kévtpou BiBAlou (2006). To yuBLotopnud
n¢ H dkpa tameivwon ameonace to Balkanika Literary
Award 2019, v 0TN YOAAMKN TOU EKEOCN NTaV UTIoYNdLO
yta o Prix Méditerranée Etranger (2017). To publotopn-
pa Tng O Biog Tou louanA @egpik macd elval TO TTPWTO
EMNVIKO PUBLOTOpPNPA TToU eviaxOnke otnv UNESCO
Collection of Representative Works (1994), ev to EAE-
vn n o Kavevag PTnke otnv TeEAKN TpLada utroyndLwy
€pywv yla to Eupwraikd BpaBeio «Aploteiov» (1999).
‘Epya Tng €xouv petadpactel oTa ayyALkd, YaAALKA, YEP-
MOVLKQ, LOTTOVLKA, LTAALKA, OAAVOLKA, TOEXLKA, BOUAYO-
PLKG, coundLKA, ALBOUAVLKA, TOUPKLKA, apafikad, Kwvell-
KA, BPaikd, aABavikd, KOTAAAVLKA KAL OUKPAVLKA.



2TA I2NANIKA

Phoebe Glannisi
Homérica

PHOEBE GIANNISI
Homérica

HET. Vicente Fernandez
Gonzalez kat

loanna Nicolaidou

Vaso Roto, 2023

00.128

ISBN: 978-841-96-9343-3

®OIBH TTANNI2H
ounp1Ka

Moinon

'IA TO BIBAIO

APXLTEKTOVLOOO TOU TTOLNTLKOU AGyou n @oifn MNavvion
TTPOOHEPEL ULA TTPOKANTLKA GPECKLA JATLA GTO OUNPLKO
€Moc. =avadlapadel tnv OdBUOOELO OE EVECTWTA XPOVO
KOL SLELOBUOVTAG OTNV WiXa TwV HUBWYV TNG OVASELKVUEL
TN oUVOEDN TOUG JE TNV KaBnpepvn Zwn. OL cuvdaltu-
MOVECR TWV CUPTTOC LWV apadouv UTTPOCTA TNV TNAEOPA-
on kat oL OAUTTLOL ETTAWVOUV OE BUTAQVN TIETOETA OTNV
mapaiia. Méoa ota mownpata Tne Mavvion n poipa tou
Obuoocea PeETABAANAETAL 08 ONAUKN KAL YIVETAL ETTLKAL-
PN, KTAPA OAWV JAG, KABWCE lval GavePn N KPLTIKN TNG
dlGBeon amevavil oTn CUyXpovNn TTPAyUaTKOTNTA. H
TTOLNTLKN YAWOOQ BUPIZEL TO pUBUO TNG OUNELKNG OSUOo-
OELAC OVTAVAKAWVTAC WOTOCO TNV EUTTELPLO TOU ONUEPL-
vOU Blou 0Toug TOTTOUG Tou WUBou. Ot Tithol amotivouv
$OPO TLUNG OE OUNPLKOUG XAPAKTNPEG KAL EVVOLEG, YE-
DUPWVOVTAC TOV APXAL0 KOOWPO PE TO OPAUA TNG TTOLN-
TPLAG. AANBLYN KANPOVOHOG TNC OPNPLKNG JuBoAoyiag,
ME TNV EVVOLa OTL HETATOTTLZETAL OE OXEON HE TO KANPO-
O0TNUA KAL TO ETTAVEPEUPLOKEL, JaG SEIXVEL TPOTTOUG YLa
VQ TTPOCTIEAQCGOUE TNV OUGLA TWV KAAGLKWVY HUBWV.

[TA THN TOIHTPIA

H ®oipn MNavvion eivat TOATPLO KAL OPXLTEKTWY, KAON-
yNnTpLa oto MNavemotnulo O@ecoaliag. To £pyo TNG elvat
SLAPEDLKO KAL EPEUVA TNV TTOLNCN OTN OXECON TNG JE TO
XWPO KAL TO CWHA PECa aTto Ta TTedia Tng ypadng, tTnNg
TEPPOPPAVS, TNG AVATIAPACTACNG KAL TNC OTTTLKOAKOU-
OTLKNG £YKOTAOTAONG. ‘EXEL SBNPOCLEUCEL OKTW TTOLNTLKA
BLRALD, pe TeAeuTala To OETIC kat Andwyv (2022), T Xi-
uatpa (2019 — yetappacpévn ota ayyAkd, Chimera New
Directions, 2024) kat tn Paywsia (2016 — yetadpacué-
vn oTa ayyAwd, Cicada, New Directions, 2023), evw n
ouMoyn Tne Ounptkd (2009) éxel PeTadpaAoTeL eTTioNg
OTA YEPUAVLKA KAL Ta ayYALKA. Tnv ayyAkn €kdoon dLa-
Ae€e n Anne Carson w¢ €va ato Ta KaAuTepa BLRALa TTou
dLapaoce To 2017. ATOULKEG TTOLNTLKEG EKOETELG: OTTTLKOA--
KOUOTLKO Toinua TETTLE (EMZT, 2012), eykatdotaon Al-
FAI_Q: Ta Tpayoubta (Mouceio AyyeAlkn XatZnuxdain,

oe ouvepyaoia pe Tnv Iptda Aukouplwtn, 2015).



>TA I2NANIKA

A LA IZQUIERDA,

CATERINA GOGU

Tres clics alaizquierda
AtyAwoon ekdoon

HET. loanna Nicolaidou,
Vicente Fernandez
Gonzalez kat

Danai Tachtara

Tercero incluido -
Letraversal, 2023

00.96

ISBN: 978-841-27-1372-5

KATEPINA TQroy

Tplo KA1K aploTepa
Noinon

'TA TO BIBAIO

Kaula ¢opd avolyel n TOPTA OLya OLydA KAL UTTALVELG.
®opdc A0TTPO KATACTTIPO KOUGTOUWL KAl ALvd TTATToUTOoLa.
> KUBELG BACZELG OTOPYLKA OTN XOUDTA Pou

72 GpAyka KaL PeUYELC.

‘Exw peivel oTtn ©€on 1Tou U adnoeg

yla va pe Eavappelc. Ouwe TTPETEL va XeL TTEPACEL
TTOAUG KaLPOG

ylati Ta vUXLa Jou JaKpUVAVE

KL oL iAol pe poPouvtal.

KaBe pyepa payeLpeUw TTOTATES

EXW XAoeL TNV pavtacia pou

KL OTaV akoUw «Katepiva» Tpopdalw.

Nopuidw Twe TTPETTEL VA KATAdWOwW KATIOLOV.

‘Exw GUAAEEL KATL ATTOKOUATA E KATTOLOV

TTOU AEYAVE TTIWC €LOAL OU.

ZEPW TIWC AEVE WPEPOATA oL epnpEPidEC,

ylati ypdyave g oou pi€ave ota TodLa.

Z€pW TIWC TTOTE b oNPAdEUOUVE OTa TTOSLA.

>TO JUOAO elval 0 ZTOXOG,

TO VOU OOU €;

TA THN MNOIHTPIA

H Katepiva MNoyou, NBOTTOLOG KAl 0EVAPLOYPADOG Xapa-
€€ oNPAVTLIKN TPOXLA KAl oTtn veoeAANvLKA TToinon. Ta
BlwpaTtd TG otny ABriva Tng KaTtoxng kat Tne Metaro-
Alteuong onpddewav TNV KOOHOBEWPLD KAL TNV KOAAL-
TEXVLKN TNG TTapaywyn. MOALTIKG aviKe OTov avTLeEou-
OLACTLKO XWPEO, TTNPE BEoN UTTEP TOU GEULVLOPOU Kal
Tng AOATKI+ KOLvOTNTAG TNG ETTOXNG TNG. H TToinon tng
OTNALTEUEL TN PLKPOAOTLKA AOYLKN KAL TNV KATTLTAALOTLKN
TTPAYHATIKOTNTA, OTTOTIVEEL OPYN KAL TTOVO, KOAEL O€ €E€-
vepon. Eypaye Ta €pya: Tpia kAtk aptotepd (1978), 16L-
wvupo (1980), To EUAwvo TaATd (1982), Amdvtec (1986),
O unvag twv maywuevwy otaguitwy (1988), Nootog
(1990), evw 0 2002, YETA TO BAVATO TNG, KUKAODOPNOE
N cUAAoyN Me Agve OSUooeLa. To GUVOAO TOU £pYOU TNG,
padl ye adnuocieuTa TTOLNPATA, CNPELWOELG KAL GAAQ
1edA, CUYKEVTPWVOVTAL OTOV TOUO Twpa va SoUUE E0€E(G
Tt 6a kavete (2015). MolAPATA TN €XOUV PENOTTOLNOEL

aTTo EAANVEG TPAYOUSOTTOLOUC.



>TA OYKPANIKA

AT A FALA

3ABYTTA

DIMITRIS DIMITRIADIS
Oblivion - Five theatrical
monologues

MET. Andriy Savenko
Anetta Antonenko
Publishers, 2024

00. 64

ISBN: 978-617-55-3034-4

AHMHTPH> AHMHTPIAAHZ
Andbn - Nevte Beatpikol
HOVOAOYO1l

TA TO BIBAIO

Mévte. Pwveg, oWUATA, OTOPATA. MLAouv. Mevte GopeEg
apxiZouv KaL TTEVTE POPEC TEAELWVOUY, KOL KAOE dopa €i-
vaL N TTPWTN, KaL KABe dopa elval n tedeutaia. Apxidouv
YLa va PLANCOUY, KAL TEAELWVOUV YLa VO unv EQVaPLAN-
OOUV. 2TO EVOLAUECO PLAOUV CAV VA TOUG EXEL DOBEL yLa
teleutaia Gopd o Aoyoc. H kaBe AeEN AeyeTaL PE TPOTIO
teAeoidko, cav va divetal yla va punv EavadoBel otov
OMLAOUVTO- 0aV 0 OMLAWY VA YVWPLZEL, KL yvwpllet, OTL,
ME KAOE AEEN TTOU TTPODEPEL, TEAELWVEL BaBUNSOV N SU-
VATOTNTA TOU VA PULANCEL YU QUTO KaL KABE AeEN AeyeTal
WC TEAELWTIKA. KaTdotaon TeEALKOU yeEYovOTOoG N KAOE
dopa, Pe TNV TATTELVN KAl BACLAEUOUCA OTACN TTOU EXEL
KABOE TEALKO YEYOVOG, OTTOU OAQ KOTOTIOEvVTAL Cav va unv
yLvOTaV Va KATATEBOUV TTapa UOVOV £TOL, GOV QUTOG TTOU
MLAQEL VO UNV eiXE OTN dLABEON TOU TTAPA PUOVOV QUTOV
TOV TPOTIO, TOV OTTOLO XPNOLUOTIOLEL WG E0XATN EUKALPLA.
Mévte GopeEG N dwvn, TO CwA, TO 0TOUA, Eavapxidouv
oav va PNV €xouv apxioel AAAN dopd, yLa va TTouv KATL
Tou Sev exouv Eavarrel. Elval n {(dla pwvn kaBe popd;
Eivat To (6o owua; To (8lo otoua; |[...]

[[TA TON 2YTTPAOEA

O Anpntpng AnpnTpladng ommoudace BEATPO KAl Kvn-
HoToypddo oTLg BpuEeriec. To TTPWTO OEATPLKO TOU
épyo, H Tun tng avtapoiac otnv uavpn ayopd (1966),
OKNVOBETNONKE aTTo Tov Patrice Chéreau, 1o 1968, oto
Theéatre d’ Aubervilliers. To 1978 ek60ONKE TO TTPWTO TOU
medoypadnpua Mebaivw oav xwpea, kat To 1980 n ToL-
NN evotnta KatdAoyol 1-4. AkohouBnoav Tredoypa-
dNAPOTA, TTOLNTLKEG EVOTNTEG KAl OEATPLKA EPya, TTOAG
ato Ta omola avePnkav og okNvEG TNG EANASAC kal Tou
e€wTepLkou. To 2003 1npe to Kpatikd BpaPeio MubL-
OTOPNUATOG Yla To £pyo H avBpwniwdia. Mia ateAng xt-
Atetia — tduot T kat 7. AOXOANONKE CUCTNPATLKG PE TN
peTtadbpaon TeoypadnudTwy Twv Zav Zeve, Zwpl Mma-
TaLy, BitoAvt MkopmmpopLte, Mwpic MmAavoo, Zepdp vie
NepBaA, Ovope vie MTaAZak, Mmepvap-Mapi KoAteg, kat
N YeETAdPpPAch Beatplkwv €pywv MoALepou, Euprion,
Zeve, Zwpl KoupTeAly, Tevveoon OULANLOUG KaL ZatEmnp.




>TA AABANIKA

XPH>TO2 AHMOMOYAO2
krisTQ pimoruLo [ H UC’XOKG TOUv BCXOI?\-L(’]:
QEE 01 TEPLMETELEG TOU

F..:,!'!

Hmiou Oeppoknmiou 1
Elkovoypapnon: avtpa EAsguBepiou
Nai1dikn Aoyotexvia

IA TO BIBAIO

‘Otav n Avtiyovn AehnvoTid, dleuBuvtpla Tou Mouoeiou
MuBkwv ApxalothTwy, TTalpveL Eva JUoTNPLWOES YPA-
Ma TToU KPUREL evav ypido, KaAEl apEcw oe BonBeLla Tov
TTAALO TNG PLAO, ToV KABNYNTN ‘HITLO OgPUOKNTTLO. KL EVW O
ypldog Tou PLAG yLa TN XapEvN JACKA eVOG BactAld dati-
VETAL TTWG AUVETAL, N UTTOBeon ylvETAL OKOPA TTLO OKO-
Tewn. O kKaBnynTng, pJadi e TA ayaTTNUEVA TOU EYYOVLA,
KRISTO DIMOPULO Tov OpE£OTN Kat TNV ABNVA, UTTAEKOUV OE HLa ETTLKIVEUVN
Maska e mbretit - TIEPUTETELA TTOU EEKLVA TTO TNV EAAASA KAl Ba KATAANEEL
Aventurat e Tiku oTnv dAAN dkpn Tou kdopou, oo Mepou. Kaveic Touc dev

Historikut 1 e , , 5 7 NTC
ELKovovpqunon: Sandra UTTOYLACETAL TTWC €VAC TTAVOUPYOCG 2KOTOECOG, O NTAVKaV

Elefteriu MoKNTOUYKOA, OPKLOPEVOG €XBPOC TNG AgEAnvoTLd, TTa-

pet. Klodiana Biraku Metani | POKOAOUBEL TO KABE TOUG Bra KAL TOUG EXEL OTNOEL HLa

Muza Botime, 2022 uttouAn trayida. Tn Bpadld tng mavoeAnvou Tou Aekeu-

00. 96 Bplou, GAOL cUVAVTLOUVTAL OTA EPELTTLA TNG LEPNC TTOANG

ISBN: 978-992-83-6112-7 TwV lvka, Tou Mdtoou MNitoou, 6TToU TOUG TIEPLUEVEL O UG-
yoc Kouvdk.

[[TA TON 2YTTPAOEA

O Xpnotog AnpoTTouloG Yevvnonke otnv ABnva. TeAelwoe
dpapaTikn oxoAn, aAAd To eTTAYYEAUA TOU NOOTIOLOU SeV
TO AOKNOE TTOTE. AOUAEWE w¢ PeTadpaoTtng, ypadiotag,
KELMEVOYPADOGC, ETTLKOLVWVLOAOYOC, SLadNULOTAG, CUVTA-
KTNC, oevapLoypddoc, eKPwVNTAG, TTAPAYWYOG, TNAETTO-
pPOUCLaOTNG, ouyypadEag. Tig Teplodoug 1986-1990 kat
2001-2013 mapouciale otnv EPT tnv ekmmoumn Oupdvio
To&o. Ao To 2019, N eKTTOPTIN CUvVEXIZETAL PE VEO TLTAO:
1.000 xpwuata tou XpnoTtou, Kat elvat TO JAaKPORLOTEPO
TTPOYPAUMA yLa TTALdLA oTtnv eAANVLKN TnAgdpaon. O cuy-
ypadeag exel TLUNOel To 2005 kat to 2008 pe To Bpapelo
KaAUtepng EAANVIKAG TatdLkng EKTTOUTIAG 0Ta TNAEo-
TITIKA BpaBeia MPOZQMA (replobiko TV EONOS). ATTo To
2004 kukhodopouv Ta €pya Tou TTaLdLKNG Aoyotexviag,
eV To 2022 TLunBnke e To Bpapelo «Mnvehotrn AEATa»
aTé Tov KUKAO Tou EAANVLKOU Matdikou BLRALou (EAANVLKS
Tunua IBBY).




>2TA AABANIKA

XPHXTOX AHMOMOYAOZ
keisto oworuo | TO XOUEVO XELPOYPAWO:
01 MEPLTMETELEG TOU

Hmtiou Oeppoknmiou 2
Elkovoypapnon: avtpa EAeguBepiou
ma1dikn Aoyotexvia

'TA TO BIBAIO

O Ntdavkav MakNTouykaA, petd to Mdtoou lMitoou kat
TO MAONPA ToU Pe TN PAoKA Tou BactAld, Supd yia ex-
diknon. Me tn BorBela Tou TaAou tou dilou kat Me-
yaAou KaykeMdplou Tou TAypaTog Twv ITITTOTWV Tou
Ayiou lwavvn, OUApx GAuTTER Bov MTTLEPAAYKEP, KE-
vTpldel to evbladépov Tou ‘HIou OgpPUOKNTILOU yLa
T0 Tepldnuo «xelpdypado BOWLTC», TTOU QVAKOAAU-
®ONKe TTPLV Ao EKATO XPOVLA KaL TTOU KAVELG Sev PTTo-
PECE VO QTTOKPUTTTOYPAdNOEL PEXPL onpepa. O M-

KRISTO DIMOPULO
Doréshkrimii humbur -
Aventurat e Tiku

Historikut 2 epN’ijsp e€nyel oTov ’Oeppomr’no WG UTT(’fleSL éva
Etkovoypddnon: Sandra ovuvpocpg TO OTTolo exeL XaBel QTTO KALPO KAl Tov
Elefteriu TTOPAKOAEL VO TO BPEL YL AOYOPLOOHO TOU TAYMOTOC.
ueT. Klodiana Biraku Metani O ka®nynTtng, Jadi e Ta eyyovakla Tou, TNV ABnvad kat
Muza Botime, 2024 Tov Opeotn, autn T Gopd akoAouBouv Ta {xvn Twv lw-
00. 131 aVWLTQV ITTTToTv. AT Tn MAATa otnv KUTTPO KL OTTO KEL
ISBN: 978-992-83-6163-9 otn P60, TPooTmadouv V' avaKAAUWOUV TO XAUEVO XEL-

pPoOypado, xwplicg va umoyldZovtat WG 0 MakNToUykaA
KL O MTTLEPAGYKEP TOUG EXOUV OTNOEL UTTOUAN TTayida.

Lo Tov ouyypadea: BA. oeh. 33




>TA AABANIKA

LY

KRISTO DIMOPULO

KRISTO DIMOPULO
Statuja e shtaté -
Aventurat e Tiku
Historikut 3
Ewkovoypadnon: Sandra
Elefteriu

MET. Klodiana Biraku Metani
Muza Botime, 2024

00.135

ISBN: 978-992-83-6171-4

XPH>TO> AHMOMNOYAOZ
H €Bdoun Kapudatida:
Ol TTEPLTMETELEG TOU

Hmiou @eppoknmiou 3

Elkovoypdapnon: Zavtpa EAguBepilou
Nai1dikr Aoyotexvia

TA TO BIBAIO

‘Evag ayyAog Aopdog 1ou vOULZe TTIWG PTTOPOUCE va Ta-
peL O,TL NBeAe amod Tnv EANGOQ, €va ypaupa TTIOU Eypaye
€vag TOUPKOG JAPUAPOYAUTTTNG TTPLY aTTo 177 XpovLa, Eva
MUOTLKO TTOU EPEVE KOAG KPUPUEVO OAOV QUTO TOV KALPO,
KaL Jla aAnBela 1oy, av JaBeutel, ©a EgoTraoeL Peyaho
okavdaAo. O ‘Hmog @epuoknTog, N ABnva kL 0 Opéotng
TTPOOoTTaO0UY va EETUAMEOUV TO KOUPBAPL PLag aTTioTeutng
Lotoplag. Ao tTnv KwvoTtavTvoUTToAn, OTToU CUVavVIOUV
Tnv Alvoup ZaiAdv Kat TNV KOpn TN, MeATEY, yLa va AU-
oouV TO YpidO TTOU EXOUV OTA XEPLA TOUC, WG TO MTTpouu-
XOA, TO ApXOVTLKO Tou EAyLv Alyo €€w atd To ESLuBoupyo,
OTTOU oUVAVTOUV TN PLova AEVOE, TTOALTLOTLKN PETTOPTEP
TOU ML MTTL 2L, KaL OTTou 0 NBoTToLoG 2ep Aopeve ‘OALB
MKA €xeL TTPOYPAPPOTIOEL va dwaoeL TNV TeEAeuTala Tapa-
0oTacN TNC KAPLEPAG TOU, O KABNYNTAG KAL TA EYYOVAKLO
Tou PBplokovtal ota XvapLa Plag xapevng Kapudtidoc.
‘Opwe, autn T Gopd dev TOUG KUVNYA PJOVOV O HOXONPOG
NTdavkav MakNTouykal, aAAd kat U0 TTPAKTOPES TN Mu-
otkne Yrmnpeotag NMAnpodoplwv tng MeydAng Bpetaviac.

Lo Tov ouyypadea: BA. oeh. 33



>TA OAAANAIKA

B qmile B

va riﬂ:}]ieﬁ_h :
en van de wapenen

d=s

Fendrielulk

Argo, Zemfyra, Beatrice

ANDREAS EMBIRIKOS
De amuletten van

de liefde envan

de wapenen

HET. Hero Hokwerda

Ta Grammata, 2023
00.120

ISBN: 978-908-32-3471-7

KPATIKO BPABEIO
METADPAZHZ EPIOY
>E ZENHTAQZ>A 2024

ANAPEA> EMMEIPIKOX

Ta XaipaA1ld Tou £pwTa

KAl TWY appaTwy
Apnynuata

IA TO BIBAIO

H adbnynuatkn tpldoyia ypadtnke 1o dtdotnua 1944-
1945 kal €xel Ta PEPN: «Apyw N TTAOUC OEPOOTATOUY,
«Zegudupa N To JuoTLkov TN MNaoldang» kau «Beatpikn
n O ¢pwTtacg tou Buffalo Bill». Ztnv «Apyw» PTTAEKOVTAL
U0 LoToplea: N TavNyupLkn amoyeiwon evog aEpO0Ta-
ToU otnv MmoykoTd, to 1906, adrivel adlddopo Tov Ka-
Bnyntn vtov MNevTpo, Tou Ta&Ldevel uovo ota GavIacLo-
KOTINUATA TOU KALUTTODEPEL ATTO ZNALA LA TOV EPWTA TNG
KOPNG TOU PE TOV PLyd MkovZAAeqg. 2To SeUTEPO PEPOG,
«ZeUDUPA», JLa VEaPH ONPELOSAUACTPLA ALOVTAPLWY TTa-
POUCLAZEL TO VOUUEPO TNG PTTPOCTA OTO KOO, OTav £va
aPOEVLKO MovTApL TNG eTLTiBeTaL. KL evy OAOL dpitTouy,
yla ™ Zeudupa o Gopog Tou Oavatou avolyel Eva ma-
PABUPO OTNV KATAVONGON TWV TTLO OKOTEWVWY EVOTIKTWY
TNG. 210 TPLTO HEPOG —TTAAL SUO LoTOPLEG PTTalvouv N uLa
pEoa oTnNV GAAN— pLa TTEPLITETELD Povikng Blag e Tov
Mmaddaro M ekTUALOCETAL PEV OTNV APEPLKAVLKN
AUon aANG XpOoVLKA aTTEXEL Alya XpOVLA OTTO TOV EAANVLKO
EuduAlo. Meoa tng EeSUTAWVETAL, GE ETTLOTOALKN HOPDN,
N €pWTLKN LoTopla Tou EpmeLpikou katl Ttng BLBikag Znon.

[[TA TON 2YTTPAOEA

O Avépéag EpmeLpikog, atto OlKoyEvELa EDOTTALOTWV KAl
EUTTOpwWY, orroudace ®LAoroyia oto Mavemothulo ABn-
V@V KAl oto Aovdivo, kat OKoVOULKEG Emmotipeg otnv
EABetia. To 1926, oto Mapiot, punBnke TNV YUXavAaAu-
on aTto Tov Peve Aadopyk, yvwpLoe Tov Avtpe Mmpetov
KOL UTTAKE OTOV KUKAO TWV UTTEPPEAALOTWV KAL TNG QUTO-
paTng ypadngc. To 1935, otnv ABnva, «cUoTNOE» JE Pl
OLAAEEN TOV UTTEPPEAALONO OTOUG CUUTIATPLWTEG TOU
KOL TOUTOXPOVA £EESWOE TNV TTPWTN TOU TTOLNTLKN CUA-
AoYn, YWLKAULVOG, TTOU EYLVE SEKTN UE XAEUAOTLKA OXOALQ,
EUENE WOTOOO VA ETTNPEACEL OAN TNV KATOTTLVA EYXWPLA
TTOLNTLKN TTapaywyn. Ao 1o 1935 wg To 1951 aoxoAnenke
ETTAYYEAUATLKA UE TNV YUXAVAAUCN KAL UTTNPEE LOPUTLKO
MENOG TNG TTPWTNG EANNVLKNG YUXAVAAUTLKNG OpGdag. To
1945 e€£dwoe TN SeUTePN TTOLNTLKN CUAAOYN Tou, Evoo-
Xwpa, kat 1o 1960 ta Mpamtd n Mpoowrikn uuBoAoyia.
Q¢ o 6AvaToO Tou Sev KUKANOHOPNOE AAAN TTOLNTLKA CUA-
Aoyn. To Totnpd Ttou O 6popog exdOONKe To 1974. NoAu-
ypadOTATOC, TA TTEPLOCOTEPA E£PYA TOU EKOOONKAV UETA

BdvaTtov.



>TA APABIKA

MINOS EFSTATHIADIS
The diver

MEeT. Mohamed Abbas
Abd-El-Aziz

Al Arabi Publishing, 2024
00. 216

ISBN: 978-977-31-9862-6

MINQ> EY2TAOIAAHZ
0 dutng

MuB1oTtopnua

'IA TO BIBAIO

3 TO XELPWVLATIKO AYBOUPYO, EVAG NALKLWUEVOG AVTPag
avaBeTEL, €vavtl adpng apoLBNg, Otov EAANVOYEPA-
vO vTeTekTLB Kpug Mammag va mapakoAoudnoel tnv Eua
NTEUTTALVYK, JLO 0aPAVTAXPOVN UTTAAANAO GE SLKNYOPLKO
ypadeio. Apxikd o Kplg Bewpel Tnv umdOEON KOWOTU-
TN, OJWE aTTO TNV TTPWTN KLOAAG PJEPA TNG TTAPAKOAOU-
Onong Ta Tpayuata e€eAiooovTal ampocdoknTa. Mua
BpadLda o eva kakodNuo Eevodoxelo, ULa AUTOKTOVIa Kal
N EUTTAOKN TNG ACTUVOULAG OTTPWXVOUV Tov Mammag va
dUyeL otnv EANASO KaL OTN YEVETELPA TOU, TO AlyLo. Ekel
QVAKAAUTTTEL EKTTANKTOC OTL N uTTOBeon adopd KaL Tnv
OLKOYEVELA TOU, JECO ATTO JLA LOTOPILa TwV XPOVWY TNG
YEPMAVLKNAG KOTOXNG. ETMXELPWVTAG TNV KATABACN OTO
TTAPEAOQY, O VIETEKTLR B0 aVAKAAUWEL TTWC EXEL BoUTn-
€eL otov upnva TNg GpikNg, EKEL OTTOU N TTPAYUATIKOTN-
Ta utepPaivel Tnv avBpwtvn davtacia. O AUTng, Yu-
XONOYLKO VOUQP E KOLWVWVLKEG KAL LOTOPLKEG AvAPOPEC,
dEPVEL Ta VAdLOTLKA EYKANPOTA OTO TTPOCKNVLO, OXOALA-
ZEL TN 6pACN TWV CUYXPOVWY SUVAUEWY OCTUVOPEUONG
KAL KOTAOTOANG, TA peyAAa ZNTNAPATA TOU £PWTA KAl TOU
BavaTou, TNV avaTrodpaotn Bla Tou Blou kaL TNV avaykn
KOTavONoNG TOoU TTAPEABOVTOG HAG.

TA TON 2YTTPAOGEA

O Mivwg EuctaBuadng omoudace Noukd otnv ABriva
KaL oto AvofBepo. Exel ypdyel Ta yublotopnuata E&o-
60¢ (2001), Xwplc yAwooa (2004) kat To 6eUtepo UEpog
™NC vUxTac (2014, TNV (5La XpovLd eKBOONKE KaL 0Ta YEP-
pavikd).To €pyo Tou To yedua Tmpe To BpaBelo MpwTto-
TuTToU OeatpLkou Epyou tng KaAAtexvikng Etatpeiag
«@€aTpo-Epyactrplovs, TTpoTAONKe yLa To Bpafeio Tou
dLeBvoug dlaywviopou Eurodram tng Mepuaviag kat pe-
TadPPACTNKE OTA AYYALKG, YEPUAVLKA, YOAALKA KOl OUy-
yPWa. To publotdpnud tou O utng (2018) ekddONKe
oTa YaAkad (2020) kat BpéBnke otn Bpaxeia AloTa Twv
BpaBeiwv Athens Prize for Literature 2018, Violeta Negra
Occitanie 2021 kat Prix du Livre Europeen 2021, v T0
KBavtt (2020) kukhodopnaoe To 2023 ota yaAAkd. Otav
dev ypadel, o Mivwg EuotaBuadng kdavel windsurfing —
KaL To avTioTpodo. Zel KovTd oTtn 6AAACOoQ.




2TA I2NANIKA

I>TIAQPO> ZOYPIO2
La miga de H yixa exetvou
aguel vérano| TOU KOAOKO1p1lOU
MuB1lotopnua

TA TO BIBAIO

Elval kalokaipt, kat o evtekdxpovog NikoAag mapaBe-
PLZEL OLKOYEVELOKWG, OTIWEG KABE XPOVO, OTO XWPLO TOU
TTaTToU TOU. AVEXETAL TNV YKPLVLO TWV UEYOAwY, TLG
UTTOXPEWTLKEG HJECNUEPLAVEG TTOUCELG, KAL XAVETAL WE
EUXaPLOTNON PECO OTLG TTOPEEG TOU, «OMPOLEG PE OU-
Hopleg, e apxnyoUg ETTLKOUC», TTOU OPYWVOUV TO XWwPELO
ME Ta Tawxvibla Toug, couAaToAPOUV avEUEAD KaL GoRL-
Zouv Ta T TdiKLa PE TOUG KaRyAdeg KaL TLG GWVEG TOUG.
MpogdnBol kat edpnPol, ue EUAa kaL ToEa kat oatteg, Tou
QVOPWTLOUVTAL YTl dheUyouV OL PeyAAoL, TToU TTEPTEL
auth n KUtrpog yLa tnv omola GAoL JLAAvVE, KaL TL onpai-

ISIDOROS ZOURGOS
La miga de aquel verano
MET. Laura Salas Rodriguez

Sloper S.L, 2022 VEL «ETTLOTPATEUCNY». KL QVAPECO OE TETOLA EPWTNPATA,
50. 216 TTPORAANEL AvaTTAVTIEXA £VA OPOPPO POUCTAVL, YEVVLE-
ISBN: 978-841-72-0065-7 TaL 0 £pWTAG: Ma Tov NIkOAa auTo To KaAokaipl eivat

MVNUELWOEG kaL aveEitnAo. Elval To kalokaipt Tou 1974.

TA TON 2YITPAOEA

O lodwpog Zoupyodg yevwwnBnke otn Oecoalovikn To
1964. Exel ypAyeL Ta publotopnuata @pdouot (1995),
Armrooridouata amo 1o BiBAlo tou wkeavou (2000), H
wixa ekelvou Ttou kaAokaiptou (2002), STn okld NG
metaloudac (2005), H andovomita (2008), AveuwAta
(2011, BpaReio Avayvwotwv Tou EBvikoUu Kévipou BL-
BAlou), Sknvég amo Tov Blo Tou Matiac AAuooivo (2014,
Bpapeio Public 2015), Alyec kat uia vuxtec (2017, Bpa-
Belo TTEPLOSLKOU KAewUdpa), Ot peToliveg Tou BactAtd
(2019), Mepli Tnc eautou wuxnc (2021, BpaBeio Public
2022), MaAlég kat véeg xwpec (2023). Suveypaye e Tov
oKkNVOoBETN Mavo KapkaveBATo To oevaplo TNG Tawiag
OxBec (2015). Exel TLUnOel pe to Bpapeio LoTopLKOU
puBLoTOpPNUaTOC Tou I6pUpaTog Kwotag kal ApTeuLg
KuptaZn (2023). Elval péhog tne ETalpeiag Suyypade-
wV KaL Tng ETalpeiag Aoyotexvwv Oecoalovikng.




>TA POYMANIKA = N TKOS OEMEAHS

01 aAnBeleg TWV AAAWY
MuBioTopnua

SRS THEMELS

ADEYARURILE
CELORLALTI

TA TO BIBAIO

> 10 Aovdlivo, T0 1959, évag EAAnvag dLdaktopag lotoplag,
EXOVTAG OAOKANPWOEL TN SLATPLPN TOU YLa TO TENOG TNG
BuZavtvng Autokpatoplag, ETOLAZeTaL va yuploel otn

S XWPA TOU. 2ZTLC ATTOOKEUEG TOU ELval KAL TO HUOTLKO EVOQ
- XELPOYPAPOU TTOU O TTATEPAG ToU Edepe aTtnv EAAGSA OTav
ekTTaTPLOTNKE ATTO TO AlBAAL. H TTAOKNA TOU pUBLOTOPNUA-
e TOG OTAVETAL YUPW aTTo TN Zwn U0 YEVEWV PLAG EAANVL-
KNG OLKOYEVELAG KAL TLG TTEPLITETELEG TOUG, OE OXECN KAl
JE TO XELPOYPADO, TTOU UETAPEPETAL ATTO XWPA OE XWPQA.

NIKOS THEMELIS H 8pdon ektelveTal Xpovika o€ OAoV oxedov tov 200 alw-
Adevarurile celorlalti VQ, JLO KATALYLOTLKA OE YEYOVOTA TTEPLOO0 TNG EAANVLKNG
peT. Angela Bratsou LoToplag, Tou apxideL Ye Ta MKPAoLATIKA KAl KAAUTTTEL
Ideea Europeand, 2023 TNV TEPL0O0 TOU MECOTTOAEUOU, TNG YEPUAVLKNG KaTOXNG
0o. 408 KaL TNG TTPWTNG OEKAETIAC PETA TOV EdUALo. Me 0bnyo

ISBN: 978-606-59-4976-8 | 11 uikpoloTOPLEQ TwV NPWWV TOU 0 @EUEANG, HACTOPAC
NG adriynong, cUVOETEL TO avayAudo TNG LOTOPLAg Tou
EMNVIOPOU EKATO XPOVWV: N ouvuTIapEN EAANvVwY kat
ToUpkwy, 0 PONOC TTOU ETTALEQV OL EAANVLKEG KOWVOTNTEG
TOU €EWTEPLKOU OTA TEAN ToU 190U KAl OTLC APXEG TOU
200U awwva, n avadntnon TNG €BVLKNG KAL TNG TTPOOWTTL-
KNG TAUTOTNTAG O€ £VAV PEUCTO KOGHO QVTLUETWTTIZOVTAL
UTTO JLO EVTEAWC VEQ OTTTLKN, KOBWG 0 cuyypadeag dev
KaTadeUyeL OTNV EUKOAN PNTOPLKN GAAD OTNVEL UE JOE-
OTpla €va ayWVLIWOEG TTALXVIOL TAUTOTATWV.

[[TA TON 2YTTPAOEA

O Nikog O¢ueAng (1947-2011) ommoudaoe vouLkd otn Ogo-
oahovikn kat tn Meppavia. ‘Ekave KAPLEPA OTO XWPEO TNG
TTOALTLKNAG w¢ ouuBoulog tou Kwota Znuitn. 2ta ypdu-
uota epdaviotnke to 1998. Eypaye ta publotopnuata:
H avaZritnon (1998), H avatporri (2000), H avaiaumn
(2003), ra pta ouvtpopLd avdueod uac (2005), Mua Zwn
Suo Zwéc (2007), Ot aAnBetec Twv dAAwv (2008), H ouu-
pwvia twv ovelpwv (2010) kal TNV Avaxwpenon, TIoU ek-
006nkKe 10 2014, YETA TO BAVATO ToU. ATTO Ta BLRALa Tou,
TToU onueiwoav PJeyAAN EUTTOPLKN ETTLTUXIA, APKETA EXOUV
uETODPACTEL OTA YEPUAVLKA, LTAALKA, POUNAVLKA, TOUPKL-
KA kat oepPLka. To 2001 TiunBnke e to Kpatiko Bpapeio
MuBLoTopnUaTOoC Kat UE To Bpafeio Tou mepLodikou Ata-
Bacw ywa tnv Avatporn, evw to 2009 pe to Bpafeio Mpw-
ToTTopPLaKNG Anuloupyiag - MNavvog Kpavidlwtng.




2TA TEPMANIKA

NIKOS KAVVADIAS
Zweisprachige Edition

MET. Felix Leopold

Kater Literaturverlag, 2023
00.276

ISBN: 978-394-45-1451-2

NIKO2 KABBAAIAZ

Movotl, TpaBepoo, MapapmoU
MNoinon

'IA TO BIBAIO

AlyAwoon €kdooN TELWV TTONTLIKWY CUANOYWYV Tou Nikou
KapRadia. To lMouot mephapPBavel 14 monyata, adle-
PWEVA TO KAOEVA OE SLAPOPETLKO TTPOCWTTO. H cUANOYN
KUKAOGOPNGE yLa TTPWTN Gopad To 1947 KaL AVTAEL, OTIWG
OMa ta epya tou Kappadia, amd ta mPoowWTTIKA Tou BL-
(WUOTA W VAUTIKOU. H ouloyn TpaBgpoo (1975), ue 13
TTOLAUATA, TTEPLAGUBAVEL SUO TTOLNTIKEG EVOTNTEG: TO
TpaBépoo kal ta MNapauubla tou @iAuTmou (XatZoTmou-
Aou, otov otolov Kal eival ablepwuévn). To Mapaummou
onuoaotleUTtnke yla TPWTN dopa to 1933, TepLexeL 22
TETPACTLXA TTOLNUATA KAl adlepwOnke otov ¢ilo Tou
ounTn, Mepud MaALaTodTo. Kat oL TPELG CUANOYEG EKAVAV
TTOAAEG eTTavEKOOOELS. OTwg 0 dlog o KaBpRadiag eixe
ONAWOEL, NTAV VOUTLKOG KAL TTOLNTNG, KAl SEV UTTOPOUCE
va GAvVTaoTEL TN YLa TOU OLOTNTA XWPLG TNV AAAN. Ta-
E(beue oxedOV PEXPL TEAOUC, OTTOTUTIWVOVTAG OTO QYO
TOU EVaV «OAPUPO» EEWTIONO PTLAYUEVO PE ALTA HECO
KAL TTOPadOGCLaKN OTLXOUPYLKN, KAL ekdpalovtag uLa Ba-
BOLa avaykn amodpacng aTo TNV TTPAYUATIKOTNTA.

['TA TON NOIHTH

O Nikog Kappabdiac (1910-1975), yevvnuévog otn Ma-
vtdoupla, npde Pkpog otnv EANASO, TpwTa otnv Ke-
datovid kat PeTA otov Metpald. Ao To 1928 doulewe
o€ TAola, vaUuTNG TTPWTA, PETA PASLOTNAEYPADNTAG KaL
QCOUPMOTLOTNG. XTov B’ TMaykooulo MOAeUO TTOAEUNGCE
OTO OABAVLKO PJETWTTO KAL TTNPE PEPOG OTNV €OVLKN AvTi-
OTaoN WG PENOC TOU KOoPPOouvLoTIKOU Kouuatog EANG-
d0g. Ao To 1945 umdpkape TAAL. TaEldevovtag adla-
KOTTO YPAdEL TTOLNUATA, TO PUBLoTOPNUa Bdpdia kat Tn
VOURBEAa AL ATTO TO TeheuTaio Tou Ta&ESL eTECTPEYE TO
1974 xaL evw TpoeToiuade TNV €kdoon TNG CUANOYNG
TpaBepoo, £MAOE eyKEDOAALKO ETTELCOOLO KAL TTEOQAVE.
Molnuatd Tou yehomroince 0 @Avog MIKPOUTOLKOG KABL-
OTWVTOAC Tov, UETA BavaTtoy, OnuodLAN Kal ayamnTto oe
£V EUPUTEPO KAL VEAVLKO KOLVO.




2TA TAAANIKA

ASCESE

Nikos K_azargtzalgi

NIKOS KAZANTZAKI
Asceése

WET. René Bouchet

Editions Cambourakis, 2022
00.96

ISBN 978-236-62-4636-0

NIKO2 KAZANTZAKH2

AOKNTLKY)
MuB1oTopnua

'TA TO BIBAIO

‘Epyo TNG TPWLUNG ouyypadkng Teptodou tou Kada-
vTZAKN, TTPWTOEKOOBNKE TO 1927 oe TTEPLOBLKN EkSooN
wg¢ Salvatores Dei, ue uTtoTLTAO AoKNTLKA (AEEN TTOU TTE-
pLypadeL TNV KABE £(60UC CWPATLKA KATATIOVNON HECW
g omolac ¢TAvEL KAVEIG OE TIVEUPATIKN TEAElwoN),
Kal ek6OONKe og TEAKN popdn To 1945. Amotelel To
EUAYYENLO TOU OTOXAOTN, TNV TTPOCWTTLKNA TOU KPAUYN
avaZntnong. Me dAoyepd AupLko Udog Kat pLa TAouoLa
dnpotkn yAwooa, n Aokntikn elval éva Sokipo Tavw
otnv oucia Twv GLAOCODLKWV EPWTNPATWY TTOU OLATPE-
XOUV To £pyo Tou Kadavtddakn kat mou 6ivouv To Trept-
YPOPHA TWV KUPLWV XOPAKTNPWY 0Ta YUBLoTopnuaTtd
Tou. Emnpeacpevog amod tov Nitoe kat tov Mmep&ov, o
ouyypadeag BEAeL Tov AvEPWTTO va TTAAEUEL OTO TTAAL-
OLO TNG TIETTEPACUEVNG TOU UTTAPENG XWpLG va eATTidet
O€ KATTOLa PETADUOLKN avTapoPn kat xwplg va dopa-
TaL. H Aokntikn éxel petadpaotel o€ TTOANEG YAWOOEG
KL OUVLOTA €va atmo Ta TTLo dSnodLAN SLeBvmg €pya Tou
KaZavtZdakn.

[[TA TON 2YTTPA®EA

O Nikog KaZavtZdkng (1883-1957), amo Toug YeyaAUTe-
POUG OouUyYPaAdELg TG oUyxpovng EAAGSOG, aoxoAnBnke
HE OAa oxedOV Ta €ldN TOU ypaTrToU Aoyou: Toinon, 60-
K{pLO, pUBLOTOPNUA, TOEWBLWTIKA BLRALD, HETADPACELG
(a6 Ta apxaia eAANVLKA Kal aTTé EEveg YAWOOER), 0eva-
pLa yLa TALVIEG, LOTOPLKA BLBALO, OXOALKA, TTOLOLKA, AEEL-
KA, ApOPa KAL KPLTLKEG. Me SLeBvN aTXNon KaL TTAVIOoTE
ETTLKALPO, TO €PYO TOU PETPA TTAvVw aTto 580 €kOOOELQ
o€ E¢veg yAwooec. O KaZavtdakng utThpEe evvea PopEg
utroyna@Log yta to NouteA Aoyotexviag. H Aoyloouvn tou
bev Tov epmmodLoe va elval Evag avepwTiog TNg dpdong:
KATOTAXONKE EOENOVTNG OTN SLAPKELD TwV BaAKaVLKWV
MOAEPWYV, AOXOANBNKE PE TNV EKUETAAAEUON ALyVLTWPU-
xelou, Ta&ldeye oe OAN TNV Eupwrn kaL tnv Acta, (bpuce
TN Z00LOAOTIKN EpyaTikn Evwon, avapeixdnke pe tnv
TTOALTLKA ZWh aTTO TN B€0N TOU YEVLKOU YPAPUATED KAl
apyoTEPA TOU UTTOUPYOU. «Av avolEeLg TNV kapdLd Pou,
B0 Bpelg £va KAKOTPAXAAO BOUVO KL €vav ONOPOVOXO
avepwTo v avndopileL. ETELdN o€ OAN pou t dwn pia
AEEN UE TUPAVVOUOE KAL UE AOTLywVE- avhdopog.» (atmo
™V Avagopd otov MKPEKO).




>TA TIOPTOTAAIKA 1 NTKOS KAZANTZAKHS

B1loG ka1 TMoAlTELN
Tou AA€EN Zopuma

MuB1lotopnua
BpaPeio KaAUTEPOU EEVOU HUBLOTOPNPATOC TTOU EKSOONKE
otnfaAAia (1954)

S1tn Alota tng Guardian (2002) pe ta «100 kaAUtepa BLRAL
ONWV TWV ETTOXWV»

'TA TO BIBAIO

O AANEENG Zoputag elval €vag AauTmpog aoTEPAG TNy
TTAELAOA TWV AOYOTEXVLKWY XAPAKTNPWY. AUTOG O TTpO-

NIKOS KAZANTZAKIS XWPNPEVNG NALKLOC AvTPAG BLOVEL JE AUELWTO EvOOUOL-
Vida e andangas aouO TO BaUUa TNG WwNG KAL TLG ATTELPEG EKPAVOELG TOU,
de Alexis Zorbas OTTOU KL OV TLG OUVAVTAEL: 0TA YOVAOTNPLA KAL 0TA KOTa-
ueT. Carlos Leite YWYLO, OTA OPUXELQ KAL OTLC OVOLXTWOLEC, OTLC LOTOPLES

Edicbes 70, 2022
00. 384
ISBN: 978-972-44-2649-5

TTOU SLNYELTAL KAL GTOV TTAAPO TWV EPWTWV TOU. ZWVTAG
TOV OTTO KOVTA, QUTOV TOV XOUKO, AUAPTWAO KAl AVOLXTO
O€ OAEG TLG NOOVEC KAL TG SLaYeUoELg, 0 adnynTNG-CUy-
ypadeag, Je EKTTANEN KaL ouxva Je aunxavia, odnyeital
otn BaBuTtePn KATAVONON TOU TL ONPALVEL va gloal av-
BpwWTTOC KaL va vonuatodotelc Tnv UTapEn oou e TTpa-
€elg — evtele, Ue eAeuBepla. EPPANUA TWV EAANVLIKGWY
YPAUUATWY, TO EPY0 Biog kat moAtteia Tou AAEEN ZopuTta
ypadtnke amo tov KadavtZakn tnv epiodo 1941-1943
KaL QEPEL ONEC TLG ECWTEPLKEG OUYKPOUTELG, audLBOAL-
€G KAl GLAOCODLKEC avAZNTNCELG TOU SNULOUPYOU TOU.
H TpwTn Tou eAANVLKN £kdO0N £yLVe TO 1946, KL cUVTOUA
METODPACTNKE OXESOV OE OAEC TLG EUPWTTATKES YAWOOEQ
OAAQ KL OTa KLWVELLKA, TA BLETVAPECLIKA K.Q. yvwpldovTag
TTOANQTTAEG €TTOVEKDOOELG. To 1964 £ylve Tawvia amo tov
MwxdAn Kakoylavvn, pe tov Avtovu Koulv otov eTvUpo
PONO (tpia Ookap, 1965). ETiong, SLACKEUACTNKE yLa TO
O€aTPO, EYLVE ULOUZLIKAA, UTTAAETO KaL, TTLO TTPOodaATa,
graphic novel.

Lo Tov ouyypadea: BA. oel. 41




>2TA TNOPTOTAAIKA

NIKOS KAZANTZAKIS

A ultima tentacao

HET. Carlos Leite

Edi¢cbes 70, 2023

00.600

ISBN: 978-972-44-2709-6

NIKO> KAZANTZAKHZ

O TeAeutolog TMELPAOUOG
MuB1oTtopnua

'TA TO BIBAIO

SUyKAOVLOTIKN puBotrAacia Bactlopévn otnv adrnynon
Twv Euayyehiwy, mapouctadel Tov Inocou wg evav EuAoup-
YO TTOU €V APXLKA aTTapve(TaL TNV aTTOCTOAN TNG OWTNn-
pLog TOU aVEPWTTLVOU YEVOUG, TEALKG UTTOTACOETAL OTO
Belo BeAnpa. MAvw oTo oTaupo BAETTEL EvaV AYYEAO TTOU
TOU PETAdEPEL TO EENG pNvUPa: Ba owOel kal Ba Znoet
OTTWG OAoL oL AvEpwTToL. EToL Kat yivetal. ApkeTd xpo-
VL PETA, 0 Inooug cuveldnToToLel OTL 0 AyYEAOG TTOU TOU
AVAYYELAE TN CWTNPLA ATTO TO OTAUPO NTAV O 2OTAVAG — O
TEAEUTALOC TTELPACHOG... HAKLOKG kat dLAocodLKG wpL-
poc 0 KaZavtZakng Sivel Eva CUYKAOVLOTLKO puBLotopnua
TNG TTAANG QVAUECQA OTO TIVEUPA KAL 0TNV UAN TTAPOUGCLA-
Zovtag evav Inoou avepwTTva UTTOTayPEVO 0To GOPO, TV
apdLBoAla kaL TN ndovn, TTou atmolNTd Evav KOWOTUTIO
Bio aANG Bacavidetal O EOWTEPLKEC DWVEC OL OTTOLEQ
TOV TTAPOTEUVOUV Va aVOAAREL TO TTETPWEVO TNG aTTAp-
VNONG KAl Tou TTOvou. ATTO Tnv €kdoon tng, To 1955, autn
N EVOANOKTLKA adriynon TS Zwng Tou XpLoTou eykawviaoe
EVaV AANOV TPOTTO AOYOTEXVLKNG OVTLUETWITLONG TWV €U-
ayyeAlkwv apnyncoewy, EyLve TTESLO TTPOBANUATIONOU Kal
QVTUTOPABECEWY, EVW XALPETIOTNKE WC EVa ATTO TA OTTOU-
daldtepa pubLotopnuata tou 200U alwva.

la Tov ouyypadea BA. oel. 41



>TA KPOATIKA

KRIST IZNDVA RASPET

NIKOS KAZANTZAKIS
Krist iznova raspet

pEeT. Koraljka Crnkovic
Sandorf, 2022

00.534

ISBN: 978-953-35-1366-9

NIKO2 KAZANTZAKHZ
0 Xp10Tog

gGVGOTGUpwVETGI
MuBiotopnua

TA TO BIBAIO

1922, AvaTOAQ. 2TO EAANVOPBOS0ED XwpPLO AUKOBPU-
on avaplovel To €6LWo TNG avamapdotacng Twv Oel-
wv Mabwv KaTtd TN MeydAn ERdopdada, kaw opidovtal oL
«TTPWTAYWVLOTEG» Tou. Tnv {dla otyun ¢tdavouv ekel
‘EAANVEG OTTO YELTOVLKO XWPELO, KATASLWYPEVOL ATTO TOUG
Toupkoug. H mapoucia Toug &xadel Toug VIOTLOUC:
O 1TLo TToANOL ZNTOUV va ToUG SLWEOUV BEWPWVTAG TOUG
dopeic aoBevelwv kat dewvwy. Exelvol dlapapTtupoval,
OVTLOTEKOVTAL OTLG ETTLOECELG TTOU HEXOVTAL, KAL OL VTO-
TTLOL TOUG KATNYOPOUV WG «UTTOATERIKOUG». ZTAdLaKd, Ol
XWPLKOL «TTPWTAYWVLOTEG» Twv MNaBwv —o Bookog Ma-
VWALOG WG XPLoTOG, n eheuBepladouca xnpa Katepiva
w¢ Mapia MaydaAnvn, dladopol Madnteg kat o Mava-
YLWTAPOG wC loudag— avamrtuooouv Ta WUXLKA Xapa-
KTNPLOTLKA TV TTPOCWTTWY TToU uttoduovTat. Ku 6tav ot
TTPOOPUYECG ATTOSLWYMEVOL KATADEUYOUV OTO YELTOVLKO
Bouvo tng Zapakivag, omou adavidovTal JEpA TN PEPA
amé TTElVa KAL KOKOUXLEC, Ta «TTPOoWTIa» Twv MNadwv Ba
avTdpAcouUV TTUPOSOTWVTAG [HLa aAUC(iSa SPANATLKWY
YEYOVOTWY TTOU AAAAZEL TN Zwn OAwV. FPauuEVO TO 1948,
TO OPLOTOUPYNHPATLKO £pyo Tou Nikou KaZavtZdkn ynAa-
del BepeM®dN ZNTNPOTA TNG AVOPWTTLVNG UTTAPENG, KAl
OTTOBELKVUETAL «TTPODNTLKO» WG TTPOC TNV OLKOUMEVLKO-
TNTA KAL TNV ETTLKALPOTNTA TwV ZNTNPATWY TTOU OLyEL.

o Tov ouyypadea: BA. oeA. 41



>TA TAANIKA

NIKO> KAZANTZAKH2
01 adeppopadeg

MuB1oTopNnUa

'TA TO BIBAIO

‘Otav YETA TN YEvvNon evocg TTALSLOU, OAQ TA ETTOMEVA TTAL-
oLa mEBawvay, autod to Tawdl ovopadotav «adeAdodAcs
(KaveAAakng 1890, 363). Amd ta omoudaldtepa PudL-
NOUVELLE TRAGUCTION otopnuata tou Nikou KaZavtZdakn, oL CUYKAOVLOTIKOL Kat

D RENG DoUcHET kPOl AGELPOPASEC ATTOTUTIVOUV UE AUPLKN 0EUTNTA
KAL TTOALTLKO OTOXAoMO Tnv adLle€odn Bla tou Epduilou
TTOU ALUATOKUANCE TNV EAAGSA aT1d TO 1944 €w¢ TO 1947.
H 6paon TommoBeTeital otov GavTaoTikd KAoteho, Ue otri-
TLa PTWXLKA KAl Jion aoBeoTta KATw ammo Tov oKANPO NALO.
NIKOS KAZANTZAKI To XWPLO ENEYXETAL OTTO TO OTPATO AANG TTOALOPKELTAL aTTO
Les freres ennemis TOUC QVTAPTEG: OL XWPLKOL aAANAOKATNYOPOUVTAL KAl aA-
Egitfisﬁgégr?q%%ﬁ;kis, 2003 | AMMOEEOVTGVOVTAL. A TOV TIAMd TOuG, Tov yepo-Tidvva-
0. 312 0O, N YEVIKEUPEVN aVOULa, TTAPOAO TTOU EKKLVEL OTTO dikala
ISBN: 978-236-62-4775-6 KOLVWVLKG attnpata, &ev ummopet mapd va onuaivel ot n
LEPOCUVN TOU OTIWAECE TO VONPA TnG. ‘Ouwg yla Tov 8a-
oKkaAo Tou KaoteAou, KABe PECO elval BeLTo oTtov aywva
Yl PLa vEa TAEN TTPaYPATWY, YLa PLa EAeUBEPN Kowvwvia.
Mg Ba yivouv oL adepdodadeg adeAdotroLtol; Me To TTLo
Meyaho avtitiuo: Tnv avBpwvn Bucia, Tou Ba BePalw-
oeL TN Zwn w¢ a&la uTTEPTATN, TTAVW KAL TIEPA ATTO KABE
dbeohoyia. To publotopnua tou Nikou KaZavtZakn, Gro-
YEPN EKKANCN yLO ELPAVN, TITAPAUEVEL CNPEPA TPAYLKA ETTL-
KaLpo.

La Tov ouyypadea: BA. OeA. 41




>TA POYMANIKA

IAKOVOS KAMBANELLIS
Curtea miracolelor.
Teatru

MET. Andreea Anghel
Simona Teodoroiu kat
Liana Voinescu

Omonia, 2022

00. 246
ISBN:978-606-89-1630-9

TAKQBO> KAMIANEAAHZ
H auAn twv Baupdtwy

Pgatpo

'TA TO BIBAIO

TeAn tng dekaetiag Tou 1950. H AuAn Twv Bauudtwy
Bploketal oe pLa Aaikn adnvaikn yeltovid. Ot évolkot
™G JouV Ot HTWXLKE SWHATLO TTEPLUETPLKA QUTNG TNG
QUANG: JEPLKOL EXOUV EPOEL OTNV TTOAN TTPOCDHUYEG, GA-
AoL £TOLPAZOVTAL VA EEVITEUTOUV- 6w avOLZOUV EPWTEC,
UTTOBOOKOUV EVTACELG, YEVVLIOUVTAL potpaia maen. 2Tn
OKANPN KABNUEPLVOTNTA TNG QUANG ELOBAANOUY SUO Pn-
Xavikoi, oL otolot TTANPOdOPOUV ToV KOCHO TIWGS, AOYW
QVTUTOPOXNG, TO Ktiopa Ba katedadlotel kat Ba ave-
yePOel Tohukatokia. H Blatn eLloBoAn pLag veag Taeng
TPAYMATWY aANAZEL PLZLKA OXL JOVO TO XWPEO OAAG Kal
TA NON TNG OUVOLKIAG... EpYo «WUXLKOU PEAALOUOU», N
AuAn Twv BauudTwv TTOTAEL OTNV TTApAdoon Tou ToExod
Kal Tou MkOPKL, oKLaypadwvTag KaBNUEPLVEG LOTOPLEG
avOPWTIWV TTOU AOYw TTEPLOTACEWY ATTOKTOUY, yLa Alyo,
Kown Lotopla. H poupavikn €kdoon TTou TTapouUcLAZeTat
otov MapovTa Katdhoyo TTepLAaPPBAVEL ETTIONG Ta EPYaQ:
H €Béoun ugpa tnc dnutoupylac kat Ta TEooegpa modLa
ToU TPaTedLou.

[[TA TON 2YTTPAOGEA

O ldkwpog KapmavéAAng (1921-2011), matpldpxng Tou
METOTTOAEULKOU EAANVLKOU BEATPOU, £dWOE TTPwTa Sely-
pata ypadng to 1950. EKTOTE, N TTAOUCLO BEATPLKN TOU
TTapaywyn, Tou utrepPaivel Ta capavTa €pya, TTAPOUGL-
AOTNKE ATTO TLG KPATLKES OKNVEG KAL LOLWTLKOUG BLAC0UG
o€ OAn Tnv EANGGQ. Ta BeaTPLKA TOU €XOUV PJETAPPATTEL
OTa ayYALKQ, YEPUOVLKA, OOUNSLKA, POUUAVLKE, BOUA-
YOPLKA, OUYYPLKA, PWOLKA K.4. KAl €XOUV BpaBeuTel, Ye
O TTPOCGATN TN YOAAMKN €kdoon Ttou Maoutxdoulev
(Prix du Livre Etranger 2020 / France Inter / JDD). Meta-
€U TV TUNTKWV SLAKPLOEWY ToU: JEAOG TNG Akadnpiag
ABnvwy, Avwtepog Ta&ldpxng tou Tayuatog Tou Doivi-
Ka, ETT{TLUOCG OLOAKTOPACG O€ TTAVETTLOTNULA TNG EAANASOCQ
Kal Tng Kutrpou. ‘Eypaye oevapla o TAWieG 0poonua
TOU VEOEAANVLKOU KLvnPaToypadou, Kat otixoug Tou
HEAOTTOLNCAV OL TTLO ONPOVTLKOL CUVOETEG: XaTALOAKLG,
Oe0dwWPAKNG, =apxakog K.4. To Ymoupyeio MoALTiopou
avaknpu&e 1o 2022 Etoc lakwBou KaptraveAAn.



2TA I2NANIKA

IAKOVOS KAMBANELIS
Carta aOrestes

MET. Selma Ancira

Edicion Universidad
Veracruzana, 2022
00.288

ISBN: 978-607-88-5825-5

TAKQBO2 KAMMNANEAAHZ
[paupa otov Opeotn

O€atpo

'TA TO BIBAIO

To pduua otov Ope0TN AVAKEL OE VAV KUKAO TTEVTE OU-
VTOPWY BeaTPLKWV TNG TTEPLodou 1991-1992, ta otola
0 KaptavéAANG xapakTnploe ommoudeg N GoKLJES. Ex-
KLVQVTOG aTTO TOV apXAalOpuB0o KUKAO Twv ATpeldwy, To
HOVOTTPOKTO Elval £vag JOVOAOYOG TNG KAUTALPVACTPAG
TTOU OTTEUBUVETAL OTOV YLO TNG, OPETTN, TTPLV QUTOC ETTL-
OTPEYEL GTO PUKNVALKO TTOAJTL YLO VO TN OKOTWOEL. Me
AOYO DEMPLVIOTIKWY KAL OVTUTOAEULKWY OTTOXPWOEWY,
n KAutawpvnotpa tou e€nyel OTL dev umopeoe TTOTE va
OUYXWPENGEL TOV AVTPA TNG TToU Buciace kpudd aTmo Tnv
dLa, otnv AUALBO, XpovLa TTPLY, TNV KOPN TOUG, TTPOKEL-
MEvou va apxloel Tov Tpwikd TTOAePo. YepaoTidetal
ToV £pWTA TNCG HE Tov AlyLoBo, TTou Tov Bewpel aANBLWVO
Kat ayvo. To ypaupa TNG WOTOOO PEVEL QVETTIO0TO: GTO
TEAOG TOU PJOVOTTPAKTOU, O YLOG Ba OKOTWOEL TN JNTEPQ.
O KaumaveéAANg XpNOLUOTIOLEL UE TEXVN TN CUHTTUKVW-
MEVN oucia Tou puBou PeTadEPOVTAG TN OTN CNUEPLVN
emoxn. To TTAaioLo Tou €pyou elval yLa Beatpukn TPORa,
EXOULE ETTOPEVWC £va «OEATPO eV BeATPpW». H pe€Lka-
VLKA €kSO0N TTOU TTAPOUGCLAZETAL GTOV TTAPOVTA KATAAO-
yo TepLthaufavel emiong ta €pya: O beimvog, O SpouoG
mepvaeL amo peoa, H STEAAa ue Ta KOkkLva ydvtia kat O
ETTLKNOELOC.

Ma Tov ouyypadea: BA. oeN. 46



2TA TAANNIKA

PERSONNAGES

POUR VIOLON
ET ORCHESTRE

IAKOVOS KAMBANELLIS
Personnages pour
violon et orchestre

MET. Heléne Zervas
LEspace d’un Instant, 2023
00. 14
ISBN:978-237-57-2050-9

TIAKQOBO> KAMMANEAAHZ
Mpoowma yta BLoAl
Kol opXnotpa

Ogatpo

'IA TO BIBAIO

To €pyo Mpoowra yia BLoAl kat opxNoTPa AvhKeL OTa
Spauata mou Eypaye o KaumaveAANG otn SLAPKELD TNG
OlkTaTtoplag mou eMBANBNKe otnv EAAGSA atto To 1967
WG To 1974. AmoteAeital amd tecoepa uovotpakta: O
motoc avepwrioc (1966-67), H yuvaika kat o AdBo¢
(1975), O mavnyuptkoc (1970) kat O AvBpwITog kat To K4-
6p0 (1974). O ouyypadEac TTaPOUCLAZEL EUPEDA TLG TTO-
ALTIKEG EENLEELC TTOU OONYNOAV OTNV ETTTAETA XOUVTQ,
«dLa LoTopla TTOAU yvwaoth oe 6AoUG, TTOU Jag TNV adn-
YOUVTOL KATTOLOL TTOAU YELTOVLKOL UAG XAPAKTAPEG, OTTWG
autol SlapopdwBnKkav KAl cuuTTEPLOEPONKAV UECA
otnv teAeutaia dekaeTiax. To KEVTPO BApouc Sev TTEPTEL
OTa TTOALTLKG YEYOVOTA KOBAUTA, OANG OTLC aVTLOPACELG
TWV TTPOOWTIWV OTTEVAVTL TOUC KAl OTLC KATOOTAOELG
TToU SLapoPdWVOVTAL — AVICOPPOTTEC, CUXVA KWHLKO-
TPAYLKEG. 2TO €pYO, AeeL 0 KAUTTAVEAANG, «KUPLOPXOUV
TA OTOPLKG TTAON KAl Ol LOLWTLKEG LOTOPLEG. TO TTOAL-
TWKO TTAG({OL0 DAVEPWVETAL OTA TTPOCWTTLKA OPAUATa,
GOALa OTPATTATCAPLOPEVO ATTO TOV UTTOKELUEVLKO TPOTTO
TTOU TA TTPOCWTTA AVTLMETWITL{OUV TN YEVLKN KATACTAON.
O dnuoaolog BlogTalpvel To oxnuaTou Tou divouy, avaio-
YO UE TLC ABUVAILEG TTOU TOUG XAPAKTNPLZOWY, |UE TA TTPO-
OWTTLKA TOUC CUUPEPOVTA, TO TIVEUPATIKO TOUG ETTLTIESO
KOL TO TTEPLOTAOLAKO AYXOG TOUG VA EMZACOWV [...]».

Ma Tov ouyypadea: BA. oeN. 46



2TA TEQPTIIANA
I

gyl e

IAKOVOS KAMBANELLIS
Odysseus, come home
peT. Ketevan Tsintsadze
Logos Publishing, 2023
00.176

ISBN: 978-994-19-8562-1

TAKQBO> KAMIMANEAAHZ
Oduooea, yupva omitil

Pgatpo

'TA TO BIBAIO

To BeatpLkd OdUooEq, yUpva oTTiTL, ypauuévo To 1952 e
(EUYAWTTO) TTPWTO T{TAO H amwAecBeloa I6dkn, TTapaA-
AIooeL TNV LoTopla Tou opnplkou OSUcoEa Kat ULAAEL yLa
0O00UC «KAVOUV ETTAYYEAUO» TOV TTPOCWTTLKO TOUC PUBO.
MapwdWVTAG TO APXETUTTILKO PEYAOEUA TOU VOOTOU TOU
NPWAa, KUPlapxo oTnv EAANVLKN KAl EUPWTIAIKNA AOyOTE-
xvia, o ouyypadeag mapouctadel évav OduocEa aTrpo-
Buuo va 0dNyNoeL TO KaPAPL KAl TOUG AVIPES TOU TToW
otnv Tatpida. To TANpwa avIdpd pe otaclacuo. Bepa-
PULEVOC aTTO TOV (BLoV TOU TO PUBO, TTOU TOV UTTOXPEWVEL
O€ CUMUTTEPLDOPEG «NPWLKEG», O YEPACHEVOG BACLALAC TNG
I8dkng amodacidel va «TTOUANCEL» TO PUOO TOU WC TTPO-
0V, WG EPTTOPLKO AU ATTOYUUVWUEVO SNAadn aTtd KAOE
NPWLKN OLOTNTA. ATTOPOKPUVOPEVOC ATTO TNV OPNELKN
adrynon, o KaumaveAAng Trapouctddel Tov TPOTIO TToU N
avaykn Pag yla NpwLKa TTPOTUTIA SLaUOPPWVEL EVTEAEL
MLO «ayopd PUBWV», TNV OTTOLO CUVINPOUV OL TTOALTLKER
e€ouoieg kaBwg edpadovTtal oe autnyv. AéeL 0 npwag: «O
KOOMAKNG KAVEL KL QUTOC TO KEDL Tou. Av Sev Tou apEcave
OAa auta, ev Ba ta Tioteue. Mmopel va vouldelg otL e€a-
TTATW Toug adeAeic. ZTnv TTpaAyUaTIKOTNTA, Sev EEPOUE
TTOLOC EEATTATA TTOLOV».

Lo Tov cuyypadea: BA. OeA. 46



>TA TTANLKA 00AQPHS KOYKIAS

To pouoeilo TWV ATOENPAUEVWYV
ouvaltodnuATWY

EpnB1ko6-Neaviko Mubiotopnua

TwunTkn dLakplon The White Ravens 2017

Mukpn AloTta Twv AoyoTtexvikwy BpaBeiwv Tou TepLodLkou
o avayvwotng 2017

Bpaxeia Alota yla 1o Bpapeio Epnpikou-Neavikou BiBAiou
Tou KUkAou EAANvLKOU Matdikou BLBAlou

'TIA TO BIBAIO

H NedeAn BpiokeTal yU aAAN pla ¢opd o KAOUPYLO
OxOAel0o Kal VWWBEeL atmmouovwevn. MNvwpldetal e tov

THODORIS KOUKIAS
Gli accartocciati
MET. Constantina Mavrou

MIMebu 2022 lova, TTOU oL BACKAAOL ATTOKAAOUV «ULKPO 00hO» KAL TA
0G.208 TTadLa «ULKEO ZaB6», Kat Ye TNV AvTEAa, amo tnv AABa-
ISBN: 978-883-14-2646-6 via, Tou n uaud tng eivat «audLBOAOU NOLKNG» YLa TA EA-

ANvVLKA 0TaOud. H Tapd€evn auth TTAPEA YivETAL KOKKLVO
Tavi yla 6oouc avtidapBavovtal To SLadhOopPETIKO WG YE-
AOLO N ATTELANTLKO. 2TO JETAEU, N UETOLIKNON TOU TTATEPQ
TNG OTO EEWTEPLKO KAL EVA TTPWTATTPLALATIKO «OCTELO»
XELPOTEPEVUOUV TA TTPAYMATA, KAt N NedbeAn apxilel va
BouAlalel wuxika. Mwg Ba ByeL amo tn OAlyn TToU Eg-
palveL KABe TNG cuvailoONuUAa KAl TNV adrveL SLPAcPEVN
KL TTANYWUEVN; To YUBLOTOPNUA elval Evag UUVOG aTnV
opopPdLA Tou AAAOU, TOU SLAPOPETLKOU.

[[TA TON 2YTTPAOGEA

0O Bodwpne Koukiag ommoudace OLKOVopLKa otnv EAAG-
ba kat Tnv AyyAia, Metddpaon kat Atepunveia oto lo-
vio Mavemotnuo. Elvat kaBnyntng otn deutepofab-
pLa ekmraideucn kal €xel TAPEL SUO Popéc To BpaBeio
Aploteiag kat Kawotouiag tou Ymoupyeiou Mawdeiag.
To TPWTO Tou puUBLoTOPNUa, Nekpd wdptl, dlakplonke
OTO SLaYyWVLIOUO ZLkeAlava 2014. Alakploelg TTRPE KaL TO
Mouoeio twv amoEnpauévwv ouvatobnudtwy (2016),
EVW TO MUBLOTOPNUA Tou O mUpofdTng Twv aoTEQLWY
(2018) urmke otig Bpaxeieg Aoteg yia ta BpaBeia tou
TTEPLOBLKOU 0 avayvwoTNG KAt yLa To BpaPeio Ednfikou
-Neavikou BpAiou tou EAANvVIkoU Tunuatog tng IBBY
2019. To teAeutaio pubLoTOPNUG Tou, TETPAYWVA KUMA-
10, UTTAUEVEG uédouoec (2022), Tnpe to KpaTiko Bpa-
Beio EdnPkou-Neavikou Aoyotexvikou BLBAlou 2023
Kat AAAeg SlakploeLg.




2TA 20YHAIKA

MARIA LAINA

MARIA LAINA

Vad som hént

MET. Jan Henrik Swahn
Bokforlaget Edda, 2022
00. 64

ISBN: 978-918-79-3235-9

MAPIA AAINA
0,T1 €ylve. AvBpwrol

Kal QavTaouaTa
Noinon

BpaBeio molnong Tou repLodiLkou o avayvwotng 2021

[TA TO BIBAIO

Ekelvn tn xpovia

AUyLoav Ta KAaSLA HOU G TO XWHa
£TOLUOG TTAVTA yLa adLaKoTTN BPOoxn 0 oUPAvoG HOU
KL O KNTTOG YL DWVEG EVIOUWV HOKPLVEG
KAl AUTTNUEVEC.

Agv akouya TpayoudLa ToTte

000 deyydpLa Jovo

B€Ancav uova TouG va TTECOUV OTO TTNYAdL.
‘O, TLKL OV AW OPWG

UTTNPXE aKOUN ayATIN JECA HOU

KaL TNC aydaTng n ammoAauon

aKOMN.

Nat, BUPAPAL TG EUTUXLOPEVEG UEPEG

KaL ToV KaLpo TNG KABE PEPAC.

TA THN NOIHTPIA

H Mapla Aaiva (1947-2023) amodoitnoe amod Tn Nopkn
>XOAN ABNVWV KaL EPYACTNKE WG HETAPPACTOLA KAL ETTL-
MEANTPLO EKBOTEWY, PASLOPWVLKA TTAPAYWYOG, CEVAPL-
oypadog, KABNYNTPLA EAANVLKWY KAL TTOLNONG OE ayyAO-
dwva koheyLa kaL apBpoypddog otov TUTTo. Ao T0 1968
€wg Kat To 2020 kUkAODOPNCAV EVVLA TTOLNTLKEC CUA-
Moyeg Tng. Eypaye emmiong Oeatplkad, edoypadnuata,
KPLTLKEG KaL JEAETAPATA. Epya TNG exouv petadpaotel
OTa ayyAKd, YOAALKA, LOTTAVLKA, YEPHUAVLKA, COUNBLKA,
dLAavOLKA, BoulyapLka, EBPAika K.4. Exel TLUNOEL e TO
Kpatikd Bpapeio Moinong (1993), to BpaBeio Kapdadn
(1996), o BpaBeio Mapia K&dAhag tou I Mpoypdupa-
1o NG EPT (1998), T0 BpaReio Kwaota kat EAévng Ou-
pavn (Akadnuia AGnvayv, 2014) kat To Meydlo BpaReio
Fpapudtwy (2022). H pyetddpacon oTa yEPUAVLKA TNC
TTOLNTLKNG TNG SUAoYNG Podtvog poBoc ENafe To Bpa-
Belo tTng TOANG TOoU Movaxou. YTTNPEE LOPUTLKO PEAOG
™ng Etalpeiag Zuyypadewv.




2TA TAANIKA

dans les
régles de l'art

o, AL TS

-

MAKIS MALAFEKAS
Dans les régles de I'art
pet. Nicolas Pallier
Asphalte Editions, 2022
00. 256

ISBN: 978-236-53-3117-3

MAKH2 MAAADEKA2

Ae Ae¢ KouBevVTO
MuB1lotopnua

'TA TO BIBAIO

>TOV KOAOKALPWVO Kauowva tou 2017, 6An n ABnva BAE-
TTEL, OXOALAZeL, aoxoAeital pe tnv Documenta 14, Tn Sie-
Bvn €kBeon oUyxpovng TEXVNG. MAAAov elval n xeLpoTe-
pn €TTOXN yLa va ByAaAelg BLRALO, kaL yaALoTa Pe Bepa Tov
TZov KoAtpeLv. KL opwe, 0 ouyypadeag Mxaing Kpokog,
apTLadxOeic amd to Mapiol, autd akpLRwe eTolpddeTal
va KAVEL: KAl PTTAEKEL doxnua. H puotnpuwdng e€ada-
vion evog Trivaka otnv 'Yopa, n dohodovia evog BEAyou
ouUVTINPENTA EPYWV TEXVNG KL EVAC HONOPOVOC E£TOLUOC YL
OAa avaykdaZouv tov Kpoko kat tnv KpLg, To hJoLpaio Ko-
PLTOL TOU, Va UTTOUV OE JEYAAEG TIEQUITETELEG E aBERALN
EKBaon, ev UECW BEWPLLOV CUVWHOOLAG, OLKOVOULKWV TTO-
AEpwV KaL BLEBVWV CUPDEPOVTWY. KATw aTtd €va TTaxu
OTPWHA UTTOYLAC OTTOKAAUTITETAL TO JAAGKO KAL OKOTELVO
UTTOYAOTPLO TOU KOOPOU TNG TEXVNG... ME €va aoTuvopL-
KO ©plAep ypryopwy pubuwy, o Mdakng Mahadékag oth-
VEL LO LOTOPLAO ELPWVLKOU XLOUHOP, HE HOVTO TO OKNVLKO
dLag ABrivag Trou Bpddet, OTTou KABEe BeRaldTnTa mpoopi-
Zetalva avatpartel.

TA TON 2YITPAOGEA

O Makng Mahadekag yevvnOnke to 1977 otnv AGnva.
>moudaoce lotopia Tng Téxvng kat Kowwvikn Avepw-
moloyta. Mapouciace ceuwvapla otn ZopRovvn yua tnv
LoTopla TWV EUPWTTAIKWY KOMLKG, KAl EPYACTNKE OTN
>xoAn KaAwv Texvwv Tou Maploou. Exel apBpoypadn-
oeL oto «9» Tng EAeuBepoturriag, otn Libération, otn
Lifo xat og aAa évtuta. Kukhodopouv ta epya Tou Ariu-
pata amé tnv emoxn tng kplong (2011), H améAutn et-
owngia (2015), Marc NTéBic (2017), Ae Aec kouBévta
(2018), Meoaktri (2020), Deepfake (2024, uTTowndLo yLa
10 Bpaeio Aoyotexviag Tng Eupwtaiknc Evwong 2025)
— Ta tpla TeAeuTala Pe TIC voudp TTEPUITETELEG TOU ML-
XAAN Kpokou. ZeL kaL epyaleTal oTic BpuEEANeG kaL otnv

ABRva.



2TA TAANIKA

KQ>TH2Z MAAOYTAZ

To TeAevTalo onuepa

LE DERNIER MuBiotopnpa
AU JﬂU!T'D'HUl

'IA TO BIBAIO

«Mégpa elval tav elpat EUTTVLIOG KaL VUXTA elvatl OTav KoL-
MapaL. Ag ge apopd PLa JEPA oTNV oTTola dev elpaL Tapwy,
OUTE KAl JLa VUXTA TTOU &EV TTEPLEXEL TOV UTTVO Joux. To
1858 (oUudwva Pe to Mpnyoplavd NPepoAdyLo) o Baot-
Aldg €xaoe kaBe emBupuia va elvatl BactAldg kat emvon-
O€ yLa TOV EQUTO TOU TO PONO TOU NUEPOTIOLOU: OTO EENG,
TO NPEPOAGYLO Ba EEdeuye aTiO TN SLKTATOPLA TOU NALOU
KaL oL GEALBEG ToU Ba yupLZav cUudwva e TOV UTTVO TOU
NPEPOTTOLOU. KGBe EUTTVNIA KL La vea pepa. O (blog dev
. TA TTAYE TTOAU KAAG GE QUTO TO TTALXVISL, OL TTEPLOCOTEPOL
KOST'S_MALO_UTAS, i dLadoxol Tou ta Tyav KATIWG KAAUTEPA, OUWES CNUEPA
t;dﬁlrlrc‘gf;:;gﬁgr" hui elvaL 14 louAiou 2014, SApepa elvat 14 loUNoU 2014, eve
Editions Cambourakis, 2023 STe] MTTOPOUOE Vva ELVaL PLa OAAN p’epo.Ztc’J 6euTepo BLBALO
56.128 TOU, TTOU ELVAL TTAPAUUBL, XPOVLKO, LOTOPLa ayaTing, ¢LAo-
ISBN: 978-236-62-4785-5 oodila KAl TTPOCWTTLKO NUEPOAGYLO, 0 MaAouTtag TTpayua-
TEVUETAL PE XLOUPOP KAl PJEAAYXOALa TNV TTPOCTIAOELa TOU
avBPWTTOU va EAEYEEL TO XPOVO.

[[TA TON 2YTTPAOEA

O Kwotne Maloutag yevvnOnke otic 15 louAiou 1984.
>1Touda0E KAAEG TEXVEG OTNV AvwTatn 2X0oAN KaAwv Te-
XVQV, KOBWG KAl nxoAnyia. To TpwTto tou PLBAlo, Mua
¢opd (kat (0wc Kkt GAAN uia), kukhodopnoe to 2015 kat
WETAPPACTNKE 0Ta YOAALKA [Une fois (et peut-étre une
autre), editions do, 2019]. To TeAeutaio oriuepa (2017)
NTaV N TEAEUTALO XPNOLUN LOEA TTOU €iXe TTPLV KAELOEL TO
TPLavTa.




2TA TAANIKA

NETPO2 MAPKAPH2

) 0 povog elval xpnua
«-E CRIME, MuBi1otopnua

#5[ "ARGENT
r tros. karis

TA TO BIBAIO

ABnva 2019. H EAAGOa €xeL ByeL aTTO TA PvnpovLa, aAAd
TO AVOLYHa TNG KOWWVLKNG WaALdag dteupuvetal dlap-
Kwe. ‘Otav 6Uo Eevol eTTeEVOUTEG SoAODOVOUVTAL O £vAC
META TOV GAAOV, TTOAOL TTAPAYOVTEG GTOUG TTOALTLKOUG
KOL OLKOVOMLKOUG KUKAOUG TNG TTPWTEUOUCAG TTAVLKO-
BaAAovTal. Movadikd kowod oTowxelo Twv Govwy, TTou
TEAEOTNKAV KATW OTTO OBLEUKPLVLOTEG CUVONKEC, elval
€va Tpayoudt. O dlaonpog actuvopog Komotag Xapitog
TiBeTaL apecwe emMKEDAANG TNG €PEUVAG. TAUTOXPO-
vQ, O€ £va AANO onPEio TNG TTOANG, yevvieTal o «Kivnua
TV OTWXWV», UE TTIPWTEPYATN TOV KAAO iAo Tou Xapt-
TOU, TTAAALO KOPUOUVLOTN KAl akTLBLotnh, AduTpo Znon.

PETROS MARKARIS OEudePKEG, aXpNPO, To 6EKATO TPLTO PUBLGTOPNUA TOU
Le crime, c'est I'argent Mapkapn oxoALdZeL TNV KATAOTACN TNG XWPAG KAL TLG
HET. Helene Zervas kal JUPWMOELG TTOU OUVTEAOUVTAL OTNV EAANVLKNA KOWWVia

Michel Volkovitch

Editions Cambourakis, 2023
00.232

ISBN: 978-236-62-4800-5

dTAVOVTAG EWG TA TTAEOV TTPOODATA EUPWTTALKA KLVNa-
Ta dapaptuplac.

IA TON 2YI'TPADEA

O Métpog Mdpkapng, «atod Toug S€ka KAAUTEPOUC OUY-
XPOVOUG CUYYPADELG OOTUVOULK®WY TN EUpWTTNG», YEV-
vnBnke otnv KwvotavtivoutoAn to 1937. Eudaviotnke
OTa ENANVLKA YpaupaTa o 1965 e o BeatpLkd H toto-
pla tou AAn PetZo. Elval cuyypadEac BeaTtpLlkwy Epywy
Kal pUBLoTOPNUATWY, CEVAPLOYPAdOC OTOV KLVNUOTO-
ypado (UETAEU AAWY, OE TaLVieg TOU OOdwWPOU AyYeENO-
TTOUAOU) KaL 0TNV TNAEGPAON, KABWC KAl HETADPATTNG
(Tkaite, MmPeEXT K.4.). 3TA ATTOAAQUOTLKA OOTUVOWLKG
MUBLOTOPAUATA TOU TTPWTAYWVLOTEL 0 Kotag Xapitoc,
0 «EANVAC MaLykpe», Evag OUVTINPENTLIKOG TTEVNVTAPNG
TTOU EXEL XOUTTL TNV avayvwon Ae€Lkwv. MuBLotopnuata
TOU MapKapn €X0UV JETAPPACTEL 0TA YEPUAVLKA, LTAAL-
K& (onueLvovTag JeyAAn eTTLTUX(a), YOAALKA, LOTTAVLKA,
ayyAkd (MeydAn Bpetavia kat HMA) kat toupkikd. To
2013 TLRBNKeE aTo TO YEPHAVLKO KPATOC HE TO METAAALO
rkaite kaL o 2014 pe To 2Taupd Tou Taypatog T AElag
Tng Opoomovdlakng Anpokpatiag tng lepuaviag.




2TA POYMANIKA

PAVLOS MATESIS

Mama cainelui

pet. Claudiu Sfirschi-Laudat
Curtea Veche, 2022

00. 288

ISBN: 978-606-44-1245-4

NAYAOZ MATE2I2

H puntepa Ttou OKUAOU
MuB1lotopnua

Bpapeio EAAnvodwvwv KaTtw ItaAiag 1998

Bpapeio Acerbi 2002
TA TO BIBAIO

KaBwg n 6ekagtia Tou ‘60 TEAELWVEL, N ACNUN NBOTTIOLOG
Papaou adnyeitat tn Zwn TNG, amo Ta TAOKA TNG
XPOVLa OTNV EAANVLKN ETTAPXLO PEXPL KAL TNV EVNALKLwON
ng. H wotopla NG eKTUMOOETAL OTa XPOVLIA TNG
YEPMOVLKNG KATOXNC KaL Tou ENANVLKOU EpduAiou, otavy,
OTTWG OAN N XWPA, aywVviZeTal Jadl YeE TN PNTEPA TNG
yla va emBLooouy. YOTEPa €PXETAL N ATTEAEUBEPWON
KAL N UNTEPA TNG OLATTOPTTEUETAL WG EPWMEVN EVOG
(ToAoU AELWPOTLKOU. MOTE TPAYLKN KAl TTOTE AoTela, N
dlatapayuevn Papaou EeSUTAWVEL TNV LOTOPLa PLOG
dWNG «TWV PLKPWV TTPAYPATWY», TTOU OLOCTAUPWVETAL
ME GANO TTETTPWMEVA, €ELOOU ULKPA KAl TATTEWVA, OTn
olvn plag aduowtnNTNG LOTOPLKNG TTPAYUATIKOTNTOG. H
MnTEPa TOU OKUAOU NETAPPATTNKE APXLKA OTA YAAALKA
KAL UOTEPO OE TTOANEG YAWOOEG, KAL COUYKATOAEXONKE
atmo Tov AovOpedlko ekOOTLKO oiko Quintet ota «1.001
BLRAla Tng TTaykOOoULOG AOYOTEXVIAG TTOU TTPETTEL VA EXEL
OLaBACEL KATTOLOG PMEXPL TO TEAOG TNG {WNC TOU».

TA TON 2YTTPAOEA

O Mavhog Mateolg (1933-2013) omoudace BE€ATPO Kat
pouotkn. MPWTOTTAPOUCLACTNKE OTA EAANVLKA YPAUUa-
TO 10 1967 ue TO BeaTPKO H TEAETN KAL EYPOAYE CUVOAL-
KGO BEKATPLO BEATPLKA EPYQ, TTOU AVERNKAV OE EAANVLKER
oknveg. Q¢ pubLotoploypadog epdaviotnke to 1987, pe
TN VOUREND Agpoditn, evw To 1990 kukhodopnoe H un-
TEPA TOU OKUAoU. AkohouBnaoav: O mTaAaLog Twv NUEPWYV
(1994), Mavta kaAd (1998), Skotelvdog 0dnydc (2002),
Muptoc (2004), AASeBapdv (2007), Graffito (2009).
MAOUGLO KaL TTOAUCXLOEG UTTNPEE KAL TO PETADPACTLKO
TOU €PYO ATTO TA AyYALKA, TA YAOAAKA KAl TO LOTTAVLKA.
MeTtedpaoe, HETAEU ANV, ZalEmnp, T¢ovoov, MTwuap-
oal, Aptw, lyev, Bitpdk, Mivtep, PwKVEP, KAl KWHWOLEG
Tou Aplotodavn. a tnv TOAUTTAEUPN §pacTNELOTNTA
TOU TLNONKeE ue Tto KpaTtikd BpaBeio Oedtpou 1966, T
‘Ema©Ao «Kapohog Kouv» 1989 kat e 1o Meydo Bpafeio
Kpttikwv ©eatpou 2000. Ta pubLoTopnuaTa TOU KUKAO-
DOPOUV GE TTOMER XWPEG, EVW BEATPLKA TOU £pYA EXOUV
ekd0Bel otn MeyaAn Bpetavia, Tnv ITaAia, tn Poupavia,

TN FaAALg, Tn ®vAavdia KaL To lopanA.
55



>TA ANBANIKA AMANTA MIXAAOMNOYAOY

[tati okOTwoo Tnv
KAAUTEPN pou pilAn

MuBiotopnua

AMANDA
MICHALCPOULOU

YrmoyndLo yia to EBviko Bpafeio Metadpaong Tng
Apepkavikng Evwong Aoyotexvikng Metadpaong 2014

TIA TO BIBAIO

Tn dexaetia Tou 70, oe eva oxolelo Twv EEapxeiwy, dUo
kopitola yivovtal ¢piiec. H Avva, povaxokopn auTtoe€o-
pLotwv oTo Mapiol aplotepwy, TamayaAidel Tiq LOeeg
TWV YOVWWV TNG PE TrEPLOon autotremoiOnon. H Mapla
gpxetat amo tn Nwynpla Twv aTTOLKLOKPATWY, JUE TTATEPA

AMANDA OTEAEXOC OE TTETPEAAiKN €TALPELD, KaL beixvel avaoda-
MICHALOPOULOU ANG, eTEPOPWTN. H PLALO Twv dUO KOPLToLwY —BaBLa,
Pérse e vrava shogen aviooBapng, AoPUKTIKN— PTAVEL wC TA GOLTNTIKA TOUG
time mé té miré XPOVLA, KL EKEL DLAKOTTTETAL ATTOTOMA. 'YOTEPQ ATTO JEPL-
WET. Isida Fogi KA xpovia, n Avva kaw n Mapia 6a EavacuvavtnOouv. Tt
Ombra Gvg, 2022 EXEL OTO HETAEU OANAEEL EVTOC TNC KABEULAG KaL PETAEY
00. 350 ToUuG; EVTEEL, TTOLa B0 «OKOTWOEL TNV GAAN; ST0 BLRALD

ISBN: 978-992-80-6360-1 NG MXaAOTTIOUAOU, N TTPOCWTTLKA LOTOPLA BLATTAEKETAL

ME TNV TTOALTLKN dwn, KAL 0TO GOVIO TNG PJETATIOALTEUTL-
kNG EANGSOG TepLypadeTaLl n «dLKTATOPLa» TNG yuval-
Kelag OLALOG, OL OKOTELVEG ETTLKPATELEG TOU AVTAYWVL-
OMOU KaL TNG ZNALAG, OL OXECELG TTOU JAC OTOLXELWVOUV.

[IA TH 2YITPA®EA

H Audvta MxxaAoTmoulou yevvnenke otnv ABnva. 21mou-
baoe yahAwkn dLhohoyia kat dnuocloypadia. MpwTtoeu-
daviotnke otn Aoyotexvia ye Tn cuANoyn Stnynudtwy
E€w n Zwri elvat moAuxpwun (1994, Bpapeio tou Te-
PLOBLKOU PeUuata). EXeL YPAWEL OXTW PUBLOTOPNUA-
TO, TPELG CUANOYEG SLNyNPATWY, Eva BEATPLKO KAl ULa
voUuBENa. Mpoodato €pyo tng, H petaudopdwor Tng
(2022). ‘Exet TLUNBel e T0 Bpapeio MuBLotopnuatog
Tou TTepLodikou AtaBadw (Mdvteg, 1996), ue To Bpo-
Belo AweBvouc Aoyotexviag tou Apeplkavikou Opo-
omovdLakou 16pupaTog Texvwy kal To Liberis Liber twv
ave€dptntwy Katahavov ekdotwv (Oa néeia, 2005),
KaL Pe To Bpafeio Aunynpatog amo To 16pupa Metpou
Xdpn tng Akadnuiag ABnvav (Aaurrepri pépa, 2012).
‘Epya Tng €XOUV TTAPOUCLaoTEL OTO BEATPO KAL EXOUV HE-
Tadpaotel o€ TTOAAEG YAwOOEG. Exel SLOGEEL dnpLoup-
YLKN ypadn og TTOAOUG GopelG KL EXEL ETTLHEANBEL TOUG
OUMNNOYLKOUG TOPOUG TO UUOTLKO KaL AoyoTexvikog KaZa-
uiag 2021, ye €pya padntwv TNG.
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ELISAVET
MOUTZAN-MARTINENGOU
Autobiographie.
Mémoires d’une recluse
WET. Lucile Arnoux-Farnoux
Editions Cambourakis, 2022
00.104

ISBN: 978-236-62-4656-8

EAI2ABET
MOYTZAN-MAPTINEIKOY
AuTtoBtloypagila

'IA TO BIBAIO

FEVVNUEVN OE APLOTOKPATLKN OLKOYEVELD TNG ZaKUvOou,
n EAlodPet Moutdav-MapTtveykou Blwoe eEapxng Toug
TTEPLOPLOUOUG Tou GUAOU TNG. ‘Ouwe dev ETTAYE TTOTE va
TTAAEUEL EVAVTLA TN wh TTOU TNG ETMPUAAEE N Kowwvia
KAL OL OlKeloL TNG. ATTO vwpilg adoolwbnke oto dLapa-
OMa KAl oTh ouyypadn, KL ETOL UTTOPECE va TTEPLITAAVNOEL
€EAEUBEPN OTNV ETTKPATELD TWV YPAUMATWY. 2XEOOV EKATO
Xpovia TP atto tn Biptdivia NouAd kat o Awkd tng dw-
UdTLo, N MaPTVEYKOU XAPAEE TO HLKO TNC CUYYPAPLKO TTE-
TPWUEVO. H epBAnuaTikn Autofioypagia Tng, CNPAVTLKN
LOTOPLKN PJAPTUPLa KAl TTPWTO a&LOAOYO SELYUA YUVALKEL-
ag ypadng otn VEOEAANVLKN YPAUMATELD, TTPWTOEKSOON-
Ke TO 1881 e Tn ppovtida Tou yLou TNG. 2TLC oeAideg TNG
QTTOTUTTWVETAL N avaZhTnNon TNG EAeUBePLag aTTo PLa vea
yuvaika Twv apxwv Tou 190U alwva, oL OKEWYELG TNG yLd
Tnv ETavdotacn tou 1821, aAAG kal n cuveidnon Tou ato-
KAELOMOU TNG ATTO KAOE Popdn SNULOUPYLKNG ZWwNG KaL N
aywvia TNG yLa TNV TUXN TOU TTVEUPATLKOU TNG EQYOU.

[IA TH 2YITPA®EA

H EAloaBeT MoutZd(v) (1801-1832) Bewpeltal n mpwtn
eMNVida TTedoYpadog. FOVOG apLOTOKPATWY, MEYAAWOE
o€ auoTnPO TTEPLRAANOY, TTou dev Bewpouce amrapaitnTn
TNV TIVEUPATLKN QVATITUEN TwV KOPLTOLWV. Q0TO00, EUaOE
LTOALKG KaL YaAALKd, Ta otrola kal teAetomoinoe padi ye
Ta apxaia eAAnvikda SUTTAa oToug Lepopdvaxous 6aoka-
Aoug Tng MewpyLlo TOoukaAd, ©@eo0d6oLo Anuddn kat Baot -
AeLo Popavtdd. To 1831, ue amodaon TNG OLKOYEVELAC TNG,
TTAVTPEUTNKE TOV KATA £(KOOL XpOVLa HEYAAUTEPO TNC NL-
KOAGO MOpPTLVEYKO, E TOV OTTOLO OTTEKTNOE €vav yLo. MMe-
Bave Alyo Jetd, apnvovtag Tiow TNG €pya yLa To O€aTpo,
mredég Jetadpdoelg tne OdUooelag tou OPNPou Kat Tou
MpounBga 6e0wWTN TOU ALOXUAOU, OLKOVOULKEG KAL TTOLN-
TLKEG JEAETEG, TTOLAPATA KAL BEATPLKA OTA LTAALKA. Mapd
TOV JeYAAo OYKO TOU CuyypaduLkou TNG EPyou, TO POVO
TTOU OWONKE OXEOOV OKEPALO —E KATIOLEG TTEPLKOTIEG, N
kat aAhowwoelc— eival n AutoBLoypacgpia tne.
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Glaiiis Palavios

Barnet

GIANNIS PALAVOS
Barnet

MET. Jan Henrik Swahn
Heidruns Forlag, 2023
00.90

ISBN: 978-918-66-9972-7

YMNOWH®IO I'A TO KPATIKO
BPABEIO META®PAZHZ
>E ZENHTAQX>A 2024

[[TANNH> TAAABO2

To maidi
Atnynuota

'TA TO BIBAIO

MLa Aucoaopévn OAETTOU TTOU SayKwVEL BavAcLua Tov OL-
WKTN TNCG. ‘Eva aydpL TToU OKOTWVEL TOV oTToupyitn otnv
QUAN TOU YLO VA PN «OKOTWOEL» TOV TTATEPA OTNV YUXn
Tou. Auo EadENDLa TTATTABOKTOVOL, TTOU GPOVTIZOUV TO OL-
KOYEVELOKO TOUG EwKANGL. Evag TTapauuBdag Tou oL LoTo-
pleg Tou BewpoUvTaL ZWTLKEG, KLEPESY YLA TNV KOLVOTNTA.
O pikpotiotopiec Tou MNavvn MaAapou dladpapatidovtat
OTOV YEVEOALO TOTIO TOU CUYYPADED —HLa EAANVLKN KW-
MOTTOAN—, KaL SlvovTal PE TTPWTOTTPOOWTIN KUPLWE adn-
ynon. To UALKO Toug elval TpwTa n duon: GuUTA, TTETPEG,
dwa, Aaotrec. Metd €pxovtal oL AvepwTioL Tou TOTIOoU,
GANOTE 0BWOL KL GANOTE €VOXOL, OXEOOV TTAVIOTE OKAN-
POl OTTIWC N KABNUEPLVOTNTA TOUG, KAL UE TO BAvaTo va
katpoduAakTel. H emapxlakn dwn TTOpOUCLAZETAL WA,
ME PEAALOTIKA XPWHATA, JE OPLXTO AOYO YEPATO PNPATA,
ME KODTEG PPATCELG KAL TOTTWVULA. O ouyypadEQG PULAGEL
yLa GOvouG EKOUGLOUG KaL PN, yLa Tn Bia tou Bilou, Tnv i~
OTN, TG HOTAWWOELG, TNV KATTIOTE KOTAAUTLKN AELTOUPYLO
NG dUoNC TTAVW 0TA aVEPWTTLVA... To MMatdi kukhodopn-
o€ 0Ta coundLKA To 2023, KaL 0Ta YOAAKA Tov ATTpiALo
Tou 2025.

[TA TON 2YTITPAOGEA

O Mavvne Malapog yevvndnke to 1980 oto BeABevto
KoZavng. Zmoudace Anpootoypadia oto ApLOTOTEAELO
Mavemotnulo Oecoalovikng Kat MOALTLOTIKN ALloXeipL-
on oto MNavtelo. Eypaye T cuAoyeg dtnynudtwy AAn-
BLvr aydmn kat dAAeg totopiec (2007), Aoteio (2012),
TTOU TLHNONKe pe To Kpatko Bpafeio Aunyrnuatog kat
TO Bpafeio AnynuaTtog ToU NAEKTEOVLKOU TTEPLOBLKOU
0 avayvwotng, kat To matsi (2019). TuvepydoTNKe OTO
0eVAPLO TWV KOPLKG To mtwua (2011) kal Mpa-rpou (2017,
Bpapelo kaAUTeEpOU KOULKG Kal BpaPeio oevapiou cta
EAANVIKA BpaPeia Koukg). Exel PETADPACEL, UETAEU
aAwv, Toumalag MouAd, OudAhag 2Teykvep, OAAVVEQU
O’Kovvop, Mmpie NT TZ. TIAvkeik kat OUiANLaY PoKvep.
‘Epya Tou €xouv PETADPAOTEL O TTOAEG YAWOOEG KAl
oupTrEPLANGD Ol o avOoAoyleg, TTEPLOBLKER EKBOTELG K.Q.
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KALLIA ~=5==-
PA Phl?h Kl
KALLIA PAPADAKI
Dendrites

pET. Karen Emmerich
World Editions, 2024

00. 240

ISBN: 978-164-28-6136-5

KAAAIA TANAAAKH
Aevbpiteg

MuBilotopnua

BpaBeio Néou Aoyotexvn tou TepLodLkou KAewudpa 2016

Bpapeio Noyotexviag Tng Eupwaikng ‘Evwong 2017

'TA TO BIBAIO

‘Otav n dwdekaxpovn Mivi pevel opdavn, nokoyevela Ka-
MTTAvVN TNV TTatpvel oto ottt Tng. H Zoudav, Tpwnv X(mo-
0a, 0 Avtpag TNG, MIEWQA Kaptmavng, EAANvoauepLKavog
deUTeEPNG YEVLAG, KAL N KOPN TOUG, ANTW, avILdpouv otnv
adLEn tng Mivl pe dladopeTikoug TPOTTOUC, avolyovTag
£TOL TTAALEC OLKOYEVELAKEG TTANYEC TTOU TTAPEUEVAV KPU-
deg. To publoTtopnua dladpapatidetal oto Kapvtey Tou
Nwou TZepoet to 1980, TTou exeL TTANyel BaOLa aTTO TNV OL-
KOVOMLKN KPLoN: eyKATAAELPPEVA OTTITLA, KAELOTEG BLoun-
Xavieg, KaL PLa KOWOTNTA PETAVACTWY TTOU TTPOCTTaB0UV
QVETTLTUXWG VA {NOOUV TO AUEPLKAVLKO OveLpo. H KaAALa
Mamaddkn adnyeltat pLa Lotopila ya Tn vonuatodotnon
™G ZWwngKat TNy avadntnon tnG eATTOaC oe avTiEoeq ouv-
Brkeg. OL devopiteg Tou TiTAOU, OTTWG AEEL N ouyypadEQag,
«elval Ol CUVAYELG TWV VEUPWVWY TTOU TTPOCAaUBAvVOouUV
TN YVWOoN KaL CUYKPATOUV TLG avauvnoeLs. Eivat etriong ot
TTLO OPOPdOL TTAYOKPUGTAAANOL, E EEL CUMMETPLKOUG KAG-
doug. Kt dpwg xdvovtat, Sixwe v adrnoouv Kaveva (Xvog.

[IA TH 2YITPA®EA

H KaAALa Mamaddkn yevvnenke to 1978. Zmoudace oLko-
VoMLK oTLg HIMA, oto Bard College kat to MavemotnpLlo
Brandeis, kaBwg kaL oknvoBeaia otnv EANGSA. To TTPWTO
™G BLPALo, N culoyn dinynudtwv O rixo¢ Tou akdAu-
TToU, TIMPE To Bpafeio mpwtoeudavidopevou cuyypadea
Tou TrepLodikou AtaBadw, to 2010. Epya TNG €XOUV OU-
HTTEPLANGDOEL o GUANOYEG Sinynpudtwy otnv EAMASa kat
OTO £EWTEPLKO, KAL TTOLAPATA TNG EXOUV SNUOCLEUTEL OTa
mepLodka Nea Eotia kaul Mowntikn. To TTOAUBPaBEUPEVO
HUBLOTOPNUA NG Aevdpltec €xeL PJetadpaotel o€ TTOA-
Aeg yAwooeg. To Beatpkd NG €pyo Pideq amd BaufBakt
avéBnke otn Mwpn Emidaupo to 2022. To TpwTo oevdapLo
TTOU £YPAYE NTAV yLa TN PJEYAAOU Unkoug Ttawia tng Mev-
vug lMNMavaywwtomoulou September. 210 PeoTPAA Apauag
2023 TTOPOUCLACTNKE N TTPWTN, MLKPOU HPNKOUG, Tawia
Tng, L'acqua che passa.




>TA APABIKA OEOAQPOX NMANMAKQ>TAZ
XWPAeL OAN n apxa1otTnta

O0TO QCOVOEP;
IoTOop1KO

jgnall uc agiligyl YmoyndLo yia to BpaBeio Public 2022

e B e 'TA TO BIBAIO

H emotnun tng apxaloloyiag pag BonBdel va Tpo-
@ OEYYylooUlE alWveG apxaladg TOALTLOTIKNAG  KANpO-
VOMLAG TTOU ouxvd poladel  duovontn, OTwG yla Ta-

PAdeLypa auth tou eANadLKOU xwpou. To BLBAlo tou
Oeodwpou TMaTmaKWoTa TTAPOUCLAZel TNV EAANVLKN

THEODORE apPXaLoTNTAa ammo Tn BadLd Tpolotopila UEXPL TO TE-
PAPAKOSTAS _ Aog Tng, pEoa amo Tn ouZATnon SUO ayvVWOTWV TToU
How to fit all of Ancient eykA\wpiZovTal oTo acavoép. O évag eival apxaloAdyoc,

Greece in an elevator

0 AANOG OXL. Me adopun TNV EpWTNON «UE TL AOXOAEL-
UET. Mohamed Abbas c popp P M

oaw apxidel €vag ouvapTTaoTikog SLdAoyog, OTTou oL

Abd-El-Aziz , , f

Al Arabi Publishing, 2024 MEV EPWTNOELC ATTOTUTIVOUV TA CUVNOLOPEVA LOEONO-
00. 288 ynuata mepl apxatwv mpoyovwy, oL 6 aTavINoELG TTPO-
ISBN: 978-977-31-9997-8 omaBouv va BdAouv ta (apxaia) Tpdyuata otny aAnoL-

v Toug dLaotaon, SLaAUovtag UTTEPROAEG Kal PUBouc.
MLa arroAQUOTLKNA SLadPOUN OTLG PJEYAAEG OTLYUEG OAAG
KOL OTLG MLKPEG LOTOPLEG TNG EAANVLKNAG apXaldTNTAG, N
otTola, akOuN KL av eV XwPAEL OTO ACAVOEP, XWPAEL OL-
youpa otn dpavtacia pac!

[[TA TON 2YTTPAOEA

O Oeddwpoc MamakwoTag yevwnoinke otn Oecocalovi-
kn. Xmmoudace Apxatoloyla oto Mavemotnuo tou Pe-
VTLVYK, EKOVE UETATTTUXLOKEG OTTOUSEG otnv Mpoloto-
Pk Apxatodoyia (MavemoTthuo tou NOTTLVYXa) Kat
dLdakTopkd otnv Khaotkn Apxatoloyia (AplotoTtéAelo
MavemotAplo Oeccalovikng). To 2018 &nuloupynoe
Tov archaeostoryteller, €MKOWWVWOVTAC TNV OPXALO-
yvwola og OAa Ta KOWVWVLKA dikTua. ‘Exel TTapoucLldoel
BU0 OELPEG APXALOAOYLKWV VIOKLHAVIEP, KAL TO OPWVU-
po podcast Tou, archaeostoryteller, Tapauevel peca
ota top 5 maveAadikd. To BLRALO Tou Xwpdet 0An n ap-
XaLOTNTA OTO A0AVOEP; EYLVE PUTTECT CEAEP KAL HETADPA-
otnke og 15 yAdwooeg. To 2022 kukhodopnoe To e€loou
ETTLTUXNUEVO PTTIECT OEAEP ApxatoAoyia aydrn pou... EAa
mape e ammo Sw, kat To 2023 to TatdLko Matdid, xwpdet
OAN N aPXaLOTNTAa OTO ACAVOEP;
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DIMOSTHEMIS PAFLMARES]

G)AK

SAURIER ELICBT HUR

DIMOSTHENIS
PAPAMARKOS

Gjak - sauber bleibt nur,
wer nix tut

MET. Angelika Gravert kat
Athanassios Tsingas
Mitteldeutscher Verlag,
2022

00.128

ISBN: 978-396-31-1572-1

AHMO2OENHZ TTANAMAPKO2

[[K1aK
Alnynuota

BpaBeio Atnynuatog Tou TrepLlodikou o avayvwotng 2015

BpaBeio Akadnuiag ABnvwyv - 16pupua MeTpou Xapn 2015

[TIA TO BIBAIO

«'KLlak» ©a el alya, SECUOG CUYYEVELAG, HOVOC yLa AO-
youg ekdiknong, duAn. OL npweg ota dtnynpata tou MNa-
TTAPAPKOU, CTPATIWTEG TTOU TTOAEUNCAV 0Ta aypla Tedia
TWV Poxwv otn Mkpd Acia, eTTOTPEDOUV OPLOTLIKA AA-
AQyUEVOL OTOV TOTTO Toug, otn Aokpida. KaBoplougvol
amo O, Tt odelAouv va KAVOUV yLa TNV TLPN TNG KOWOTN-
TAC, cCUPGWVA PE ToV Bapu VOUO TOU aluaTog 0TO aUoTn-
PO EBLULKO BLKALO TNG KAELOTNG KOWVWVIAG TOUG, yivovTal
BuTeC Kal elval TOUTOXPOVWSG Buuata. AmoolwTnueva
EYKANUATA KAl TPAUMPOTA, KATAoTpOodn Kal adaviopog,
Blaopot kal dohodovieg, oToXeld KaL dalpoveg, NOLKES
doklJaoieg — wotopleg avopoloyntwy TPAEEWY, oTnV
TPODOPLKN YAWOOA TOU POUPEAWTLKOU LOLWUATOC, TTOU
EVTEAEL 0ONYOUY, E0TW Blala, TOUG NPWEG OE GUYKPOUCN
ME TNV KOLVOTNTA TOUG KAl OTNV avaBewPNoN TNG TAUTO-
TNTAG TOUG.

TA TON 2YTTPAOEA

O AnpooBevng Mamapdpkog yevwnonke otn Maleoti-
va Aokpidag to 1983. ‘ExelL ypayel Ta publotopnuata H
abeApotnta Tou mrupttiou (1998, BpaBeio Neavikog Ika-
pouévLTTiog), O Tétaptoc tmmdTne (2001), TLG CUANOYER
duinynudtwv Metalloinon (2012) kat kiak (2014), Tn
vouBéNa EEnugpwon. Nekpoypagia (2020), To AUTTPETO
H Ewprivn tou Aptotogpdvn. Mouotkn kwuwdia oe oUuvOe-
on Nikou Kurroupyou (2022 - yLa Tn Jouotkn apdotacn
Etprivn tou EBvIKOU Gedtpou oto PeoTBAA Emdaupou
2017), kat ta graphic novels Epwtokpttoc (2016) kat [U-
uva Ootd (2021). AinyAPATA TOU Kat KOPLKE EXOUV dnjo-
OleUBEeL oTov NUEPNOLO EAANVLKO Kat E€vo Tuto (EBvoC,
Epnuepidba twv Suvtaktwy, il manifesto, el Espectador
K.4.), o€ TTEPLOBLKA KaL CUANOYLKOUC TépoUG (The Books’
Journal, MrmrAe Kountng, Unfollow, Aguya, Hypnos Issue,
3TN 3kLd Tou BaotALd), KaL€xouv eTadpaoTel oTa ayyAL-
K&, YOAALKQ, YEPHAVLKA, PWOLKE KaL LTAAKA. EXEL YPAYEL,
eTTioNng, yLa To ©€aTPO KaL TOV Klvnuatoypddo.




>TA TIOPTOTAAIKA

YANMNIS
RITSOS

YANNIS RITSOS

Diarios do exilio

HeT. José Luis Costa kat
Rui Miguel Ribeiro
Sagudo, 2022

00.160

ISBN: 978-989-53-2917-5

[TANNH2 PIT202
HuepoAodyia €fopilag

Moinon

'TA TO BIBAIO

«24 Noegufpiou 1948. OAa Eexdotnkav TTPLY ELTTWOOUV. Ku
N OLWTIN 8eV Elval KATAPUYLO.» Ta NUEPOAGYLA-TTOLAKATA
TTou ypadet o MNavvng Pitoog otnv e€opla, otn ldpkeLa
Tou eANnvVLKoU Epduliou, xwpldovtal oe tpla pepn: ta
U0 TTPWTA YPADTNKAV PECA OE TECOEPLG POALG PNAVEG
(OxtwRploc 1948 — lavoudplog 1949) oTo OTPATOTTE-
00 OUYKEVTPWONG TTOALTLKWY KPATOUPEVWY 0TO KovTo-
TTOUAL Anuvou, kat To Tpito otn Makpdvnoo, TO TTPWTO
e€aunvo tou 1950. OL ALTég TrepLypadEe TNG BapBapng
KOONPEPLVOTNTAG OTA OTPATOTEdA KAVOUV Gavepn tTn
OuUTAN e€opla TToU BLWVEL O TTOLNTAG: TOU XWPOU, HAKPLA
Q10 TO EANASLKO KEVTPO, TN VNOLWTLKN TTEPLDEPELD- KAL
TOU XpOvou, KOBWE ev N xwpa Bploketal oe Kplolun
olvn, otnv e€opla n aloBnon TNg pong Twv YeYovOTwY
aAllowwvetal. To GuUoLko ToTio yiveTal avinxelo NG
aywviag tou Pitoou, kat oL aTixol Tou dev divouv dwvn
MOVO OTA TTPOCWTTLKA TOU SEWVA, AANA KAL OTwV CUVEED-
PLOTWV TOU. TAUTOXPOVA PAG KAAOUV va TTAPOUPE BEan,
VO OVTLOTAO0UE.

TA TON NMOIHTH

O Mavvng Pitoog (1909-1990), amd Toug oTIoudaLoTE-
POUC TTOLNTEG TNG EANGSAC, pe SLeBvNn amnxnon, eypaye
EKATO KaL TTAEOV TTOLNTIKEG OUANOYEC KAL OUVOECELG
—METADPACUEVEG OE TTOANEG YAWOOEG—, pUBLoTOPNUA-
Ta, BEATPLKA KAL UEAETEG, EVW UTTNPEE JETAPPATTNG KAl
XPOVIKOYPadoc. MEAOG TOU KOUMOUVLOTIKOU KOuUaToq
EANGBaG, e€oplotnke otn Anpvo, otn Makpdvnoo Kat
otov Al-2TPAdTN. ZNPAVTIKA TOU TTowNuata, o Emtagt-
0G, N Pwutoouvn kat Ta 18 Atavotpdyouda tng mmKEnNG
matpldac pehomonBnkav amo tov Mikn Oeodwpdkn,
eV N SovdTa Tou oeAnvogpwtoc (Kpatiko BpaBeio Mot-
nong 1957) xapaktnpiotnke amod tov Aoul Apaykov «To
oTToudaLoTEPO Tolnua Tou 200U awwvay. MeTagu twv
TLUNTIKWV SLakploewy Tou Pitoou, TTou TTPOTABNKE yLa
T0 BpaBelo NoumeA 1975, meplhapBavovtal to Bpafeio
Aévwy ya tnv Elprivn 1977, o Tithog «lMowntng Alebvoug
Etprivng» (OHE 1986), To YeTAALO «Joliot-Curie» av-
Tatn Suakplon tou Maykoouiou Zuupouliou Elprivng
(1990) k.4. AvayopeUBNnKe EMITLHOC SLOAKTOPAG TwWV TTa-
VETLOTNUiwY Osooalovikng (1975), Mméputyxau (1978),
«KapA Map€» tng Aewpiag (1984) kat ABnvwv (1987).
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ANTONIS SAMARAKIS

El fallo

MET. Rufino Cuesta Moreno
kat Margarita Ramirez-
Montesinos

Trotalibros, 2023

00. 257

ISBN: 978-999-20-7638-5

ANTONH> 2AMAPAKH2
To AaBog

MuB1otdpnua

Bpapeio twv «12»

Meydalo BpaBeio Aotuvoutkng Aoyotexviag (Eévou €pyou)
raAA 0 1970

'TA TO BIBAIO

3 € KATTOLO VNOL TToU OEV KOTOVOUAZETAL, £VAG VEAPOG TTi-
VEL QUEPLPVOG Tov KadE Tou, OTav cUAaPBAveTaL amo
U0 TTPAKTOPEG: TOV AVOKPLTNA KAL TOV «AavaTdEP». TOUG
aKOMOUBEL UTTAKOUQ OTO TPNMA, KAl auTol, hJe Tn oeLpd
TOUG, Tou ouutrepLdEPOVTAL EYKAPSLA. TLOEAOUV va TTETU-
XOUV; TULKPUPEL N UTTOXWPNTLKA 0TACN TOU VEAPOU; ZTOV
MUBLOTOPNUATLKO XPOVO TWV SUO NUEPWV UETA TN CUAAN-
YN, TTAOPAKOAOUBOUE TO TEAELO OXEDLO TTOU EPAPPOZEL O
KPOTLKOG MNXAVIOUOG VLA VA AUYLOEL TOV KATNYOPOUE-
V0. 2TadLaKd, woTOoO, CUVTEAE(TAL ULa TTapAEevn UETA-
HOpdwWoN, KABWE 0 VEAPOG KL O AVAKPLTNG E€PXOVTAL TTLO
KOVTA. TOTE, TO TTPOYPANMA BPAXUKUKAWVEL, AVOLYEL ULa
pPwyMN, cuuBaivel To AdBOC. Me OLKOVOUNPEVO AOYO O 2a-
MOPAKNG TTOPOUCLAZEL TNV TTAYIOA PLOG KOTOOKEUAGOUE-
VNG «TTPAYHOTLKOTNTAGY, TTOU YAC OONYEL OTNV KATATTLE-
0N KAl 0oV OAOKANPWTLOMO. To publotopnua To Aabog,
«TTPOPNTLKO» KABWC KUKAOPOPNCE TO 1965, Alyo TTpLv aTto
TN XOUVTA, ETTALVEBNKE WG LOLODUES aTTO ToV ApBoUp MiA-
Aep, TNV AykaBa Kplott kat Tov Mkpdxau M'kpnv HETAEU AA-
AWV, HETODPACTNKE OE TTOAEG YAWOOEC KAL EYLVE TAW(a.

TA TON 2YTTPAOGEA

O Avtwvng Zapapdkng (1919-2003) omoudace otn Nopt-
KN ZxoAn ABnvwv. Eudaviotnke ota eAANVIKA ypduuoTa
TO 1954 e tn cUANOYN dLNynudTwy Znteltat eATTIC. AKO-
AouBnoav: Siua kwvduvou (1959), Apvouuat (1961, Kpa-
Tkd Bpapeio Ainynuatog 1962), Mpageiov 16ewv (1962),
To AdBoc (1965), To dtaBatripto (1973), H kévtpa (1992).
To 1989 €ywe 0 TPWTOC EAANVAG TTOU OPLOTNKE AT TN
UNICEF Mpeofeutng KaAng ©EAnong ywa ta Mawdld tou
Kéouou. Ta ToAuBpafeupueva €pya TOU €xouv UeTadpa-
otel o€ TPLAvVTA KaL TTAEOV YAWOoeg. To 1982 TLunBnke e
To Bpapeio NAoyotexviag Europalia. ‘Eywve emitipog oL0a-
KTOPAG Twv PLAOCOPLKWY IX0AwV ABnvay, Matpwy Kat
lwavvivwy. To Ymoupyeio MoAttiopou kat AGANTLOUOU
avaknpu&e 1o 2020 ‘Etog Avtwvn Zapapakn.




>2TA OYKPANIKA

Eumiaioc

CoanomMmy

EMILIOS SOLOMOU

The diary of an infidelity
MET. Andriy Savenko
Anetta Antonenko
Publishers, 2022

00.216

ISBN: 978-617-76-5497-0

AIMIAIOZ 20AQMOY

HuePOAOY10 p1ag amioTiog
MuBioTopnua

Bpapeio Aoyotexviag Tng Eupwmaikng Evwong 2013

[TA TO BIBAIO

H ypauun tng Zwng Jag eival eubeia, edv Ouwe Bpedou-
JE OTOV TTEPLOPLOMEVO XWPO EVOC VNOLOU, (0WG TN VIW-
OOUE VA JETATPETIETAL O KUKAO N O€ KATL 0av OTIELPA.
AUTO Blwvel 0 MwpPYog AOUKAPEANG, APXALOAOYOG Kal
KaOnyntng oto Mavemotnuo ABnvwy, 0Tav ETTLOTPE-
deL ot Mikpeg KukAadeg, elkooL xpovia JETA TNV ava-
okadn TToU Tov EKAVE SLACNO KAl AANAEE yLa TTAvVTa Thy
TTPOCWTTLKN KAL ETTAYYEAATIKN Tou Zwn. AuTth th dopd
n avaokadn GEpveL oTnv eTLOAVELD EVOOTEQPA KOPUATLO
NG Wuxng tou. MepldlaBadovtacg oTa PYePn OTTOU KATIOTE
€Znoe, avaBuPoUEVOG TTPAYUATA TTOU TOV CUVOEOUV g
TPELG YUVALKES aTTO TO TTOAU JOKPELWVO €wC TO TTPOChATO
TTAPeAOOV KAl TO TTAPOV, Ba TTPOCTIAONCEL va BAAEL Ot
TAEN ™ dwn Tou Kal va EavabuunBel ooa dladpapati-
OTNKAV EKELVO TO KOBOPLOTLKO KaAokalpL. Eva pudLoto-
PNUA YLa TO XPOVO, TN MVAKN KAL TOV £0WTA, TTOU OKPO-
Batel avapeca oTo TTAPOV KAt TO TTAPEABOV UE POVTO TN
Bpaxwdn, AauTrpn o€ Pwe, ETTLKPATELA TOU Alyaiou.

IA TON 2YI'TPADEA

O AwpiAoc ZoAwpou yevvnenke o 1971. Zmoudace loto-
pla-Apxatohoyia oto Mavermotnplo ABnvay, KaBwGE Kat
Anpooctloypadia. EKave UETATITUXLOKEG OTIOUDEC OTN
NeoeAnvikn OLAoloyia oto Mavemotnuio Kutmpou. Ep-
yAoTnKe wg dnpoctoypadoc oe kKadnuepLvn ednuepida.
Alddokel otn Méon Ekmaideuon. AlnynuaTta Tou EXOouV
dnpooleuTel o TTEPLOBLKA KAL EXOUV CUPTTIEPLANGOEL
oe avboloyieg otnv Kutrpo, otnv EAAGSA Kat 0To e€w-
TEPLKO. Exel ekdwoel ta BLBALO TALdLKAG AoyoTtexviag
To oktdxtpo (2018) kat To motdut (2020), kat Ta PueL-
otopnuata Qomep otpoubiov, Tdxoc emeétaocac (2003),
Eva toekoUpt ota xépta oou (2007, Kpatikod Bpapeio
MuBLoTtopnuatog Kutpou), HugpoAdyLo utag amotiac
(2012), To uiooc eivat n utor ekdiknon (2015), Kpdta tnv
avdoa oou (2023). MoAAA BLBALD TOU €XOUV UETADPAOTEL
kat ekdoBel oe Bouhyapia, ANBavia, Zepfia, ItaAia, Mo-
Awvia Kat AAAEC EUPWTTATKEG XWPEG.




>TA AANEZIKA

DUBLEANTEN

DIMITRIS SOTAKIS
Dubleanten

MET. Anders Olesen
Jensen & Dalgaard, 2023
00. 248

ISBN: 978-877-15-1452-0

>TA TOYPKIKA

DIMITRIS 50TAKIS

Biiviik Hizmetkir

DIMITRIS SOTAKIS
Blylik hizmetkar

MeT. Fulya AktUre
Delidolu, 2022

00.176

ISBN: 978-625-73-1453-4

AHMHTPHZ 2QTAKHZ
O YHEYAAOG UTINPETNG

MuBiotopnua

[IA TO BIBAIO

‘Evag emxelpnuatiag TPooAauBAvVEL TOV UTTNPETN TOU
ETOLOOAVATOU Oglou TOU, YLOTL XPELAZETAL EVA EUTTLOTO
TTPOOWTIO WG PONBO, TTPOKELUEVOU VA BAAEL o€ TAEN TN
XAOTLKA KABNPEPLVOTNTA TOU. APXLKA TO OXEDLO SeixveEL
va Aettoupyel. Ouwg oTadlakd autn N vea TAEN Zwng, Ta
OpLa TNG oTrolag £6exvav CAPECTATA XAPAYUEVQ, UETA-
TPETTETAL KAL YO TOUG SUO AvTpeg o€ eTLKIvVOUVO AafuU-
PLVOO KAl PLa CELPA aTTO TTAPAGEEVA yeyovoTa odnyouv
TN ouykatolknon Toug og ampofAemta povordtia. O
AnpnTpNG 2WTAKNG, ATTO TOUC CNUAVTIKOTEPOUG EKTTPO-
OWTTOUG TNC OUYXPOVNG EAANVLKNG AOYOTEXVIAG, PE TO
MUBLOTOPNUG Tou O ueYyAAog UTTNPETNG MLAJEL yLa TNV
weudaioBnon tng duvaung Tou dnuloupyel n e€ouata,
KaL yLa tnv «davikn Zwn» w¢g JEya NTOUPEVO TNG ETTO-
XNC JAG — HLa Zwn TToU SLapKWG KaL pE dLladopouc Tpo-
TTOUG EKXWPEOUME OE AAAOUG, avapaiiovtag th dpdon
KAL TN GUVAKOAOUON euBUVN TNG. MNOC0 BoAEUOACTE OTO
Znv «dLa avTUuTPOoWTTIOU»; Kal Tt yiveTal otav autog o
QVTUTPOOWTIOG JETATPETTETAL ATTO UTTNPETNG OE AdEVTN;

IA TON 2YTTPA®EA

O AnuATPENG ZwTAKNG yevvnonke to 1973. 2moudaoe
pouotkn otnv EAAASa kat otnv AyyAla. ‘Exel ekdWoeL Tn
ouMoyn Sinynudtwy Evieka gpwTtikol Bdvatot (2004)
KOL Ta puBLotopnuata H mpdotvn mopta (2002, utroyn-
Lo yla to BpaBeio Tou mepLodikou AtaBdlw), H mapa-
¢pwvia (2005), O AvBpwrtoc kaAaurokt (2007, utroyn-
®Lo yla to BpaPeio Avayvwotwy tou EBvikou Kévtpou
BiBAlou kat to BpaPeio tou TepLodikou AtaBalw), To
©auua tne avamvoric (2009, Athens Prize for Literature,
utrowndLo yla To Eupwmaikd Aploteio Aoyotexviag kat
To Bpaelo Jean Monnet), O 6dvatoc twv avepwITwv
(2012), H avdotaon tou MdikA TZdkoov (2014), H toto-
pla evéc ooumep udpket (2015), O kaviBaAog mou Epaye
gvav Pouuavo (2017, uroyndLo yLa to BpaBeio tou Te-
PLOSLKOU 0 avayvwotng), O peydAoc urmnpetng (2019),
Muori kapdid (2022). BiBALa Tou éxouv yetadpaoTel ota
YOAALKG, TOUPKLKA, OEPPLKA, OAAVOLKA, LTAALKA, daVELL-
Ka, apaApLKd, KWeZLKA K.4.



2TA I2NANIKA

LA 'I!IIII:I!A BODA

KOSTAS TAKTSIS

La terceraboda

pet. Natividad Galvez Garcia
Trotalibros Editorial, 2022
00.296

ISBN: 978-999-20-7628-6

2TA KATAANANIKA
I

KOSTAS TAKTSIS

El tercer casament

pET. Jaume Almirall Sarda

Trotalibros Editorial, 2022
00. 332

ISBN: 978-999-20-7626-2

KQXTA2 TAXT2H2

To TplTo oTEPAVL
MuBiotopnua

'TA TO BIBAIO

«Aev ptopw, Sev aviExw GANO!» Adnynon oe TTPWTO
TTPOOWTIO, TTAPAATA Xelpappog Tng Nivag, TavIpePevng
TPELG HOPEC —EE OU KAL O TLTAOG—, TTOU PLAGEL yLa TN ZWN,
TOUC £PWTEC, TOUC YAPOUC KAL TLC ATTWAELEG. H TTpwTa-
ywviotpla TaAelel ¢° Evav TAPAYPEVO KOOWO, TTOU Ka-
TOPPEEL CUUTTIOPACUPOVTAG TNV (BLa KAl TNV OLKOYEVELG
TNC OAO KAL TTLO XAUNAQ TNV KOWVWVLKN OKAAA. MovadLKo
kataduylo tng Nivag elvat n Ekapn, TeBepa, EUTTLOTN KAL
®iAN padi. To Tpito otegadvt, To PUBLOTOPNA TTOU ULAG-
EL «ETOL OTIWC Oa PLhouce n (dla n Zwn, €Av UTTOPOUCE»
(La Quinzaine Littéraire) elval To HOVASLKO HUBLOTOPNUA
Tou Taxton. OL LOTOPLES TWV TTPOCWTTIWY TOU, TAUTOXPO-
VO OKANPEG KAl TPUDEPECS, udalvouv AANOTE PE YEALD KL
OANOTE PE BAKPUA TOV KAPPBA TNG CUYXPOoVNG EANNVLKAG
Lotoptac otnv Katoxn kat otov EpyduAo, divovtag to
KALJQ TNG ETTOXNG PJECQ ATTO PLKPA KAONPEPLVA YEYOVO-
Ta. ATTO TA TTAEOV EUTTWANTA KAL HETAPPACUEVA EPYA TNG
VEOEANVLKNG AoyoTexviag, elval OAMOKANPO pLa acwpa-
TN, WUN, CUYKAOVLOTLKA SuvaTh Kpauyn. H kpauyn OAwv
TWV YUVOLKGWV.

[[TA TON 2YTTPAOEA

O Kwotag Taxtong yevvnonke 1o 1927 otn ©@ecoalovikn
Kat peyaAwaoe otnv ABnva. To 1951 e€€dwoe TNV TTPWTIN
TOU TTOLNTLKA CUANOYN KaL €wG TO 1956 £ypaye GANEQ
TECOEPLS. ZUVOEDNKE DIAKG pe tov Oduccea EAUTN,
Tov Niko 'katoo kat Tov Avdpea EumeLpiko. Ao 1o 1956
WG TO 1964 TaE(dewe OTOV KOOUO KAVOVTAG TTOANEG ETE-
POKANTEC GouAelég (atmd vauTtng €wg pdvatdep Kat aTmo
BonBAC OKNVOBETN £WG UTTAAANAOG OE GLONPOSPOUIOUG).
Ekeilvo TO XpOVLKO dLACTNUA EYPAYE TO UOVADLKO UUBL-
OTOPNA Tou, TO TPI(TO OTEDAVL, TTOU TO TTPWTOEEESWOE
0 (6L0¢ T0 1962. To £pyo ayaTTNONKE ATTO TO AVAYVWOTL-
KO KOO, JETADEPONKE 0TO OEATPO KAL OTNV TNAEOPATN,
KAl JETAPPACTNKE OE TTOAAEG YAWOOoEG. O TaxToNg £ypa-
e emiong dLNyNPOTa, KELPEVA AUTORLOYPAPLKA KAl E-
TedPpace BeaTpLKA €pya. H yuxoypadikd eudung ypadn
TOU ZWVTAVEUEL HOVASLKA YUVALKELOUG XAPOKTNPEG, EVW
N YAWOOLKN ToU €kdpaocn eivat wvtavn KAt GPOVTLOUE-
vn. To 1988 Bpednke SoAodovNUEVOC OTO OTTLTL TOU UTTO
aveELxviaoTeg CUVONKEC,.



2TA POYMANIKA

EVGHENIOS TRIVIZAS
Ultima pisica neagra

pET. Claudiu Sfirschi-Ldudat
Editura Frontiera, 2024

00. 304

ISBN: 978-606-89-8683-8

EYTENIOX TPIBIZAZ
H teAevutaila pavpn yata

Na1dikr Aoyotexvia

'TIA TO BIBAIO

3 € €va PJOKPLVO VNOL TA EAN PLAG JUCTLKNG adeAdOTNTAC
TTPOANTITIKWY TTLOTEUOUV OTL OL PAUPEC YATEC BEPVOUV
ypouooudld kat amodacidouv va TG eE0AN0OPEUCOUY JE
dnAnTtrpLa, TTayideg kat XiALoug dUo aTTAaVEPWTTOUG TPO-
TouG. Méoa og oUVTOUO dLACTNUA EXOUV OXEOOV TTETU-
XEL TO OKOTTO TOUG: MOVO pia paupn yata exeL amoueivel
Zwvtavn. Ta JEAN TNG adeAPOTNTAG elval ATTOPACLOUEVQ
va TN BPOUV KaL va TNV €EovTwoouv. AANAG KaL N yaTa et-
val ammodacLlopevn va eTTNOEL. Auth elval n Lotopla evog
AVEAENTOU SLWYHOU, EVOG ATTEATTLOMEVOU £PWTA, PLAG TTL-
KpNG TTpodooiac— elval n LoTopla TNC TeAeuTalag Hau-
pPNG yaTtag. 2uvbualovTtag To AUPLOPO E TO XLOUUOpP, TN
OuyKivnoNn JE TO JUCTAPLO KAL TNV ATTOYVWON [E TNV EN-
T80, TO CUVAPTIACTLKA TTEPLITETELWOEC UUBLOTOPNA TOU
Euyeviou TpLLZa yiveTat Eva dpLUU «KaTNYopw» KATd TOU

pPaTolouoy, TNG EevodoPiacg kal Tng deloldatloviag.

[TA TON 2YTTPAOGEA

O Euyevioc TpBLZag yevvnOnke otnv ABriva to 1946.
>ToUdACE VOULKA KAL OLKOVOPLKA KAl €lval KaGnynTtng
gykAnuatoloyiag otnv AyyAia. O 1O ayamnPeEvog €A-
ANvVag «TTOLNTNAG TTOPAPUBLWV» EXEL ypAwel oxedov 150
€PYya: pUBLOTOPNUATA, TTAPAUUBLO, BEATPLKA, ALPTTPETA,
aAdapnTdpLa, dLNYNUATO, KOULKG, EKTTALOEUTIKA BLRALQ,
KOL EXEL CUVEPYAOTEL JE TTALOLKA TTEPLOSLKA. ATTO TA TTLO
YVWOTA ToU €pya elval n @poutorria kat To Nnol Twv TTu-
poTEXVNUATWY. Katoxog tou EAANvIkOU KpaTikou Bpa-
Beilou Mawdkng Aoyotexviag, €éxel TWUNOel otnv EANASA
amd v Akadnpuia Aenvav (2003 kat 2022), tnv Evwon
EAAVwV AoyoTtexvwy, Tov KUkAo Tou EAANvVLKOU Matdikou
BiBAlou kat tn Muvatlkeia Aoyotexvikn ZuvtpodLd, KaL aTo
e€wTePLKO: Parents’ Choice Amazing Accomplishment
Award, Sheffield Children’s Book Award (émawoc),
Massachusetts Children's Choice Award, Arizona Library
Association Young Readers Award k.a. To 2012 rpotaén-
KE yLa TO SLEOBVEG Bpafeio TTaldLKNG AoyoTtexviag «ACTpLVT
Alvtykpevy. BIBALO TOU €XOUV TTOPOUGCLOOTEL OE EKTTOPTTEG
Tou BBC, €xouv TeEpLANGOBEL 0 EAANVLKAG KAL APEPLKAVLKA
QAVAYVWOTLKA KAl PJETAPPAOTEL OTA AyYALKA, YEPUAVLKA,

LOTTAVLKQA, OANOVOLKA, OOUNDBLKA, LATTWVLKA K.Q.



2TA KATAANANIKA
I

DINOS
KHRISTIANOPULOS
Regala’mun cos

MET. Lucas Gonzalvo Valls
Editorial Salze, 2024
00.124

ISBN: 978-840-95-7915-0

NTINOZ XPI2TIANOMOYAOZ

Xaploe pou eva Koputl
Noinon

IA TO BIBAIO

Eloal 0 TpwTOoCg TTOU YoU TTPOTELVEG EPWTA.
H rpdtaon oou ue avaoTATWVEL.

NwwBw akataAANAOC yLa TpudepOTNTA.
Q¢ TWPO XTUTTLOPOUV aTTO TOIXO OF TOLXO.
>uvnNBLoa o€ YIXoUAa KaL TTAPAKAALG.

Meg TO NAZOXLOPO, TTEG TO OTTWG OEAELG,
VIWOW aKATAAANAOG yLa TpudepOTNTA.

H dlyhwoon €kdoon mepLAQUBAvVEL TTOLNUATA OTTO TLG
OUN\OYEG TOU Be00AAOVLKLOU dnpLoupyou: Emoxn Twv
LOXVWV ayeAddwy, =gva yovata, AvuriepdoTTioTog Kan-
uoc, O aAAnbwpog, To kopui kat To oapdkt, Nekpn md-
To0, H o Babua mAnyn, Mapa&evo, mou Bploketl To Kou-
payto kat aveiZet kat To aLwvLo TapdIovo.

TA TON NMOIHTH

O Ntivog Xplotavomouhog (1931-2020) yevvnonke, £2n-
o€ KaL TTEBave otn Oscoalovikn. Zmoudace KAaoikn Ot-
Aoloyia otn DLAocodLkn Zxohn Tou AlE. Mpwtoeudavi-
OTNKE 0TA EAANVLKA YPAUUATA UE TNV TTOLNTLKA CUAAOYN
Emmoxn Twv toxvewv ayeAadwy, to 1950. Ao to 1957 £wg
T0 1965 £pydoTnKe WG BLRALOONKOVOOC, ETTLUEANTNG EK-
800EWV KAL LBLOKTATNG YKaAepL. 1dpuce kal dtnuBuve 1o
AoyoTexvikd TrepLodikd Ataywvioc (1958-1983), Tig Ek-
d0o0oeLc Alaywviog (1962-1988)kat Tn Mikpn MvakoBnkn
Alaywviog (1974-1995). EKTog ammd moinon éypaye uikpd
1edq, SNyNPOTA, adnNyNoELS, SOKIHLO KAl KPLTLKEG, EVW
ueTEDPaCE ota vea eANANvVLKA To Katd MatBaiov Euayye-
ALo KaL apxatouc EAANVEG AUPLKOUC. MOLNTIKEG CUAAOYEQ
TOU EXOUV JETAPPATTEL OTA ayYALKA, YAAALKG, GoundLKA,
davedika kat omavikd. To 2011 avayopeUTnKe ETTITLUOG
oLdakTopag tou AplototeAeiou MavemoTnuiou @ecoa-
AOVIKNG KAl TLUNONKE yLa TO GUVOAO TOU €PYOU TOU UE TO
Meyaho Kpatiko Bpafeio MpappdaTwy, TO 0TTolo OJwG dev
TTapeAafe xapaktnpiZovtag Tnv amoppLyn TN Bpaeu-
oNng «TTPAEN ZwNg». 2TOV TTUPNVA TNG TTOLNoNG Tou Bpi-
OKETAL TO EPWTLKO Biwua KaL pLa aptiacidwtn alobnon
TNG KABNUEPLVOTNTAC.



>TA KPOATIKA NIKOS XPYS0S

Katvoupyla pepa
MuBioTopnua

Bpaeio Aoyotexviag tne Eupwaikng Evwong (EUPL) 2019
Bpapeio Medoypadiag Tou epLlodikou KAewubdpa 2019

Eldko BpaBeio 2019 yia BLBALo TTou TTpodyeL Tov SLaAoyo
TTAvw o€ eualoONTa KOWWVLKE ¢NTAPATA

'TA TO BIBAIO

‘Eva Bpdadu tou AekeuPplou og PLa OKOTEWN YwVLA TOU
Algavioy, TPeLG AvIPEC TTUPTTOAOUV ZwvTavo TOV Ze-
Baotiavo, evav khoodp e dnun dewvou mapapuBa. O
MavAog, 0 vedTEPOG aTTO TOUG BUTEG, CUYKAOVLOPEVOG

:Lﬁ?g;\msos QTTO TNV aypLOTNTA TOU EYKANPATOG, avaZnTd otowxela
LET. Mina Radulovic yla To BUua eAridovtag va eEIAewBel aTTO TIC TUYELG.
Sandorf, 2022 MEoa otn oUyXUoh TOU TTLOTEUEL TIWG, AV {WVTAVEYEL
00.702 TNV LoTopla Tou vekpou, Ba tov emavadepPeL otn dwN.
ISBN: 978-953-35-1392-8 >TO OTEKLO TWV OOTEYWV EVTOTTZEL TOUG CUVTPODOUG

Tou ZePaotiavou KaL Toug Jayvntodwvel KaBwe Tou St-
NyouvVTaL TNV TTIPOCWTTLKN TOUG LOTopLa Kat Tnv Lotopla
TOU xauévou diAoU Toug, KaL OXed0V XwpPLG va TO KATa-
STA APMENIKA AaBeL TaydeveTaL e Evav TTAPAEEVO KOOPO. 2 TNV apXn
oL adnNyNoeLg delxvouv aANBLVES, OPWE OTNV TTOPELD OL
HopTupleg TTEPUTAEKOVTAL N KAL AVTLKPOUOUV N pia Tnv
GAAN. ZKNVEG PLKPOKAOTIWV KAl TTapavouiag, cuooltia,
aywveg emPBlwong, emMelcodla GaoloTikng Blag evaa-
Aacoovtal pe va TTaAlPYNoTo adnyNnoewy KAt LOTOPLWV
HE ammpoPAeTTN TTAOKN. ‘Eva BLRALO yLa Tt Zwn doteywv
KL OTEYAOUEVWY, VLA TA AvOPWTTLVA Pion kaL TTaon, yla
TNV avaykn Pag ya aAANAgyyun KaL cuvtpodLlkoTnTa,
HLa aAAnyopla ywa tnv actyaotn 6lya Ttou avBpwTou yiLa
LoToplec, HUBOUG KaL TTapAPUBLa.

[IA TON 2YTTPA®EA

O Nikog Xpuoog yevvrnBnke 1o 1972 otnv ABrva. X1ou-
dace PBloroyla oto Mavemotnulo ABnvwy KAl OKNVOo-

NIKOS CHRYSOS egoto otn ZXx0A\n thoudeou. 'EXIEZL Vpdq:JSL Ta PJubLoTo-
New day pruata To YUoTiko TG TeAeuTaiac oeAibac (2009) kat
UET. Shushan Karapetyan Kawvoupyta uépa (2018). Exel €TUEANBEL TN OXOALO-
NewMag, 2023 opévn emmavekdoon tou BLBAlou AgexaoTol kalpol Tou
00. 672 NAeutépn ANe€lou (2014), kAl TOUG GUANOYLKOUG TOMOUG
ISBN: 978-993-99-6708-0 lotopiec BBAiwv (2014) kat O Nikoc KaZavtZdkng kat n

MOALTLKN (Og ouvepyaaoia pe TNV lwdavva STINALOTTOUAOU,
2019). Atnyrpatd Tou €Xouv CUUTIEPIANGOEL 0E GUANO-
YLKOUC TOMOUG.
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CHRISTOS A CHOM IS IS

_ LE Prtnix

CHRISTOS A. CHOMENIDIS
Le Phénix

HeT. Marie-Cecile Fauvin
Editions Viviane Hamy, 2023
00. 416

ISBN: 978-238-14-0134-8

XPH2TO> A. XQMENIAH2

0 polvikog
MuB1otopnua

Bpapeio Public 2019
IA TO BIBAIO

AVTAWVTAG EUTTVEUON ammd To OpUALKO ZeuydpL NG
apepLkavidag LoTtoplkou Téxvng Evag MaAuep kat tou
mowinTn Ayyehou ZikeAlavou, O QPoivikag TTepLypadeL
Tov £pwTa Tou Mapn Kepkvou Pe TNV BLoppudun ‘HPn
>TTPlvykPLAVT. H TTAOKN ekTelveTal o xpovikd BABog
eRdounvta etwy, amd to 1860 £wg to 1927, kat amod ta
Bookotoma Tne Mapvnoag pexpl tn Nea Yopkn. Ou BaA-
kavikot MoAepol, N Mkpaolatikn Kataotpodn, oL un-
TPOTTOAELG TOU 200U aLwva, N PECOTTIOAEULKNA ABNAvVa Kal
oL Aehdot eival To povTo evog Tapddopou EpwTa ava-
HJeoa og SUO TTPOOWTIA UE BLAGOPETLKA KATAYWYN Kat
KWOLKEG, ME KON Opwg emOuUuia yla eAeuBepia. O Ma-
pNG, ToU PeyaAwoe otnv EAeuciva pe duo Tmatepadeg,
avApESa O ApRAVITEG KTNVOTPODOUG, Kal n ‘HPN, atmd
TNV avwtepn Kowwvia tng Neag Yopkng, elvat duo Mot-
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FORWARD BY
THE MINISTER OF CULTURE

GreekLit programme was created by the Ministry of Culture, in 2021, aiming at sub-
sidizing the translation of titles, from all categories, of the Greek book production
to other languages. GreekLit’s objective is funding not only the translation of a
complete work -up to 75%- but also of translation samples, in order for the factors,
bodies and persons, involved in book production, to be able to easily promote their
work in international markets. Meanwhile, GreekLit also boosts promotion actions of
Greek writers and creators abroad.

Today, after the establishment of the new -supervised by the Ministry of Culture-
organization for books, the Hellenic Foundation for Books and Culture (HFBC),
GreekLit’s aims have been adopted by the new institutional shell, to which the trans-
lation programme belongs. The newly founded and already active body undertakes
the promotion of Greek book production abroad as well, and the enhancement and
strengthening of the love for reading.

This bilingual catalogue, which is printed as well as electronic, accessible on HFBC’s
website, includes the works that have been translated, with GreekLit, in the past
three years. That is a first sample including 52 books, translated by 48 translators in
20 languages, from English, the lingua franca, to languages with a small number of
speakers, but with a significant literary tradition and modern production. And with a
particularly satisfying representation of all periods, tendencies and trends of mod-
ern Greek literature, in order for it to introduce itself to the international audience in
all its dimensions, and, mainly, in its organic continuity. Convincing evidence of the
programme’s success and of its dynamics is the increasing number of applications
for new translations.

For the first time after years of inaction, the Greek literary production disposes a co-
hesive tool for its promotion on an international level, mainly for its penetration to
markets and linguistic environments that are deemed inaccessible and delimited,
as the Anglo-Saxon ones. GreekLit aligns with consolidated and successful practic-
es from abroad, adapting them to the Greek demands. When, even languages with
an enormous dissemination, a great impact and a huge literature, such as French
or German, are supported by the state -through official bodies- for the diffusion of
their book production, the need for an institutional aid is more urgent and imperative
for our literature, which has a significant history and brilliant modern and contempo-
rary samples, using though a linguistic tool spoken by a very small number of people.

GreekLit aims not only at disseminating the existing production, but also at encour-
aging its expansion and at serving the reception of Culture, that is the culture of
reading, not only as a commodity, but also as a product with great potential, sup-
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porting the publishing industry substantially. Most importantly, at a time when the
fast progress of artificial intelligence transforms the translation landscape as well,
the option to support the translation of Greek works does not only support the pro-
duced work, but it also simultaneously redefines the role of the translator, and that
of each individual writer.

Translators are the main ambassadors of Greek language and of our literature to an
international audience that is becoming more and more demanding. The translation
of selected works serves our Culture in a far from monolithic way. Surely, it is the key
that opens the gate towards our enormous literary wealth, constituting at the same
time a motive for the acquaintance with the rest of the fields of our Culture, particu-
larly modern creation. The Greek nation already counts two centuries of freedom in
its modern history, but its reception abroad has, for a long time, got across through
its deep and heavy legacy. Thus, the opening of its literature and, through it, of mod-
ern culture, to the world, shows the self-efficiency of the self-luminant modern cul-
ture, aligning the long tradition with the robust modern and contemporary cultural
production.

GreekLit serves, most appropriately, the extroversion of the Greek book market and
opens new, great perspectives, not only for the creators themselves, but also for
all people and bodies involved in the book sector. Its subsumption to the Hellenic
Foundation for Books and Culture, the new body of the Ministry of Culture, that has
undertaken the mission to bridge a great gap in the policies of Culture, will certainly
ensure its consolidation and its essential contribution to the dissemination of Greek
literature and the Greek essay.

Dr. LINA MENDONI
Minister of Culture



INTRODUCTION BY
THE PRESIDENT OF THE HELLENIC FOUNDATION
FOR BOOKS AND CULTURE

How is “world literature” (littérature mondiale) structured today? The term seems to
derive from old times, from the renowned Weltliteratur of Goethe (1827). Except that,
today, “world literature” is structured with totally different rules than those existing
in the 19th century, that is at a time and a century of triumph for the big European
novel and its universal writers (Hugo, Balzac, Flaubert, Standal, Dickens, the Bronté
sisters, Thackeray, George Elliot, Gogol, Dostoevsky, Tolstoy and many others). To-
day, transitioning from one language to the other continues to take place through
translation, which constitutes the indisputable unifying power at the dominion of
‘world literature” The big difference, however, is that this transition, that is the trans-
lation itself, totally depends on the unequal distribution of the economic as well as
the symbolic capital among languages.

The sociology of translation has shown that the motion from one language to the
other is no more horizontal, with each language having its own dynamic and influ-
encing the others. The motion is vertical, from the dominant languages to the dom-
inated ones. And today the dominant language is English”. In this vertical motion,
the intervention of mechanisms is decisive, either this is about intermediary organ-
izations (book centres, translation centres, literary agents, publishing houses) or
mediators (the media, particularly social media etc.). In this motion, the role of the
organizations that provide funding tools is particularly important. The unequal dis-
tribution of the economic capital among languages is counterbalanced, in a way, by
the funding tools that support translation and translators.

In the dominion of “world literature’, the translation of a work in another language, in
English orin one of the so-called “central languages’, creates the symbolic capital of
a literature. This symbolic capital also transforms to economic capital, if the trans-
lated book becomes a commercial success or if the book and its writer win an inter-
national award, i.e. the Booker prize. In addition, the fact that a translation influences
the position a writer holds in his/her national/linguistic domain is no paradox.

GreekLit is the program of the Ministry of Culture and the Hellenic Foundation for
books and Culture that provides the funding tools for the translation of books writ-
ten in the Greek language -not only works of fiction- to other languages. It was cre-
atedin 2021.In the period 2022-2024, more than fifty books were translated in twen-
ty languages and were published in book markets of an equal number. The bilingual
“‘GreekLit” edition depicts this activity and proves the efficiency of the funding tools
in the now dominant vertical motion from language to language. However, the edition

*Gisele Sapiro (2024), Qu’ est-ce qu’ un auteur mondial? Le champ littéraire transnational
(What is a universal writer? The transnational literary landscape), Paris: Seuil (Hautes
Etudes).
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also shows something else: that GreekLit creates a surplus value, beyond its obvi-
ous funding role. It is the surplus value deriving from the great number of transla-
tors. Asitis shown in the relevant index, these translators form the crucial network
of mediators for communicating the Greek language and Greek books to other lan-
guages.

Prof. NIKOS BAKOUNAKIS
President of the HFBC



MARIA PAPADIMA

GREEK LITERATURE IN
THE INTERNATIONAL SCENE:
AN ATTEMPT TO MAP IT

If Greek culture is indisputably one of the cornerstones of western civilization and
continues to evoke the interest, the admiration and love of the entire world, today’s
literary Greece, the Greek literature of the 20th and the 21st century, remains a land
to (re)discover, a territory to investigate, with a rich production in all genres: novel,
poetry, short form and essay, where the precious and semi-precious stones await for
the inquisitive eye to separate them from rust and to showcase them, offering them
to today’s readers of our globalized village.

Homer, the legendary bard of the Odysseyand the lliad, the forever timely Greek trag-
ic poets, Sappho, the poet of love, the cosmopolitan, and concurrently, “Greek” Con-
stantine Cavafy, the modernist Yiorgos Seferis (1963 Nobel Prize), the poet of light
and the Aegean, Odysseus Elytis (1979 Nobel Prize), the poet of romiosini, Yiannis
Ritsos (1979 Lenin Prize), Kazantzakis with his hero, the mythical Zorbas, depicted by
Anthony Quinn in an extraordinary way, the worldly monk Papadiamantis, Samarakis
with The fiaw, Vassilikos with his Z, are all holy totems of Greek literature, whose work
has been translated in most languages. There follow, with typical samples of their
writing, the representatives of the 1930s and, consequently, Tsirkas, Taktsis, Kou-
mantareas, Matessis, Dido Sotiriou, Valtinos, Lymperaki, Galanaki, Zateli, Dimoula,
Alki Zei, Doxiadis, Markaris, Karystiani, Chomenidis, Oikonomou, Papamarkou, Pala-
vos, Dimitriou etc. We must also note the recent award in France of the translation of
Marie-Cécile Fauvin of May your name be blessed of Dimitriou (Prix de la traduction
Inalco/Vo-Vf), the bestselling success of Doxiadis, in recent years, in Spain, regard-
ing his work entitled Uncle Petros and Goldbach’s conjecture, with republications
in Spanish and in Catalan as well as the successful Spanish naturalization, through
translation, of police inspector Charitos of Markaris with repeated republications of
his books.

If we examine the genealogy of the translations of modern Greek literature, we will
find, in the very first place, Nikolaj Ivanovi¢ Gnedi¢ (1784-1833), a legendary trans-
lator of the lliad as well as of popular Greek songs (1825) in Russian; Emile Legrand
(1841-1903) with the Collection of Greek popular songs (Recueil de chansons pop-
ulaires grecques) that was published in Paris in 1875; his student, the acclaimed
linguist and Hellenist Huburt Pernot (1870-1946), director of the newly founded
Institut d’ Etudes Néo-helléniques de Paris; and the Dutch Dirk Christiaan Hesse-
ling (1859-1941), the writer of one of the first histories of modern Greek literature
(Geschiedenis der nieuwgriekse letterkunde, 1921, translated in French by Nicolette
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Pernot, in 1924). All these constitute a first core of translators of modern Greek lit-
erature -with an emphasis on the demotic Greek poetry- to whom we must add, for
their relevant publications, the Dutch Béla Erédi (1846-1936), Dezsé Vertesy (1881-
1917) and Ignac Kunos (1860-1945).

A second cycle of translators of Greek literature is structured around Cavafy’s po-
etry: the first translations are signed by G. H. Blanken in Dutch (1934), Filippo Ma-
ria Pontani in Italian (1937), Helmut von den Steinen (1939) in German, Marguerite
Yourcenar in French (1940), John Mavrogordato in English (1951) -while, as far back
as 1897, there was the translation in English by the poet’s brother himself-, Miguel
Castillo Didier (1963), Jorge de Sena (1969). These translators will continue to enrich
their translation work, while, in the following years, new translators of Cavafy will be
addedin all languages, thus multiplying the Cavafian production until today, creating
the longest list of all time of translations in progress of a Greek writer, with the Span-
ish translations claiming the first place in absolute numbers (more than 100 titles).
After Cavafy, there follows Kazantzakis with the translations and re-translations of
his work, but for different reasons. The first one owes his success to his undeniable
universality, the second one owes it to his especially stressed locality, as it was crys-
tallized through the film entitled Zorbas, which accompanies ever since the picture
of Greek literature - to its own best interest or not? Following at a great distance,
regarding the impact and numbers, but in a satisfactory representation, the gener-
ation of the 1930s: Embirikos, Eggonopoulos, Gatsos, Kavvadias, Venezis, Myrivilis,
Terzakis, Politis, Prevelakis etc., while among the older ones, Roidis and Vikelas play
a principal role.

The scholarKimonFriar (1911-1993) deserves a special mention, as, through his trans-
lation work, which consists of the Odyssey of Kazantzakis, important anthologies of
Greek poetry and representative works of important Greek poets, he contributed
significantly to the dissemination of Greek letters abroad. Similarly, Robert Levesque
(1909-1975), one of the main representatives of the generation of the 1930s, anthol-
ogist and translator of Solomos, Sikelianos, Seferis and Elytis, long before the last
two were awarded the Nobel prize. The category of the passionate translators who
contributed enormously to the promotion of Greek literature undeniably includes:
Jacques Lacarriére (1925-2005), Dominique Grandmont, Michel Grodent, Marcel
Durand, Gilles Ortlieb, Carles Riba (1893-1959), Joan Sales (1912-1983), Joan Ferraté
(1924-2003), Selma Ancira.

The departments or chairs of neo-Hellenic studies have played an important role in
the acquaintance with Greek literature - unfortunately, they constitute an endan-
gered species, because, as a consequence of our times, they close down one after
the other, even in countries where neo-Hellenic studies had a long tradition, leaving
avoid whichis hard to fill. Many neo-Hellenists were also translators, combining their
scientific work with inspired translations, imparting, thus, in both ways, Greek liter-
ature to their language. We indicatively mention André Mirabel, Samuel Baud-Bovy,
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Edmund Keeley, Peter Mackridge, Eva Kopp, Kalman Szabo, Mario Vitti, Bernard Bou-
vier, Henri Tonnet, Guy (Michel) Saunier, Jacques Bouchard, Sonia llinskaya, Anna
Kovaleva, Stefan Gechev, Hercules Myllas, and the forever active David Conolly,
Karen Van Dyck, Lucile Arnoux-Farnoux, Joseé Antonio Moreno Jurado, Eusebi Ay-
ensa Prat, Zdravka Mihailova, Ksenia Klimova, Asli Cete, Damla Demir6zU, Cristiano
Luciani, Caterina Carpinato, Maurizio De Rosa. A special mention must be attribut-
ed to the neo-Hellenists of the University of Malaga, Vicente Fernandez Gonzalez,
Maria Lopez Villalba and loanna Nikolaidou, who, along with Leandro Garcia Ramirez,
offered us the remarkably annotated and translated Drifting cities (Ciudades a la
deriva, Catedra, Letras Universales, 2011) of Stratis Tsirkas, a model of collective
translation that was awarded the state prize for translation of a work of Greek liter-
ature in a foreign language.

Particularly important for the salience of Greek literature are the university edi-
tions, such as Birmingham Modern Greek Translations series of the University of
Bermingham, the Greek Library series of O.G.I. editions, with neo-Hellenists of Lo-
monosov Moscow State University, the Library of Neo-Hellenic Literature series,
with neo-Hellenists of Saint Petersburg State University, Universitalia editions of
the University of Rome “Tor-Vergata’, Romiosini editions, which, since 2014, have
been included in the Centre of New Hellenism (CeMoG) of the Free University of
Berlin.

Greek literature owes a lot to its mediators, its restless translators and bold pub-
lishers who, from faraway Finland, Sweden, Denmark to the always welcoming
France -with the widest and most representative translation corpus until today- as
well as Spain, Italy, Turkey and Romania, continue to introduce older and modern
Greek writers. These fervent apostles of neo-Hellenic literature play an important
role in the mediation of Greek literature, as they have taken on not only the role of
the translator, but also that of the editor: Nicola Crocetti in Italy with the homony-
mous editions, Hero Hokwerda in Holland with Ta Grammata, Michel Volkovitch in
France with Le miel des anges editions, and, more recently, Simone Taillefer with
Monemvassia editions and Anne-Laure Brisac with Signes et balises editions, Hans
and Niki Eideneier with Romiosini editions in Germany, Elena Lazar in Romania with
Omonia editions, with dozens of titles.

For historical reasons, we ought to mention Librairie Desmos editions, which is
40 years old, as well as two short-lived publishing attempts of translated Greek
literature: Confluences series of Hatier-Librairie Kauffmann editions and Institut
Frangais d’ Athenes/Actes Sud editions. The publishing attempt to disseminate
Greek literature in foreign languages also includes distinguished Greek publishing
houses, such as Kedros, previously, Kastaniotis, and, with its now systematic pres-
ence, Aiora, for which the translation of Greek literature in foreign languages con-
sists an important part of its publishing programme.



From a quick examination of the translated Greek titles during the 20th century and
the first decades of the 21st century, we could conclude the following:

« The translations of Greek literature present a significant geographical diaspora
with rather stabilizing tendencies regarding the languages of reception; howev-
er, the representation of the older and modern writers is more sampling-like than
systemic.

- The contacts and exchanges between the Greek language and other peripheral
languages and literatures could be further enhanced, cancelling thus the known
pattern of power that wants a periphery constantly oriented towards the centre
and makes these languages ignore their homologue literatures.

« The publishing houses of a small commercial range, which publish Greek liter-
ature -often in terms of cottage industry or amateurism- lack the necessary
means of promotion and systematic presentation in the modern book market.

- The individuality of Greek literature, trapped in the Symplegades of ancient
glamour, on the one hand, and its exotic touristic image, on the other, not having
managed to communicate its modern literary characteristics, is faced with the
reservations and/or the superstitions deriving from every unknown literature.

« However, for today’s publishers, the information is now much easier, the com-
munication channels have multiplied, the great number of Greek literary maga-
zines, printed or electronic, allows the direct monitoring of the literary produc-
tion, while the depiction of the domestic reception of the work -reviews, awards,
sales etc.- is legible and easily accessible. And most importantly, the new gen-
erations of talented translators have started to pick up the torch and, equipped
with more knowledge and tools, can not only do the work of the linguistic trans-
ference, but also introduce works and writers, fully playing their part as cultural
mediators.

Maria Papadima is a professor at the National and Kapodistrian University of Athens and a
translator.



DAVID CONNOLLY
THE FORTUNES OF MODERN GREEK LITERATURE
IN ENGLISH TRANSLATION

As Odysseus Elytis remarked in his address to the Swedish Academy on receiving
the 1979 Nobel Prize for Literature, the Greek writer is dealing with a language that
is spoken by only a few million people (a total of some fifteen million in Greece prop-
er and the diaspora) and yet it is a language that has been spoken for over two and
a half thousand years without interruption and with a minimum of changes; a fact
that indicates the great weight of tradition borne by the Greek language and the
great weight of responsibility for the modern writer.

Greek writers are able to draw on many historical phases of the Greek language for
which the translator into English has no corresponding idiom. A case in point is the
use of katharevousa, a purified and artificial form of Greek, which became the offi-
cial language of the modern Greek state following the 1821 War of Independence and
remained so until 1978. So, major 19th-century Greek authors, such as Alexandros
Papadiamandis, Yorghios Vizyinos and Emmanouil Roidis, writing in varying degrees
of katharevousa and admired in Greek as much for the beauty of their language as for
the content of their writings, appear very ordinary when translated into contempo-
rary English. The same is true, however, of contemporary Greek writers, who are able
to use an admixture of popular and purist forms of the language to produce literary
effects ranging from the officious and pompous to the ironic and hilarious. It is virtu-
ally impossible for the translator to reproduce this admixture of language in English.

Translations from Modern Greek literature began to appear systematically immedi-
ately after the Second World War. No doubt Greece’s part in the War served to spark
an interest in modern Greece and its literature at a time when most Westerners’
knowledge of Greece went no further than its ancient past. The first collection of
Nobel laureate George Seferis’ work in English, translated by Bernard Spencer, Na-
nos Valaoritis and Lawrence Durrell, appeared in 1948, and the first collection of Con-
stantine Cavafy’s work, translated by John Mavrogordato, in 1951. Nikos Kazantzakis’
novels began to appear in English translation in the mid-1950s and his monumental
poetic work, The Odyssey. A Modern Sequel, translated by Kimon Friar, was published
in 1958. Many other translations, mainly of contemporary Greek poets, followed in
the following decades.

However, despite all this activity in the first decades after the Second World War,
Greek literature, with the notable exception of Cavafy, had little impact on the Eng-
lish-speaking world. Writing in 1962, Colin Wilson remarked that Kazantzakis’ name
remained almost totally unknown despite five of his major works having been pub-
lished in translation in England, and even more in America. He attributes this curi-
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ous situation to the fact that Kazantzakis wrote in Greek, and that modern readers
do not expect to come upon an important Greek writer. Wilson remarks, somewhat
ironically, that if Kazantzakis had written in Russian and been called Kazantzovsky,
his works would no doubt be as universally known and admired as Sholokhov’s. Years
later, Kazantzakis’ international reputation has become established, due in part, no
doubt, to the success of film versions of his works by Michalis Cacoyannis, Jules
Dassin and Martin Scorsese. Nevertheless, it is doubtful whether the average reader
in the English-speaking world today could name any other Greek novelist.

The same, however, is not true of Greek poetry, which has always enjoyed a higher in-
ternational profile thanks to the work of poets such as Constantine Cavafy, the two
Nobel Prize-winning poets, George Seferis and Odysseus Elytis, and the Lenin-prize
winner, Yannis Ritsos. Itis interesting that while prose enjoys a wider readership and,
in general, its translation presents fewer difficulties, the acknowledged standing of
foremost Greek poets has led to there being as many, if not more, translations of
poetry as of prose. So, apart from Kazantzakis, it is Cavafy, Seferis, Elytis and Ritsos
who remain the most translated Greek authors. Many other important Greek poets
and novelists have received only minimal attention and, even when translated, have
met with little or no success.

It is difficult to account for this lack of success, yet it is a sad fact that Greek litera-
ture in translation has failed to make any impact in the English-speaking world and
Greek writers of today are conspicuous by their absence from major literary period-
icals and the shelves of bookstores. As always it would be easy to put the blame on
bad translations or point to the subject matter of much post-War Greek fiction, which
often presupposes a fairly detailed knowledge of recent Greek history and politics.
Kazantzakis, the most successful Greek novelist in translation, is a special case in
that he wrote more for an international public than a narrowly Greek one, and ex-
ploited a folkloric image of Greece with Zorba-like characters, an image consciously
rejected by most Greek writers today. It is interesting, however, that successful nov-
els by foreign authors set in Greece tend to emphasize either the ancient Greek past
or Greek folkloric stereotypes. In contrast, the contemporary Greek novel is often
concerned with the writer’s personal response or experience of specific historical
events and the political and social situation in Greece since the Second World War,
or is set against a background of a very mundane Greek reality to which the foreign
reader may find it hard to relate.

Another important factor in this lack of success is, without doubt, the foreign read-
er's expectations of a Greek literary work. Many contemporary Greek writers who
have failed to make any impact in English translation have undoubtedly suffered from
the legacy of the ancient past and of a particular perception of Greece by Western-
ers. The absence in their works of references to antiquity or of folkloric images of
Greece conflicts with what the English-speaking reader has come to expect. The
two most well-known poets internationally, Seferis and Cavafy, filtered their reflec-
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tions on modern Greece and their personal response to modern man’'s predicament
through the known prism of antiquity and Greek mythology.

One should also look, however, to other factors such as the distribution and mar-
keting on the part of the often small publishing companies that publish Greek liter-
ature in translation. It is not insignificant that translations of the most successful
Greek writers abroad were published by large publishing companies. Small foreign
publishing companies or those dedicated solely to publishing translations of Greek
literature are rarely able to promote these works. And here, of course, the support
of the responsible bodies in Greece is essential in establishing effective policies for
the promotion of Greek books abroad. Much has been accomplished in the last thirty
years or so to give Greek literature its deserved place on the international stage, but
there is still much to be done.

David Connolly is a former professor of Translation Studies at the Aristotle University of Thes-
saloniki and a translator.



KAREN R. EMMERICH
TRANSLATION AS POLITICAL PRAXIS

| write these words from my home in New York, a city where over 700 languages are
spoken, where nearly half of all residents speak a language other than English at
home, and where one in every four people you might pass on the street or sit down
next to on the subway are in fact not proficient in English. For many of us, this linguis-
tic and cultural diversity is a point of pride. New York has always been a multilingual
city, where translingual practices, including translation, are integral parts of daily
life. | myself, however, grew up in a monolingual, English-speaking household in the
suburbs outside the city. And though as a child | was fascinated by other languages,
places, and cultures, | had no real opportunity to learn another language until | start-
ed college, when the horizons of my imagination and my lived reality were opened up
to both Greek and translation.

This is one of the paradoxes of life in the United States: though one in five people
in the country as a whole speak a language other than English at home, the oppor-
tunities for learning those languages outside the home are shockingly limited. And
while for the first 250 years of its existence the nation had no official language—until
this month, when the current president declared English the official language, in a
move calculated to further marginalize and stigmatize both indigenous peoples and
communities of recentimmigrants—it has long been woefully unequipped to provide
language access, including translation services, to residents whose preferred lan-
guages are not the dominant language.

While these facts may seemirrelevant to my practice as a literary translator working
from Greek to English, for me they are crucial. Translation, including literary trans-
lation, is a deeply political act. And while translation has certainly been complicit in
practices of oppression, it can also be an act of resistance. There are many who see
the act of translating into English as part of a broader historical arc of extractive co-
lonial or neocolonial practices. Many warn of the dangers of domesticating and fiat-
tening difference—or, on the other hand, of exoticizing, othering, and commodifying
difference for US readers. While | recognize these dangers, | nonetheless continue to
view translation as one of the best tools we have for working towards language jus-
tice and against ethnonational, monolingual understandings of belonging. Transla-
tion can, in its most conscientious forms, create opportunities for the kinds of trans-
lingual, transnational solidarities that are so sorely needed in our current moment.

| am thinking of two recent projects in particular, both of which were published in
2024: my translation of Kallia Papadaki's 2015 novel Dendrites [Aevépitec], which
was supported by a GreekLit subvention, and my translation of Alki Zei's 1963 classic
Wildcat Behind Glass [ To kammAdvt tnc Butpivac]. Papadaki's novel is set in Camden,
New Jersey, in neighborhoods inhabited by Italian, Irish, Greek, and Black communi-
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ties. It spans three generations of immigrant and working-class experiences from
the 1920s to the 1980s, documenting the city’s decline from a vibrant place of inter-
communal interaction—including, at times, conflict—to an abandoned shell offering a
microcosm of broader socioeconomic shifts. Dendrites exults in the minor details of
its characters' lives, and in the parade of historical events that shape them, from the
closing of the New York Shipbuilding Corporation, in 1968, to the protests at abortion
clinics that marked the 1970s and 1980s. While it may seem at first like a strange book
to an audience in the US, it is also one that returns to view stories of migration and
difference that are currently being elided by contemporary political discourse. And
it does so, fascinatingly, from the point of view of a non-US writer, challenging the
usual directionality of “domestication” and “foreignization” in myriad ways.

Wildcat Behind Glass, meanwhile, is a book that | have long wanted to translate, and
one that feels more urgent with every passing day, despite the distance of over 60
years from the time it was written. The book was first translated into English by Ed-
ward Fenton in 1968, but the translation was long out of print—and as | witnessed the
increasing circulation of language reminiscent of fascism in the US public sphere, |
felt a stronger and strongerimpulse to try to make the novel newly available to young
readers in English. In translation, the novel’s focus on the historical rise of fascism
in Europe in the 1930s, and particularly in Greece, with the dictatorship of loannis
Metaxas, carries echoes from the past into the radically different social and political
context of the current-day US. As Adam Gopnik wrote in a review of my translation
in the New York Times, “The ‘lesson’ or ‘moral’ of the book is obvious, and relevant
in a democracy that seems more threatened right now than the Hellenic one. Such
disasters arrive not all at once, like a tidal wave, but insensibly, like the tide. They
creep up on us over a happy summer. We hardly know they have happened until they
already have.”

Translating Greek literature, or any literature, in the US context is often a thankless
task. Publishers are wary of taking risks on books that might not sell; worthy pro-
jects founder for years before finding a press willing to take them on. The support of
programmes like GreekLit is absolutely essential for removing some of the biggest
obstacles to the circulation of literary works in new markets, to be appreciated by
new groups of readers whose lives may be changed in small or large ways by what
they find in these books. In a world where cries for isolationism are growing louder,
and the demonization of difference more commonplace, literature in translation of-
fers opportunities to expand imaginative horizons, and to build translingual solidari-
ties on and off the page.

Karen Emmerich is an Associate Professor of Comparative Literature at Princeton University
(U.S.A.) and a translator.



CHRISTOS A. CHOMENIDIS
SEARCHING FOR THE WONDROUS SYNASTRY

When, in 2021, my novel entitled Niki won the European Union Prize for Literature, |
wished: “If only Greece would reintroduce itself to the world, through art”.

| was referring to all artistic expressions: music, cinema, literature... | totally believe
that our country has shaped diachronically its identity, its international imprint,
thanks to inspired people that have been drawing and narrating it. Our people as well
as foreigners. From the European travelers, who, since the late 18th century formed
the movement of philhellenism and contributed to national awakening, during the
1821 Greek War of Independence, and, even, sacrificed themselves, to its altar -the
most impressive case of whom being Lord Byron, who except for a great poet was
also a super star, a David Bowie of his time- to C. P. Cavafy, Nikos Kazantzakis, our
two poets who won the Nobel Prize, Mikis Theodorakis, Manos Hatzidakis, Michalis
Cacoyannis, who filmed Zorbas in an marvelous way...

Greece has become a pole of attraction, not only because it constitutes a womb of
the western civilization, reminding it constantly with its fabulous ruins, ancient tem-
ples and statues, but also because it promoted masterfully its special character.

Just before World War Il broke out, Henry Miller was enchanted by Yiorgos Katsibalis
and wrote The Colossus of Amaroussion. Earlier, Stratis Eleftheriadis, a tracer and
animator of talents like Picasso and Chagall, known internationally as Teriade, was
fascinated by the popular painter Theophilos and organized an exhibition with his
works at the Louvre. Since the beginning of the 1960s, Jules Dassin, passionately in
love with Melina Merkouri, directed the film Never on Sunday, which, as lllya Darling,
had a fabulous career in Broadway as well. Greece was on the map for good. It had an
absolutely recognizable and attractive identity...

Surely, back then, Greece was an exotic place for the Westerners, almost something
like the Edem-like Arkadia of Theokritus and Virgilius. Whoever undermined or re-
versed thatimage, even if they created masterpieces, had absolutely no impact out-
side the borders. Even if they were Karyotakis with his marvelously demythologizing
poetry. Or Alexandrou with his empty Mission box. Or Taktsis with his Third wedding
wreath, which, though published by Penguin Publishing House, did not sell much.

Only Z, firstly of Vassilis Vassilikos and then of Kostas Gavras, moved the democrat-
ic civilians around the world, presenting Greece as a prisoner of autarchy. Gagged,
imprisoned, resisting. The junta gave rise to the resistance that brought our country
to the epicenter of the international interest. With the restoration of democracy, we
went from the headlines to the small print.



Let us be concise, and, most importantly, let us not turn a blind eye. In the last many
decades, the attempts -as much generous and ambitious as they may have been-
for Greece to reacquire its glow drew a blank. In 2001, we were the guest country at
the Frankfurt Book Fair. Has our modern literature disseminated? Not at all... In 2004,
we organized the Olympics Games, attracting the limelight. But as soon as the lights
went out, we were left with debts and establishments that we used inadequately in
order to cater for domestic needs. In 2010, our country bankrupted, we were impact-
ed by a deep crisis, economic and social, that lasted almost a decade. At its peak,
some foreigners, with a secure, long-distance romanticism, had hoped that Greece
would become a postmodern Cuba of the Mediterranean. Fortunately, that was not
the case.

‘I hope Greece will become a boring country’, said, rather recently, at a conference,
the eminent journalist, Alexis Papachelas, the director of Kathimerini. | wonder, does
a boring country consequently produce boring art?

No such causality exists. What we desire, Elytis writes in the Open Papers, is not
the exciting landscape, but the virgin eye. “[...] The ability for one to see the world
through a virgin eye, to see it asif it were the first time. If one cannot do that, he/she
isnot a poet. [...]"

Are there any Greek poets today, in the wider sense of the term? Can the effort of the
Hellenic Foundation for Books and Culture flourish, through GreekLit programme,
and disseminate Greek literature of our times by translating it?

I would definitely answer yes to the first question. Among all those who write in Greek
today, many of them have a distinctive, interesting point of view. They shape -book
after book- their personal literary universe, they deepen their unique imprint. Having
a closer look at our publishing production, | pick, every year, at least two works that
could easily stand out on an international level. | would not necessarily characterize
them as masterpieces - but what do we call a masterpiece? And how many master-
pieces are recognized as such from the moment they appear? And who would claim,
from personal knowledge, that all the books that win great international prizes de-
serve this distinction?

In order to answer to the second question, we ought to take into consideration the
present circumstances that are particularly adverse. On the other side of the Atlan-
tic as well as in the United Kingdom and in the English-speaking countries in gener-
al, the rate of the translated books that are published (I mean, except from the uni-
versity cycles) is disappointingly low. On the selves of the big bookstores -let alone
of the small ones- we see many novels of foreign writers, but very few poems writ-
ten in other languages. The English-speaking world thinks of itself as being literary
self-sufficient. But in the big European countries as well, the success of a translated
book from a “peripheral” language constitutes a particularly important event. This is
almost rare though.
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In addition, the ways of dissemination of information have also changed. If one day
there was an extensive positive review for a book of yours in a big foreign newspa-
per, then your recognition was considered a fact. But that is not the case anymore.
In July 2023, the supplement of Le Monde on books dedicated its front page to my
novel entitled The phoenix. | thought that its sales would take off. | was mistaken. “If
an influencer, a star of social media had promoted you, your benefit would be incom-
parably bigger’, my French editor told me. “But how difficult it is for you to be in his/
her radar...”

She was right. In order to stir the interest of the foreign audience, there must be a
particularly favorable synastry. One that begins, of course, from your book, but that
it requires other factors as well, many of which are totally imponderable. May | remind
you here that Cavafy reintroduced himself to the Americans, when the last partner
of Jackie Bouvier-Kennedy-Onassis recited “Ithaca” at her funeral. | wonder what tra-
jectory would Kazantzakis have followed internationally, if he had not been translat-
ed by excellent Kimon Friar...

But miracles happen all the time. Petros Markaris has managed to make his police
inspector Charitos a recognizable character, one that thousands of readers have
loved all over the world. And not by relating him to our ancient glory. Nor by stepping
on popular Greek stereotypes, touristic islands, the syrtaki dance and chitlins and
taramosalata. His success is totally his.

Who would be next? We do not know. It is rather uncertain. There is only one prereqg-
uisite, if you want to win one day. To play, to constantly bet. Sooner or later, you will
be lucky again and you will make enormous profit - and talking about culture, we do
not mean money.

Greek bodies ought to do what their counterparts do in other countries. Whatever
the French Institute, the Goethe Institute, the Cervantes Institute and other smaller
ones do. To support substantially translations and publishing, to organize events,
to seek publicity, to stir the interest in multiple ways. To promote as many and as
diverse voices as possible. To build the image of the contemporary Greek literature,
not sparing hard work and cost.

This effort will eventually be fruitful. And we will all celebrate it.

Christos Chomenidis is a novelist.



For this catalogue, we drew upon material from BIBLIONET database for
books as well as from websites of publishing houses, writers and literary
magazines.

For the translation in English of the titles of the works of Greek writers and
poets, we referred to their personal webpages or to the webpages of the
Greek and foreign publishing houses that have published their works. In
many cases, we opted for the translation directly from the original.
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WSPOLCZESNY DRAMAT
GRECKI. ANTOLOGIA
trans. Ewa T. Szyler
Instytut Teatralny im.
Zbigniewa

Raszewskiego, 2023

452 pages

ISBN: 987-836-61-2491-2

ANTHOLOGY: MODERN
GREEK THEATRICAL
PLAYS

ABOUT THE BOOK

The first anthology in Polish of modern Greek theat-
rical plays includes: Dinner by Lia Vitali, Cordiality by
Akis Dimou, Blind spot by Yiannis Mavritsakis, Fire and
water by Chryssa Spilioti, A doghouse by Charalampos
Giannou, Alcestis and sweet dreams by Andreas Stai-
kos and Splinters by Nina Rapi. Lia Vitali is an awarded
playwright, writer, screenwriter, radio producer and
advertising creator. Works of hers have been present-
ed in Greece and abroad, and directed by herself. Akis
Dimou has written over twenty theatrical plays and has
adapted for the theatre novels of Greek and foreign
writers. His theatrical play Tonight we dine at Jocasta’s
was adapted into a film in 2015. The theatrical plays of
Yiannis Mavritsakis have been staged at the National
Theatre, at the Athens Epidaurus Festival, as well as in
Europe. In 2013, he was awarded the Knight of the Order
of Arts and Letters by the French Ministry of Culture.
He was included in the edition Contemporary European
Playwrights (Routledge, 2020). The actor Chryssa Spili-
oti (1965-2018) became known as a writer with her the-
atrical play Who discovered America? (1997). She wrote
the short story collection entitled Lost right (2008).
Charalampos Giannou has written theatrical plays that
were staged in Greece and Cyprus, were translated in
many languages and were awarded in competitions.
His work entitled Hunger (2014) won the State Prize for
Theatrical Play and was included in foreign language
anthologies. Andreas Staikos is a playwright, director,
writer and translator. He was the director of the The-
atrical Translation Workshop of the Center for Literary
Translation of the French Institute of Athens, collabo-
rator of the European Center for Literary Translation
and a teacher of theatrical writing at the National Book
Centre (EKEBI). Nina Rapi is an awarded playwright.
Her works have been published in many languages and
have been staged in Greece and abroad. She has writ-
ten short stories and essays, and has taught creative
writing at universities.
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ARIS ALEXANDROU
Misiunea

trans. Claudiu Sfirschi-Laudat
Curtea Veche, 2023

368 pages

ISBN: 978-606-44-1453-3

ARIS ALEXANDROU
Mission box

Novel

ABOUT THE BOOK

A mystery story taking place towards the end of the Greek
Civil War and escalating into an adventure of Kafkian di-
mensions. Forty rebels are ordered by the General Head-
quarters to transport -crossing territories controlled by
opponents-aniron box, of unknown content, to acity that
is under the control of fellow comrades inarms. The trans-
porters will all be killed, except for one. This only survivor
finally delivers the box. However, the box is empty. The re-
liability of the person who delivers the box is questioned
by his like-minded comrades that throw him into jail. In
order to prove that he is innocent, the protagonist draws
up consecutive reports addressed to the interrogator of
the case. In his only novel (Athens 1966-Paris 1972), that
constitutes a landmark in the history of modern Greek lit-
erature, Aris Alexandrou sets out from a personal drama
in order to demonstrate the collective amorality, a cynical
and illiberal society. The issues are constant and irritat-
ing: Alexandrou refuses the ease of the one and only an-
swer regarding human fate.

ABOUT THE WRITER

Aris Alexandrou (1922-1978) was a poet, writer and trans-
lator. Born in Leningrad to a Greek father and an Estonian
mother, he moved to Greece in 1928, initially in Thessa-
loniki and then in Athens. Since 1942, he started working
as a translator. During the German Occupation, he partic-
ipated in the Greek Resistance, he joined the Greek Com-
munist Party for a short period of time, he was held in a
Libyan military camp by the English (1945), he was exiled
in Limnos, Makronissos and Saint Stratis (1948-1951), he
was imprisoned with the accusation of being an insubor-
dinate at Averof jails, in Aegina and in Yiaros (1953-1958).
In 1967, during the dictatorship, he went to Paris in order
to avoid being arrested. Since 1975, he worked again as
a translator for Greek publishing houses. Except for the
Mission box, he wrote poems, theatrical plays, scenarios
for movies, essays and studies that have been translated
primarily in French, English, German and Italian.




IN SPANISH

ROSINA ASSER-PARDO
548 dias bajo un nombre
falso: Un diario sefardi
del Holocausto

trans. Alvaro Garcfa Marin
Ediciones del oriente

y del mediterraneo, 2023
184 pages

ISBN: 978-841-25-1218-2

ROSINA ASSER-PARDO
548 days with a false name.
Thessaloniki 1943/

War memories
Autobiography

ABOUT THE BOOK

“By publishing this text of my ten years of age, | do not
wish to be compared to Anne Frank. Nor do | seek liter-
ary recognition. My aim is for my children to learn that
the years 1940-45 marked me”. From April, 1943 to Oc-
tober, 1944, the Thessalonian Jew Rosina Asser-Pardo
remained hidden in the room of an apartment at Tsimiski
street, in Thessaloniki. In order to keep her busy, her fa-
ther encouraged her to keep a diary. Written in a child-
ish manner, the diary depicts an everyday life full of fear
(“we were even afraid to pronounce our name”), despair,
often terror, at times hope: hard labor, the yellow star,
the looting of the paternal property, the ghetto, the es-
cape, Karakotsou family (Righteous among the Nations)
that hid the Asser family in their apartment and took
care of them until the Liberation. In the book’s pages -
that was also translated in German in 2018- the simple
descriptions of everyday life of the ten-year old girl and
her family become personal testimonies of a collective
horror. Part of this testimony formed the material for the
multi-award-winning documentary of Vassilis Loules
Kisses to the children.

ABOUT THE WRITER

Rosina Asser-Pardo, the daughter of an affluent fami-
ly of Jews, was born in Thessaloniki at the beginning of
the 1930s. During the German Occupation she and her
three sisters along with their parents were confined in
a ghetto, from which they managed to escape in 1943.
The Asser family found refuge to the house of a doctor
named Karakotsou, and they hid there until the Libera-
tion. Rosina Asser-Pardo studied law in Athens and in
Paris. She died in 2020.



IN GERMAN

Christos Asteriou

CHRISTOS ASTERIOU
Die Therapie

der Erinnerungen

trans. Doris Wille and
Sigrid Willer

Edition Romiosini, 2023
260 pages

ISBN: 978-394-61-4295-9

CHRISTOS ASTERIOU
The reminiscence
therapy

Novel

ABOUT THE BOOK

A famous Greek writer, who lives in New York, experienc-
es a multifaceted personal crisis: he has to face the pan-
ic of middle age, to accept a painful divorce and to find a
way out from an escalating writer’s block, that throws him
gradually into despair. The sudden death of his father and
a family secret will shake many of his life’s certainties and
will send him on an exciting trip of self-awareness from
New York to Athens and back. The reminiscence therapy
is a novel about jazz, humor, the tough relationship be-
tween father and son, migration, old age, the function of
memory and the freedom of choice against family, ethnic
and social coercions. Most importantly, it is a book about
the search of the identity and the well-hidden secrets of
eachone of us.

ABOUT THE WRITER

Christos Asteriou was born in Athens in 1971. He studied
German and Greek literature in Athens and Wurzburg.
He was responsible for the German department of the
European Center for Literary Translation (2001-2005), a
professor of German, writer and translator. Texts of his
have been included in thematic anthologies and have
been translated in English, German, Italian and Serbian.
He has written the following works: Her naked body and
other stories of the bizarre (2003), The jJourney of Jason
Remvis. A true story (2006), Isla Boa (2012, 2013 Prize of o
anagnostis magazine), The reminiscence therapy (2019),
Small empires (2021) etc. He has translated literary and
philosophical books from German (Krista Wolf, Hans
Georg Gadamer etc.).




IN FRENCH

CHRISTOS A CHOM IS IS
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CHRISTOS A. CHOMENIDIS
Le Phénix

trans. Marie-Cécile Fauvin
Editions Viviane Hamy, 2023
416 pages

ISBN: 978-238-14-0134-8

CHRISTOS A. CHOMENIDIS
The phoenix

Novel

2019 Public Prize
ABOUT THE BOOK

Drawing its inspiration from a legendary couple, the
American art historian Eva Palmer and the poet Agge-
los Sikelianos, The phoenix describes the love of Paris
Kerkinos for the eccentric Eve Springfield. The plot spans
seventy years, from 1860 to 1927, and from the pastures
of Mount Parnitha to New York. The Balkan Wars, the Asia
Minor Catastrophe, the metropoles of the 20th century,
Athens of the Interwar and Delphi is the background of
a fervent love story between two people with different
origins and codes, but with the common desire for free-
dom and an indifference towards any kind of limitation.
Paris, who grew up in Eleusis with two fathers, among
Arvanite stock-farmers, and Eve, from an upper social
class of New York, are two Poets of life, free spirits, with
an insatiable longing for life, incandescent human be-
ings that are often being burned by their own flame and
are reborn from their own ashes. The phoenixis a tribute
to the fragile beauty of our life, as it is depicted by the
poets’ genius.

ABOUT THE WRITER

Christos Chomenidis was born in Athens, in 1966. He
studied law and communication. In 1993, he stirred the
waters of literature with his first novel entitled The wise
kid. There followed the novels and short story collec-
tions: The height of the circumstances (1995), | won't
do you a favour (1997), The voice (1998), Second life
(2000), Past Perfect (2003), The house and the cell
(2005), Words-Wings (2009), During Advent, let them
note us absent (2010), The world tailored for him (2014),
Niki (2014), Young white deer (2016), The phoenix (2018),
Jimmy in Kypseli (2023), Her king (2020), The Suareftrial
(2023, Athens Voice readers’ prize). He has written sce-
narios for the television and the cinema, and he writes
articles for newspapers and magazines. His books have
been awarded and translated in French, English, Italian,
Spanish, Czech, Lithuanian, Turkish and Hebrew.




IN DUTCH

CHRISTOS CHOMENIDIS
Niki

trans. Hero Hokwerda
Uitgeverij Prometheus, 2023
416 pages

ISBN: 978-904-46-5219-2

IN ENGLISH

CHRISTOS CHOMENIDIS
Niki

UET. Patricia Felisa Barbeito
Other Press, 2023

00. 496

ISBN: 978-163-54-2197-2

CHRISTOS A. CHOMENIDIS
Niki

Novel

2015 State Prize for Novel
2015 Prize of o0 anagnostis magazine
2015 Public Prize

2021 European Union Prize for Novel

ABOUT THE BOOK

Through the story of a family, there is the depiction
of the political and social atmosphere of the country
during the first half of the 20th century and the years
after the Greek Civil War. In this historical background,
the first-person narration of Niki (the writer's mother)
illuminates the life of her parents as well as the life of
their families. The couple, the one coming from Asia
Minor and the other from Messenia, join the Left in
decades during which the “millstones” of Greek History
grind incessantly: their daughter, even when sheis a few
months old, experiences imprisonment, hiding and exile.
She grows up with two parents that are heroes, she sees
her father being elected a member of the parliament,
imprisoned during the dictatorship, betrayed by his
fellow comrades, turn criminal until the restoration
of his reputation. Niki -a name-wish for the eventual
prevalence of Good- will deny the role of martyr and
the heavy armor of her ideology, when she falls in love,
contrary to everyone’s will, with a man who wants to live
in his own way. The writer reintroduces, in a fictional way,
almost half a century of Greek reality through everyday
snapshots of a family life.

About the writer: see p. 99
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IN CATALAN

DINOS
KHRISTIANOPULOS
Regala’mun cos

trans. Lucas Gonzalvo Valls
Editorial Salze, 2024

124 pages

ISBN: 978-840-95-7915-0

0

DINOS CHRISTIANOPOULOS
Offer me a body

Poetry

ABOUT THE BOOK

You are the first who offered me love.

Your proposal excites me.

| feel unfit for tenderness.

Until know, | have been knocking myself from wall to wall.
| got used to crumbs and pleading.

You may say | am a masochist, say whatever you want,

| feel unfit for tenderness.

The bilingual edition (in Catalan and in Greek) includes
the poetry collections of the Thessalonian poet: Season
of the lean cows, Foreign knees, Indefensible yearning,
Cockeyed, The body and the woodworm, Dead piazza,
The deepest wound, Strange that it finds the courage to
blossom, and The eternal complaint.

ABOUT THE POET

Dinos Christianopoulos (1931-2020) was born, lived and
died in Thessaloniki. He studied classic philology at the
School of Philosophy of the Aristotle University of Thes-
saloniki. He first appeared in Greek letters, in 1950, with
the poetry collection entitled Season of the lean cows.
From 1957 to 1965, he worked as a librarian, an editor in
publishing and a gallery owner. He founded and man-
aged Diagonios literary magazine (1958-1983), Diagoni-
os Publications (1962-1988) and the Little Diagonios Art
Gallery (1974-1995). Except from poetry, he has written
short prose works, short stories, narrations, essays and
reviews, while he translated the Gospel of Matthew and
ancient Greek lyric poets in modern Greek. Poetry col-
lections of his have been translated in English, French,
Swedish, Danish and Spanish. In 2011, he was proclaimed
doctor of the Aristotle University of Thessaloniki and he
was honored for his total work with the Grand State Prize
of Letters, which he did not accept, characterizing the
denial of the award an “act of life” The epicentre of his
poetry is the experience of love and an unembellished
sense of everyday life.
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NIKOS HRISOS

Novidan

trans. Mina Radulovi¢
Sandorf, 2022

702 pages

ISBN: 978-953-35-1392-8

IN ARMENIAN

NIKOS CHRYSOS

New day

trans. Shushan Karapetyan
NewMag, 2023

672 pages

ISBN: 978-993-99-6708-0

NIKOS CHRYSSOS
New day

Novel

2019 European Union Prize for Literature (EUPL)
2019 Prize for Prose of Klepsydra magazine

2019 Special Prize for a book that promotes dialogue on
sensitive social issues

ABOUT THE BOOK

On a December night, in a dark corner of the Port, three
men burn Sevastianos alive. Sevastianos was a tramp,
famous for his storytelling. Pavlos, the youngest of the
offenders, shocked by the crime’s ferocity, searches for
evidence about the victim, hoping to redeem himself
of the remorse. In his frustration, he believes that if he
sheds light on the story of the dead man, he will bring
him to life. In the haunts of the tramps, he locates Sev-
astianos’ comrades, he records them, as they tell him
the story of their lost friend, and, almost without realiz-
ing it, he gets trapped in a strange world. At the begin-
ning, the narrations seem true, but then the testimonies
blend or contradict one another. Around the tramps of
the Port, we see sceneries of petty thefts and illegality,
bread lines, fights for survival, fascist violence, absence
of social coherence and protection. A multi-leveled pal-
impsest of stories with an unexpected plot, the fruit of
an inexhaustible imagination.

ABOUT THE WRITER

Nikos Chryssos was born in Athens in 1972. He studied
biology at the University of Athens and direction at the
Hellenic Cinema and Television School Stavrakos. He has
written the novels The secret of the last page (2009)
and New day (2018). He has edited the annotated repub-
lication of the book of Lefteris Alexiou entitled Unforget-
table times (2014) and the collective volumes Stories of
books (2014) and Nikos Kazantzakis and politics (in col-
laboration with loanna Spyliopoulou, 2019). Short stories
of his have been included in collective volumes.
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IN UKRAINIAN DIMITRIS DIMITRIADIS
Oblivion — Five
theatrical monologues

AT A FALA

3ABYTTA

ABOUT THE BOOK

Five. Voices, bodies, mouths. They speak. They begin
five times. They end five times. And each time is the first
time, and each time is the last time. They begin in order
to speak. They end in order not to speak again. In be-
tween, they speak as if this is the last chance they will
have. Each word is pronounced in a final manner, asifitis
given in order not to be given again to the speaker; as if
the speakerknows, and he knows indeed, that with every
word he pronounces, he is gradually deprived of the abil-
ity to speak; that is why each word is pronounced as a
DIMITRIS DIMITRIADIS final word. Each time is a state of a final fact, a humble
Oblivion - Five theatrical and reigning state that each fact has, where everything
’rt‘::r?sofr?:riesSavenko is deposited as if it could not be deposited otherwise, as

' Y if the speaker had only this way, a way that he uses as

Anetta Ant k ) . . . .

nglisiepsogg&o an ultimate opportunity. Five times, the voice, the body,
64 pages the mouth, restart as if they have not started another
ISBN: 978-617-55-3034-4 time, in order to say something they haven't said before.

Is it the same voice each time? Is it the same body? The
same mouth? [..]

ABOUT THE WRITER

Dimitris Dimitriadis, a distinguished man of letters, is
particularly prolific in all literary genres: prose, poetry,
theatre, essay as well as translation. His first theatrical
play, The price of resistance in the black market (1966),
was directed by Patrice Chereau, in 1968, in Théatre d
Aubervilliers. In 1978, he published his first prose work
entitled I'm dying as a country, and in 1980, his first po-
etry collection entitled Catalogues 1-4. In 2003, he won
the State Prize for Novel for his work entitled Anthrop-
ody. The Assignment (2002). He has regularly translat-
ed works of fiction of Jean Genet, George Bataille, Wi-
told Gombrowicz, Maurice Blanchot, Gerard de Nerval,
Honoré de Balzac, Bernard-Marie Koltés, and theatrical
plays of Moliere, Euripides, Genet, Georges Courteline,
Tennessee Williams, Shakespeare etc.
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N ALBANIAN CHRISTOS DIMOPOULOS
KRISTO DIMOPULD -.;..-_.- The klng’S maSk:
E&‘ The adventures of

Greenhouse Greene 1

Illustration: Sandra Eleftheriou
Children’s literature

ABOUT THE BOOK

When Antigoni Delinotia, the director of the Museum of
Mythical Antiquities, receives a mysterious letter that
hides a riddle, she calls her old friend, professor Green-
house Greene, for help. And while the riddle that talks
about the lost mask of a king seems to be solved, the
case gets even darker. The professor, along with his be-
loved grandchildren, Orestis and Athena, gets involved in
KRISTO DIMOPULO a dangerous adventure that begins from Greece and will
Maska e mbretit - end at the other side of the world, at Peru. None of them
ﬁ‘.’e"t‘.‘rat e Tiku suspects that a cunning Scotsman, Dunkan McDougal, a

istorikut 1 sworn enemy of Delinotia, is watching every step of theirs

lllustration: Sandra Elefteri ) ) .
trlajisr.aKllggianaanBi:EaakueMeetnaL:\i and is trying to trap them. On the night of the full moon of

Muza Botime, 2022 December, they all meet at the ruins of the sacred city of
96 pages Inkas, Matsu Pitsu, where the magician Kounak waits for
ISBN: 978-992-83-6112-7 them...

ABOUT THE WRITER

Christos Dimopoulos was born in Athens. He went to dra-
ma school, but he never worked as an actor. He worked
as a translator, graphic designer, copywriter, communi-
cation specialist, advertiser, editor, screenwriter, pre-
senter, radio producer, TV presenter, writer. During the
periods 1986-1990 and 2001-2013, he presented, on ERT,
Rainbow TV show. Since 2019, the TV show has contin-
ued to be broadcasted with a new title: 1.000 colours of
Christos, and it is the TV show for children that has been
broadcasted for the longest period of time on Greek TV.
The writer has been honored in 2005 and in 2008 with the
Prize for the Best TV Show for Children in PROSOPA TV
awards (TVETHNOS magazine). Since 2004, his children’s
books are available, while in 2002, he won “Penelope
Delta” Prize from the Circle of the Greek Children’s Book
(Greek Section of the International Board on Books for
Young People - IBBY).
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IN ALBANIAN

ERISTO DIMOPLULG:

KRISTO DIMOPULO
Doréshkrimii humbur -
Aventurat e Tiku
Historikut 2

lllustration: Sandra Elefteriu
trans. Klodiana Biraku
Metani

Muza Botime, 2024

131 pages

ISBN: 978-992-83-6163-9

105

CHRISTOS DIMOPOULOS
The lost manuscript:
The adventures of

Greenhouse Greene 2

Illustration: Sandra Eleftheriou
Children’s literature

ABOUT THE BOOK

Dunkan McDougal, after Matsu Pitsu and his mishap
with the king's mask, is eager for revenge. With the help
of his old friend and Grand Chancellor of the Order of the
Knights of Saint John, Urlich Faber von Bierlager, attracts
Greenhouse Greene’s interest for the renowned “Voyn-
ich manuscript’, that was discovered a hundred years
ago and nobody has managed to decode it until today.
Bierlager explains to Greene that there is a copy that has
long been lost and pleads him to find it on behalf of the
order. The professor, along with his grandchildren, Athe-
na and Orestis, this time follows the trail of the Knights
of Saint John. From Malta to Cyprus and from there to
Rhodes, they try to discover the lost manuscript, with-
out suspecting that McDougal and Bierlager are trying
to trap them.

About the writer: see p. 104



IN ALBANIAN

L

ERISTO DIMOPULD

KRISTO DIMOPULO

Statuja e shtaté -
Aventurat e Tiku

Historikut 3

[llustration: Sandra Elefteriu
trans. Klodiana Biraku Metani
Muza Botime, 2024

135 pages

ISBN: 978-992-83-6171-4

CHRISTOS DIMOPOQULOS
The seventh Caryatid:
The adventures of
Greenhouse Greene 3

Illustration: Sandra Eleftheriou
Children’s literature

ABOUT THE BOOK

An English lord, who thought he could take whatever he
wanted from Greece, a letter written by a Turk marmorum
sculptor 177 years ago, a secret that remained well-hid-
den all this time, and a truth that, if revealed, will cause
a great scandal. Greenhouse Greene, Athena and Orestis
try to unravel the mystery of an unbelievable story. From
Constantinople, where they meet Aynur Saylan and her
daughter, Meltem, in order to solve the mystery, to Broom-
hall, Elgin’s mansion, outside Edinburgh, where they meet
Fiona Lenox, a cultural reporter of BBC, and where the ac-
tor Sir Laurens Olive Pickle has scheduled to play on stage
for the last time in his career, the professor and his grand-
children are on the trail of the lost Caryatid. However, this
time they are not being chased only by the malicious Dun-
kan McDougal, but also by two agents of the secret ser-
vice of Great Britain.

About the writer: see p. 104



IN ARABIC

MINOS EFSTATHIADIS
The diver

trans. Mohamed Abbas
Abd-El-Aziz

Al Arabi Publishing, 2024
216 pages

ISBN: 978-977-31-9862-6
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MINOS EFSTATHIADIS
The diver

Novel

ABOUT THE BOOK

In winter Hamburg, an elderly man assigns the
Greek-German detective Chris Pappas the particularly
well-paid task to watch Eva Dembling, a forty-year-old
employee in a law office. Initially, Chris thinks that the
case is commonplace, but since the very first day, things
take an unexpected turn. A night in an infamous hotel, a
suicide and the involvement of the police make Pappas
go to Greece and his homeland, Aegion. There, he dis-
covers in awe that the case also involves his own fam-
ily, and particularly a story of the years of the German
Occupation. Trying to delve into the past, the detective
will discover that he has dived into horror, where reality
transcends human imagination. The diver, a psychologi-
cal noir with social and historical references, brings Nazi
crimes in the foreground, comments on the activity of
modern police and repression forces, on the big issues
of love and death, on the inescapable violence of life and
on the need to understand one’s past.

ABOUT THE WRITER

Minos Efstathiadis studied law in Athens and Hanover.
He has written the novels Exodus (2001), Without lan-
guage (2004) and The second part of the night (2014,
in the same year, it was also published in German). His
work entitled The meal won the prize of Original Theat-
rical Play of “Theatre - Workshop” Artistic Society, it was
nominated for the prize of the international Eurodram
competition of Germany and it was translated in English,
German, French and Hungarian. His novel entitled The
diver (2018) was published in French (2020) and was
short-listed for the 2018 Athens Prize for Literature, 2021
Violeta Negra Occitanie and Prix du Livre Européen 2021,
while Kvanti (2020) was published in French, in 2023.
When he does not write, Minos Efstathiadis goes wind-
surfing - and vice versa. He lives by the sea.
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Argo, Zemf}rra Beatru:z

ANDREAS EMBIRIKOS
De amuletten van

de liefde envan

de wapenen

trans. Hero Hokwerda

Ta Grammata, 2023

120 pages

ISBN: 978-908-32-3471-7

2024 STATE PRIZE

FOR THE TRANSLATION
OF AWORKIN AFOREIGN
LANGUAGE

ANDREAS EMBIRIKOS

The amulets of love
and arms

Stories

ABOUT THE BOOK

The narrative trilogy was written in 1944-1945 and con-
sists of three parts: “Argo or The Voyage of a Balloon’,
“Zemphyra or The secret of Pasiphae” and “Veatriki or The
love of Buffalo Bill”. In “Argo’, two stories blend: the cele-
bratory take-off of an aerostatin Bogota, in 1906, which is
of no interest to professor don Pedro, who travels only in
his imagination and is jealous of the love of his daughter
to mixed-race Gonzalez. In the second part, “Zemphyra’,
a young lion tamer presents her act in front of the audi-
ence, when the male lion attacks her. And while everyone
is horrified, for Zemphyra the fear of death opens a win-
dow to the understanding of her most dark instincts. In
the third part -again two stories blend- an adventure of
lethal violence with Buffalo Bill takes place in the Ameri-
can West, but it is only a few years before the Greek Civil
War. And inside it, we see unfold, in the form of letters, the
love story of Embirikos and Vivika Zissi.

ABOUT THE WRITER

Andreas Embirikos, coming from a family of shipowners
and merchants, studied philology at the University of
Athens and in London, and economics in Switzerland. In
1926, in Paris, he was initiated in psychoanalysis by René
Laforgue, he met André Breton and he entered the circle
of surrealists and the automatic writing. In 1935, in Ath-
ens, in one of his lectures, he “introduced” his compatri-
ots to surrealism and at the same time he published his
first poetry collection entitled Blast furnace that received
negative comments. However, it would influence all the
following poetic production of the country. From 1935
to 1951, he practiced psychoanalysis and he was one of
the founding members of the first psychoanalytic group.
In 1945, he published his second poetry collection, Inner
Land, and in 1960 the work Writings or Personal mytholo-
gy. Until his death, he did not publish another poetry col-
lection. His poem The road was published in 1974. He was
particularly prolific and most of his works were published
after his death.
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IN HEBREW

RHEA GALANAKI

An almost sky blue hand
trans. Rami Saari

Carmel Publishing, 2022
122 pages

ISBN: 978-965-78-0558-9
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RHEA GALANAKI
An almost sky blue
hand

Short stories

ABOUT THE BOOK

Eight stories, short or long, that take us from the limited
time of everyday life to the endless time of myths. Eight
cruel and tender stories about people that fell in love,
transformed, were punished, had fun, wandered as refu-
gees or continue the fairy tale from the point they once
left it. Eight real stories, as they open up towards our
visible and invisible self. Some of them are being ironic,
some of them get angry. Finally, eight stories that honor
the dreams of those who insist on dreaming.

ABOUT THE WRITER

Rhea Galanaki was born in Heraklion, Crete, in 1947. She
studied history and archaeology in Athens. She has
published novels, short stories, poems and essays. She
is one of the founding members of the Hellenic Authors’
Society. She has been awarded two times with the
State Prize (1999, State Prize for Novel, and 2005, State
Prize for Short Story), the Prize for Prose of Costas and
Eleni Ouranis of the Academy of Athens (2003), “Nikos
Kazantzakis” Prize of the Municipality of Heraklion, Crete
(1987), and the Readers’ Prize of the National Book
Centre (2006). Her novel entitled Absolute humiliation
won the 2019 Balkanika Literary Award, while its French
edition was short-listed for the Prix Mediterranee
Etranger (2017). Her novel entitled The life of Ismail
Ferik Pasha is the first Greek novel that was included
in UNESCO Collection of Representative Works (1994),
while Eleni or Nobody was among the three contestants
for the “Aristeion” European Literature Prize (1999).
Works of hers have been translated in English, French,
German, Spanish, Italian, Dutch, Czech, Bulgarian,
Swedish, Lithuanian, Turkish, Arab, Chinese, Hebrew,
Albanian, Catalan and Ukrainian.




IN SPANISH

Phoebe Glannisi
Homérica

PHOEBE GIANNISI
Homeérica

trans. Vicente Fernandez
Gonzalez and

loanna Nicolaidou

Vaso Roto, 2023
128 pages
ISBN: 978-841-96-9343-3

PHOEBE GIANNISI

Homerica
Poetry

ABOUT THE BOOK

An architect of poetic discourse, Phoebe Giannisi offers
a provocatively fresh look on the Homeric epic. She re-
reads the Odyssey in the present tense and, by perme-
ating the flesh of its myths, she points out their relation
to everyday life. The convives at the symposiums relaxin
front of the television and the gods of Olympus lie down
on a towel on the beach. In the poems of Giannisi, the
fate of Odysseus transforms to a female fate and be-
comes timely, a possession of us all, as her critical mood
towards modern reality is obvious. The poetic language
recalls the rhythm of the Homeric Odyssey, reflecting
however the experience of modern life in the lands of the
myth. The titles do homage to the Homeric characters
and notions, bridging the gap between the ancient world
and the poet’s vision. The writer, a true heiress of the
Homeric mythology, in the sense that she moves herself
in relation to the legacy and reinvents it, shows us ways

to access the essence of classical myths.

ABOUT THE POET

Phoebe Giannisiis a poet and an architect, and a profes-
sor at the University of Thessaly. Her work combines var-
ious media and explores poetry’s relation to space and
body through the fields of writing, performance, rep-
resentation and audiovisual installation. She has pub-
lished eight books of poetry, the last of which are Thetis
and Aidon (2022), Chimera (2019 - translated in English,
Chimera New Directions, 2024) and Rapsody (2016 - also
translated in English, Cicada, New Directions, 2023),
while her collection of poems entitled Homerica (2009)
has also been translated in German and in English. The
English edition was selected by Anne Carson as one of
the best books she has ever read in 2017. Solo poetic
exhibitions: Tettix audiovisual poem (National Museum
of Contemporary Art, 2012), AIGAI_O installation: The
songs (Aggeliki Chatzimichali Museum, in collaboration

with Iris Lykourioti, 2015).
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CATERINA GOGU
Tresclics alaizquierda
Bilingual edition

trans. loanna Nicolaidou,
Vicente Fernandez and
Danai Tachtara
Terceroincluido -
Letraversal, 2023

96 pages

ISBN: 978-841-27-1372-5
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KATERINA GOGOU

Three clicks left
Poetry

ABOUT THE BOOK

Occasionally, the door opens slowly and you come in.
You wear an all-white costume and linen shoes.

You lean, you put 72 drachmas in my hand

with affection and you leave.

| have remained in the place you left me,

for you to find me again. But along time

must have passed,

because my nails have grown long

and (my) friends are afraid of me.

Every day, | cook potatoes

| have lost my imagination

and when | hear “Katerina’, | get frightened.

I think I must turn somebody in.

| have kept some newspaper clippings about someone
that was supposed to be you.

| know that the newspapers lie,

because they wrote that they shot you at the legs.

| know they never shoot at the legs.

The mind is their Target.

Beware!

ABOUT THE POET

Katerina Gogou, an actress and screenwriter of the
Greek theatre and cinema, has carved an important
path in modern Greek poetry as well. Her experience in
Athens of the Occupation and the Metapolitefsi (Re-
gime Change) marked her world view and her artistic
production. Politically, she was an anarchist, and she
stood in favor of feminism and the LGBTIQ+ community
of her times. Her poetry denounces bourgeois logic and
capitalist reality, radiates rage and pain, calls to rebel-
lion. She has written the following works: Three clicks
left (1978), Idionymon (1980), The wooden coat (1982),
Absent (1986), The month of the frozen grapes (1988),
Nostos (1990), while, in 2002, after her death, her poetry
collection entitled My name is Odyssey was published.
All of her works, along with unpublished poems, notes
and other prose works were published in the volume en-
titled Now, let’s see what you're gonna do (Kastaniotis
editions, 2015). Poems of hers have been set to music by
Greek song writers.



IN FRENCH IAKOVOS KAMBANELLIS

Characters for
violin and orchestra

Theatre

PERSIMNAGES

FOUR VIOLOX
ET ORCHESTHE

ABOUT THE BOOK

The work entitled Characters for violin and orchestra
belongs to the dramas written by Kambanellis during
the dictatorship imposed in Greece from 1967 to 1974. It
consists of four one-act plays: The loyal man (1966-7), The
woman and the Man-mistake (1975), The panegyric (1970)
and The man and the frame (1974). The writer presents

IAKOVOS KAMBANELLIS o - :

Personnages pour mdweptly the political developments leading to' seven-
violon et orchestre year junta, “a story well-known to everyone, that is being
trans. Héléne Zervas narrated by some very familiar characters, as they were
LEspace d’un Instant, 2023 shaped and as they behaved in the last decade”. The main
114 pages focus is not on the political events, but on the reactions
ISBN:978-237-57-2050-9 of the characters towards them and on the situations

being formed - unstable, often tragicomic. In this work,
Kambanellis says, “personal passions and private stories
are dominant. The political framework is revealed in the
personal vision, miserably crumpled by the subjective way
with which the characters face the general situation. The
public life takes the shape that is given to it, according to
personal weaknesses, interests, the spiritual level and the
occasional stress for survival [ ...]”

ABOUT THE WRITER

lakovos Kambanellis (1921-2011), a patriarch of the postwar
Greek theatre, has produced his first samples of writing in
1950. Since then, hisrich theatrical production, that counts
over forty works, has been staged in state theatres and by
private theatre companies all over Greece. His theatrical
plays have been translated in English, German, Swedish,
Romanian, Bulgarian, Hungarian, Russian etc., and have
been awarded, the most recent award being the one given
to the French edition of Mauthausen (Prix du Livre Etranger
2020 / France Inter / JDD). Among his honorary distinctions
are: amember of the Academy of Athens, Grand Command-
er of the Order of the Phoenix, honorary doctor at univer-
sities of Greece and Cyprus. He has written scenarios for
films that constitute landmarks of modern Greek cinema
and verses set to music by important composers: Hatzida-
kis, Theodorakis, Xarhakos etc. The Ministry of Culture has
declared 2022 the Year of lakovos Kambanellis.




IN SPANISH

IAKOVOS KAMBANELIS
Carta aOrestes

trans. Selma Ancira
Edicion Universidad
Veracruzana, 2022

288 pages

ISBN: 978-607-88-5825-5

s

TAKOVOS KAMBANELLIS

Letter to Orestis
Theatre

ABOUT THE BOOK

The Letter to Orestis belongs to a cycle of 5 short theat-
rical plays of the period 1991-1992, which were charac-
terized by Kambanellis as studies. Setting out from the
ancient-myth cycle of the Atreides, the one-act play is
amonologue of Clytemnestra addressing her son, Ores-
tis, before he returns to the Mycenean palace in order to
killher. In afeminist and antiwar discourse, Clytemnestra
explains to him that she could never forgive her husband
for sacrificing, in Avlida, without her knowing, years ago,
their daughter, in order for the Trojan War to begin. She
defends her love for Aegisthus, whom she considers true
and pure. However, the letter never reaches its recipient:
at the end of the one-act play, the son will kill the moth-
er. Kambanellis uses artfully the condensed essence of
the myth transferring it to our days. The framework of
the theatrical play is a theatrical rehearsal, so we have
a “theatre in the theatre” The Mexican edition that is
presented in this catalogue also includes the following
works: The supper, The road passes within, Stella in red
gloves and The eulogy.

About the writer: see p. 112



IN GEORGIAN
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IAKOVOS KAMBANELLIS
Odysseus, come home
trans. Ketevan Tsintsadze
Logos Publishing, 2023
176 pages

ISBN: 978-994-19-8562-1

TAKOVOS KAMBANELLIS
Odysseus, come home

Theatre

ABOUT THE BOOK

The theatrical play entitled Odysseus, come home, writ-
ten in 1952 under the (articulate) first title Lost Ithaca,
varies the myth of the Homeric Odysseus and talks about
those who “exercise” their personal myth. Parodying the
archetypical grand theme of the hero’s nostos, a theme
that is dominant in Greek and European literature, the
writer presents an Odysseus, who is unwilling to lead
the ship and his comrades back to their homeland. The
crew rebels. Burdened by his own myth that forces him to
adopt “heroic” behaviours, the elderly king of Ithaca de-
cides to “sell” his myth as a product, that is as a trademark
deprived of any heroic quality. Distancing himself from the
Homeric narration, Kambanellis presents the way in which
our need for heroic models eventually shapes a “market of
myths” that is maintained by political authorities, as they
are based on it. The hero declares: “People do as they
please. If they did not like all this, they would not believe
it. You may think that | deceive the naive. We really do not
know who deceives who'.

About the writer: see p. 112



IN ROMANIAN

IAKOVOS KAMBANELLIS
Curtea miracolelor.
Teatru

trans. Andreea Anghel,
Simona Teodoroiu and
Liana Voinescu

Omonia, 2022

246 pages
ISBN:978-606-89-1630-9

s

TAKOVOS KAMBANELLIS
The courtyard of
miracles

Theatre

ABOUT THE BOOK

End of the 1950s. The courtyard of miracles is situated in
a popular neighbourhood of Athens. Its inhabitants live
in poor rooms around this courtyard: some of them have
come to town as refugees, others are preparing to em-
igrate; here love affairs blossom, creeping tensions be-
come evident, fatal passions are born. Two mechanics
invade in the cruel reality of the courtyard, informing the
people that, due to a land-for-apartment exchange sys-
tem, the building will be demolished and will be replaced
by a block of flats. The inhabitants, having no time to
react, are violently forced to leave - their farewells are
the epilogue of the theatrical play. A work of “mental re-
alism’, The courtyard of miracles is based on the tradi-
tion of Tchekhov and Gorky, outlining everyday stories of
people, whose backgrounds intersect - even for a while.
The Romanian edition that is presented in this cata-
logue also includes the following works: The seventh
day of creationand The four legs of the table.

About the writer: see p. 112



IN GERMAN

NIKOS KAVVADIAS
Zweisprachige Edition
trans. Felix Leopold

Kater Literaturverlag, 2023
276 pages

ISBN: 978-394-45-1451-2

NIKOS KAVVADIAS

Fog, Traverso, Marabou
Poetry

ABOUT THE BOOK

Three poetry collections of Nikos Kavvadias in a bilin-
gual edition. Fog includes 14 poems, each dedicated to
a different person. The poetry collection was published
for the first time in 1947 and, as all the works of Kavva-
dias, draws on his personal experiences as a sailor. The
poetry collection entitled Traverso (1975), with 13 po-
ems, includes two sets of poems: Traverso and the Fairy
tales of Filippos (Chatzopoulos, to whom it is dedicated).
Marabou was published for the first time in 1933, it con-
tains 22 quatrains and is dedicated to the poet’s friend,
Memas Galiatsatos. All three poetry collections were
republished many times. As Kavvadias had declared, he
was a sailor and a poet, and could not imagine the one
quality without the other. He travelled almost until the
end, depicting in his work a “salty” exotism, made of plain
means and a traditional versification, images of faraway
places, from his life on ships and at ports, and express-
ing a deep need for evading reality.

ABOUT THE POET

Nikos Kavvadias (1910-1975) was born in Manchuria. He
came to Greece, when he was young, first to Cephalo-
nia and then to Piraeus. Since 1928, he worked on ships,
first as a sailor, then as a radio telegraphist and a radio
operator. During the Second World War, he fought at the
Albanian front and took partin the Greek Resistance as a
member of the Communist Party of Greece. Since 1945,
he embarked again. Travelling constantly, he writes po-
ems, the novel The Shift and the short story Li. From his
last trip, he returned in 1974 and while he was preparing
the publication of the poetry collection Traverso, he had
a stroke and he died. Poems of his were set to music
by Thanos Mikroutsikos, making him popular, after his
death, to a wider and young audience.




IN FRENCH

ASCESE

Mikos Kazantzaki

e

NIKOS KAZANTZAKI
Ascese

trans. René Bouchet
Editions Cambourakis, 2022
96 pages

ISBN 978-236-62-4636-0

.

NIKOS KAZANTZAKIS

Ascesis
Novel

ABOUT THE BOOK

A work of the early writing period of Kazantzakis, it
was published for the first time in 1927, in a magazine,
under the title Salvatores Dei (The Saviors of God) and
the subtitle Ascesis (a word that describes any kind
of physical strain through which one reaches spiritual
fulfillment), and was published in its final form in 1945.
It constitutes the thinker’s gospel, since, as he claims,
it is a personal cry of quest. In a fervently lyrical style
and a rich demotic language, Ascesis is an essay on
the essence of philosophical questions that permeate
Kazantzakis® work and curve the outline of the main
characters in his novels. Influenced by Nietzsche and
Bergson, the writer expects the man to fight within the
framework of his finite existence, with no hope for a
metaphysical reward and with no fear. Ascesis has been
translated in many languages and constitutes one of
Kazantzakis’ most popular works internationally.

ABOUT THE WRITER

Nikos Kazantzakis (1883-1957), one of the greatest
writers of modern Greece, was particularly prolific in
almost all literary genres: poetry, essay, novel, travel
books, translations (from ancient Greek and from
foreign languages), scenarios for films, historic books,
schoolbooks, children’s books, dictionaries, articles
and reviews. With an international impact and always
timely, his work counts more than 580 publications in
foreign languages. Kazantzakis was nominated nine
times for the Nobel Prize for Literature. His erudition did
not prevent him from being a man of action: he joined
the army as a volunteer during the Balkan Wars, he was
involved in the exploitation of a lignite mine, he travelled
around Europe and Asia, he founded the Socialist
Workers’ Union, he got involved in the political life from
the post of general secretary and later of minister. “If
you open my heart, you will find a rocky mountain and
an all-alone man ascending. Because in all my life one
word tortured and whipped me: ascent” (from Report to

Greco).



IN CROATIAN

KRIST IZNOVA RASPET

NIKOS KAZANTZAKIS
Krist iznova raspet
trans. Koraljka Crnkovic
Sandorf, 2022

534 pages

ISBN: 978-953-35-1366-9

NIKOS KAZANTZAKIS

Christ recrucified
Novel

ABOUT THE BOOK

1922, Anatolia. Lykovrissi, a Greek orthodox village, re-
vives the tradition of the representation of the Passion
of the Christ during Holy Week, with its “protagonists”
being thoroughly designated. At the same time, Greeks
from a neighboring village arrive, chased by the Turks.
Their presence divides the locals: most of them demand
that the refugees are expelled, thinking that they are
agents of illnesses and woes. The refugees protest,
they resist these attacks, and consequently the local
people accuse them of being “Bolsheviks” Gradually, the
peasant “protagonists” of the Passion of the Christ -the
shepherd Manolios as Christ, the immoral widow Kat-
erina as Mary Magdalene, several Students and Panay-
iotaros as Judas- develop the mental characteristics
of the people they impersonate. And when the chased
refugees resort to the nearby mountain of Sarakina,
where they vanish day by day from hunger and hardship,
the “characters” of the Passion will react, triggering a
chain of dramatic events that will change everyone’s life.
Written in 1948, this masterpiece of Nikos Kazantzakis
touches upon fundamental issues of human existence
and proves to be “prophetic” regarding the universality
and the timeliness of the issues it approaches.

About the writer: see p. 117
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IN FRENCH

HOUVELLE TRADUCTION
DE REME BOUCHET

NIKOS KAZANTZAKI

Les fréres ennemis
trans. René Bouchet
Editions Cambourakis,
2023

312 pages

ISBN: 978-236-62-4775-6

no.

NIKOS KAZANTZAKIS

The fratricides
Novel

ABOUT THE BOOK

When, after the birth of a child, all the following children
were dead, this child was called “fratricide” (Kanel-
lakis 1890, 363). One of the greatest novels of Nikos
Kazantzakis, the breathtaking and bitter Fratricides
depict, with a lyrical acuity and political contempla-
tion, the dead-end violence of the Civil War that led to
a bloodshed in Greece from 1944 to 1947. The action
takes place in imaginary Kastelo, with poor houses and
undying hatred under the hard sun. The village is con-
trolled by the army, but it is sieged by the rebels; the
peasants accuse and kill each other. For their priest,
old-Panayiotaros, the general lawlessness, although
it is based on fair social requests, only means that the
priesthood has lost its essence. The world is reigned by
devil - either devil or Lenin. But for the teacher of Kaste-
lo, all means are legitimate in the battle for a new order,
for a free society. How will the fratricides become blood
brothers? With the ultimate cost: the human sacrifice
that will affirm life as an utmost value, beyond any ide-
ology. The novel of Nikos Kazantzakis, a fervent call for
peace, remains tragically timely until today.

About the writer: see p. 117



NIKOS KAZANTZAKIS IN PORTUGUESE
The last temptation
of Christ

Novel

ABOUT THE BOOK

An amazing fictional work based on the narration of the
Gospels, presenting Jesus as a carpenter, who, while
initially renounces the mission of the salvation of hu-
manity,finally submits to the will of God. On the cross,
he sees an angel who carries the following message
for him: he will be saved and he will live as all human be-
ings. And so he does. Several years later, Jesus realizes
that the angel who had announced to him the salvation

from the cross was Satan - the last temptation... That NIKOS KAZANTZAKIS
moment, he opens his eyes and, seeing that he is still A dltima tentacéo
on the cross, he realizes that it was all a dream. Physi- trans. Carlos Leite

Edi¢cdes 70, 2023
600 pages
ISBN: 978-972-44-2709-6

cally and philosophically mature, Kazantzakis produces
an amazing novel, featuring the struggle between spir-
it and matter, presenting Jesus humanly submitted to
fear, doubt and pleasure, Jesus seeking a common life,
but also tortured by inner voices, which encourage him
to experience the fate of renunciation and pain. Since
its publication, in 1955, this alternative narration of the
life of Jesus has introduced another way of literary ap-
proach of the narrations of the Gospels, it arose con-
cern and conflict, while it was hailed as one of the most
important novels of the 20th century.

About the writer: see p. 117
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IN PORTUGUESE

NIKOS KAZANTZAKIS
Vida e andancas

de Alexis Zorbas

trans. Carlos Leite
Edicdes 70, 2022

384 pages

ISBN: 978-972-44-2649-5

2

NIKOS KAZANTZAKIS

Zorba the Greek
Novel

Prize for best foreign novel published in France (1954)

Included in the list of Guardian (2002) with the "100 best
books of all ages”

ABOUT THE BOOK

Alexis Zorbas is a brilliant star of the pleiad of literary
characters. This elderly man experiences, with vivid en-
thusiasm, the marvel of life and its myriad expressions,
wherever he comes across them: in the monasteries and
the dives, the mines and the openness, in the stories he
recounts and in the beat of his love affairs. Being close
to this earthy and sinful man, who is open to all pleas-
ures and refutations, the narrator-writer, in awe and of-
ten in embarrassment, is led to a deeper understanding
of what it means to be human, giving essence to one’s
existence through action - eventually, through free-
dom. An emblem of the Greek letters, Zorba the Greek
was written by Kazantzakis in the period 1941-1943 and
is characterized by all the internal confiicts, doubts and
philosophical quests of its creator. Its first Greek publi-
cation was in 1946 and soon it was translated in almost
all the European languages and in Chinese, Vietnamese
etc., with multiple republications. In 1964, it was adapted
for the cinema by Michalis Cacoyannis, starring Anthony
Quinn (three Oscars, 1965). It was also adapted for the
theatre, it became a musical, a ballet and, more recently,
a graphic novel.

About the writer: see p. 117



IN ITALIAN

6L coapractiit

THODORIS KOUKIAS

Gli accartocciati

trans. Constantina Mavrou
MIMebu, 2022

208 pages

ISBN: 978-883-14-2646-6

THODORIS KOUKIAS
The museum of dried-up

feelings
Young adults’ Novel

The White Ravens 2017 honorary distinction

Shortlisted for the 2017 Literary Prize of 0 anagnostis
magazine

Shortlisted for the Prize for Young Adults’ Book of the Circle
of the Greek Children’s Book

ABOUT THE BOOK

Nefeli finds herself once more in a new school, feeling
disappointed. She meets lonas, whom the teachers call
“little wiseman” and the children “little dopey’, and Adela,
from Albania, whose mother is considered “promiscuous”
according to Greek standards. This awkward company be-
comes a red flag for those who perceive the different as
ridiculous or threatening. In the meantime, the migration
of her father abroad and an April Fool's “joke” make things
worse, and Nefeli starts to sink mentally. How is she going
to get over the grief that dries up every feeling of hers and
leaves her thirsty and wounded? The novel is a hymn to
the beauty of the Other, the different.

ABOUT THE WRITER

Thodoris Koukias studied economics in Greece and in
England, and translation and interpreting in the lonian
University. He is a professor in secondary education and
he has been awarded twice with the Prize for Excellence
and Innovation of the Ministry of Education. His first novel
entitled Dead fish was awarded in Sikeliana 2014 compe-
tition. The museum of dried-up feelings (2016) was also
awarded, while his novel entitled The firewalker of stars
(2018) was shortlisted for the prize of 0 anagnostis maga-
zine and the 2019 Prize for Young Adults’ book of the Greek
Section of the International Board on Books for Young
Children - IBBY. His last novel entitled Square waves, fly-
ing medusas (2022) won the 2023 State Prize for Young
Adults’ Literary Book and other awards.
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IN SWEDISH

MARIA LAINA

MARIA LAINA

Vad som hant

trans. Jan Henrik Swahn
Bokforlaget Edda, 2022
64 pages

ISBN: 978-918-79-3235-9

125

MARIA LAINA
Whatever happened.
Men and ghosts

Poetry

2021 Prize for poetry of o anagnostis magazine

ABOUT THE BOOK

That year

my branches bent to the ground
my sky always being ready for an incessant rain
and the garden for faraway and sad
voices of insects.

| was not hearing songs then;

only the moons

that wanted to fall alone in the well.
But whatever | say

there was still love inside me

even the pleasure of love.

Yes, | recall the happy days

and the weather of each day.

ABOUT THE POET

MariaLaina (1947—2023) graduated from the Law School
of Athens and worked as a translator and an editor in
publishing, as a radio producer, screenwriter, professor
of Greek and poetry in English-speaking colleges and a
columnist in the Press. From 1968 to 2020, nine poetry
collections of hers were published. She also wrote the-
atrical plays, prose, reviews and studies. Works of hers
have been translated in English, French, Spanish, Ger-
man, Swedish, Finnish, Bulgarian, Hebrew etc. She has
been awarded with the State Prize for Poetry (1993),
the Cavafy Prize (1996), the Maria Callas Prize of the
3rd Programme of ERT (1998), the Prize of Costas and
Eleni Ouranis (Academy of Athens, 2014), and the Grand
Prize for Letters (2022). The translation in German of her
poetry collection entitled Rose fear won the prize of the
city of Munich. She was a founding member of the Hel-
lenic Authors’ Society.



IN FRENCH

dans les
régles de l'art

o AL T RS

"

MAKIS MALAFEKAS
Dans lesrégles de I'art
trans. Nicolas Pallier
Asphalte Editions, 2022
256 pages

ISBN: 978-236-53-3117-3

MAKIS MALAFEKAS
Athens undocumented

Novel

ABOUT THE BOOK

In the summer heat of 2017, the whole of Athens attends
and discusses Documenta 14, the international modern
art fair. It is probably the worst time to publish a book,
especially on John Coltrane. However, the writer Micha-
lis Krokos, who just arrived from Paris, is about to do just
that; and he gets in deep trouble. The mysterious dis-
appearance of a painting in Hydra, the assassination of
a Belgian restorer of works of art and a murderer, who is
ready for anything, force Krokos and Chris, his seductive
girlfriend, to get involved in an adventure with an uncer-
tain outcome, in the middle of conspiracy theories, eco-
nomic wars and international interests. Beneath a thick
layer of paint, the soft and dark underbelly of the world
of art is being revealed.. With a fast-rhythmed thrill-
er, Makis Malafekas sets a story of ironic humour, in the
background of the setting of a city of Athens that boils,
where every uncertainty is destined to be reversed.

ABOUT THE WRITER

Makis Malafekas was born in Athens in 1977. He studied
history of art and social anthropology. He gave seminars
on the history of European comics at the Sorbonne and
he worked at the School of Fine Arts in Paris. He has writ-
ten articles for “9” supplement of Eleftherotypia, Libéra-
tion, Lifo and other publications. Works of his that have
been published are: Entries from the time of crisis (2011),
The absolute minority (2015), Miles Davis (2017), Ath-
ens undocumented (2018), Messakti (2020), Deepfake
(2024, shortlisted for the 2025 European Prize for Litera-
ture) - the last three with the noir adventures of Michalis
Krokos. He lives and works in Brussels and Athens.
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IN FRENCH

LE DERNIER
AUJOURD 'HUI

KOSTIS MALOUTAS

Le dernier aujourd’hui
trans. Nicolas Pallier
Editions Cambourakis, 2023
128 pages

ISBN: 978-236-62-4785-5

125

KOSTIS MALOQOUTAS
The last today

Novel

ABOUT THE BOOK

‘It is daytime, when | am awake, and nighttime, when |
am asleep. A day in which | am not present is of no inter-
est to me; nor a night that does not contain my sleep”.
In 1858 (according to the Gregorian calendar), the King
lost every desire to be king and invented for himself the
role of time tamer: as of now, the calendar would escape
the dictatorship of the sun and its pages would turn ac-
cording to the sleep of the time tamer. Every awakening
would mark a new day. He did not do well in this game,
most of his heirs did somehow better, but today itis July
14, 2014. Today, it is July 14, 2014, but it could be another
day. In his second book, that is a fairy tale, a chronicle,
a love story, a philosophy and a personal diary, Malout-
as discusses with humour and melancholy the effort of
man to control time.

ABOUT THE WRITER

Kostis Maloutas was born in July 15, 1984. He studied
fine arts in the School of Fine Arts as well as sound re-
cording. His first book entitled One time (and perhaps
another one) was published in 2015 and was translated
in French [Une fois (et peut-étre une autre), éditions
do, 2019]. The last today (2017) was the last useful idea

he had before he turned thirty.



IN FRENCH

+LE CRIME,

#5{ ARGENT "
. tros, karis

PETROS MARKARIS

Le crime, c’est 'argent
trans. Hélene Zervas and
Michel Volkovitch

Editions Cambourakis, 2023
232 pages

ISBN: 978-236-62-4800-5

PETROS MARKARIS

Murder 1s money
Novel

ABOUT THE BOOK

Athens, 2019. Greece has got out of the memorandums,
but the social gap is becoming larger and larger. When
two foreign investors are murdered one after the oth-
er, many people in the political and economic cycles of
the capital are panicked, as they are in constant need
of new sources of funding. The only common clue of the
murders, that were committed under unclear circum-
stances, is a song. The famous police inspector Costas
Charitos immediately becomes head of the search. In
the meantime, in another part of the city, the “move-
ment of the poor” is being born, led by the good friend of
Charitos, an old communist and activist, Lambros Zissis.
Insightful and poignant, the thirteenth novel of Marka-
ris, comments on the situation in the country and the
developments that take place in the Greek society, until
the most recent European protest movements.

ABOUT THE WRITER

Petros Markaris, “one of the ten greatest modern writers
of crime novels in Europe’, was born in Constantinople
in 1937. He appeared in Greek letters in 1965 with the
theatrical play The story of Ali Retzo. He is a playwright
and a writer of novels, screenwriter for the cinema
(among others, in films of Theodoros Angelopoulos)
and for the television as well as a translator (Goethe,
Brecht etc.). In his delightful crime novels, the main
character is Costas Charitos, the “Greek Maigret’, a
conservative fifty-year-old man, whose hobby is reading
dictionaries. Novels of Markaris have been translated in
German, Italian (becoming an instant success), French,
Spanish, English (Great Britain and USA) and Turkish. In
2013, he was honored by the German state with Goethe
Medallion and in 2014 he was awarded the Cross of the
Order of Merit of the Federal Republic of Germany.




IN ROMANIAN

PAVLOS MATESIS

Mama cainelui

trans. Claudiu Sfirschi-
Laudat

Curtea Veche, 2022

288 pages

ISBN: 978-606-44-1245-4

27

PAVLOS MATESSIS
The mother of the dog

Novel

1998 Prize of Greek-speakers of Southern Italy
2002 Acerbi Prize

ABOUT THE BOOK

As the 1960s come to an end, the little-known actress
Raraou starts to narrate her life, from her childhood in
the Greek countryside until her adulthood. Her story
unfolds in the years of the German Occupation and the
Greek Civil War, when, as everyone in the country, she
fights along with her mother to survive. Then, Liberation
comes and her mother is castigated as a mistress of
an Italian officer. At times tragic and at times funny, the
disturbed Raraou unfolds the story of a life “of the little
things” that intersects with other fates, equally small
and humble, in the whirlpool of a relentless historical
reality. The mother of the dog (1990) has been initially
translated in French and then in many other languages
and was included by the London publishing house
Quintet in the “1.001 books of the world literature that
one must have read until the end of their life”.

ABOUT THE WRITER

Pavlos Matessis (1933-2013) studied theatre and music.
He first appeared in Greek letters in 1967 with the the-
atrical play The ceremony, and he wrote thirteen theat-
rical plays in total, that were staged in Greek theatres.
As a novelist he made his debut in 1987, with the novella
entitled Aphrodite, while in 1990 The mother of the dog
was published. There followed: The ancient of the days
(1994), Always fine (1998), Dark driver (2002), Myrtos
(2004), Aldebaran (2007), Graffito (2009). His work as
a translator was also rich and pluralistic. He translated
from English, French and Spanish. Among others, he
translated Shakespeare, Johnson, Beaumarchais, Ar-
taud, Ibsen, Vitrac, Pinter, Faulker, and comedies of Aris-
tophanes. For his multifaceted activity, he was honored
with the 1966 State Prize for Theatre, the 1989 “Karolos
Koun” Prize and the 2000 Grand Prize of Theatre Critics.
His novels have been published in many countries, while
theatrical plays of his have been published in Great Brit-
ain, Italy, Romania, France, Finland and Israel.




N ALBANLIAN AMANDA MICHALOPOULOU

Why I murdered my
MCLALOPOULOU best friend

Novel

Nominated for the 2014 National Prize for Translation of the
American Literary Translators Association

ABOUT THE BOOK

In the 1970s, at a school at Exarchia, two girls become
friends. Anna, an only daughter of self-exiled leftists in
Paris, mimics her parent’s ideas with much self-confi-
dence. Maria comes from Nigeria of the colonizers, with
a father being an executive in an oil company, and she

AMANDA looks insecure, basking in reflected glory. The two girls’
MICHALOPOULOU friendship -deep, of unequal weight, suffocating- lasts
Pérse e vrava shogen until their years at the university and then it is suddenly
time mé té miré interrupted due to an unexpected, dramatic event. Years
trans. Isida Fogi later, Anna and Maria will meet again. What has changed,
Ombra Gvg, 2022 in the meantime, inside each one of them and between
350 pages them? Who will eventually “kill” the other? In the book of

ISBN: 978-992-80-6360-1 Amanda Michalopoulou, the personal story intersects

with the political life, and in the background of Greece
of Metapolitefsi (Regime Change), there is a description
of the “dictatorship” of the female friendship, the dark
territories of antagonism and jealousy, the relationships
that haunt us.

ABOUT THE WRITER

Amanda Michalopoulou was born in Athens. She studied
French literature and journalism. She first appeared in
literature with the short story collection Outside, life
is colourful (1994, Revmata magazine prize). She has
written eight novels, three short story collections, a
theatrical play and a novella. Her most recent work is
Metamorphosis (2022). She has been awarded with the
Prize for Novel of Diavazo magazine (1996), the Prize
of International Literature of the American Federation
of Arts and Liberis Liber of the independent Catalan
publishers (2005), and the Prize for Short Story by
Petros Charis Foundation of the Academy of Athens
(2012). Works of hers have been staged in theatre and
have been translated in many languages. She has taught
creative writing at the National Book Centre, at the
British Council, at Metropolitan College, at Herakleidon
Museum, at Pyrna, Artens and lanos, and she has edited
the collective volumes The secret and 2021 Literary
Almanac, with works of her students.
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N FRENCH ELISAVET

MOUTZAN-MARTINENGOU
Autobiography

MWUBHPHTE

I I:|ur (o ST

ABOUT THE BOOK

Born to an aristocratic family of Zakynthos, Elisavet
Moutzan-Martinengou experienced, from the very be-
ginning, the restrictions imposed by her gender. But
she never stopped fighting against the life the society
and her family had in store for her. Early on in her life,
she dedicated herself to reading and writing, and thus
she was able to wander freely in the dominion of letters.
Almost one hundred years before Virgina Woolf and her
essay A room of one’s own, Martinengou carved her
ELISAVET own destiny as a writer. Her emblematic Autobiography.
MOUTZAN-MARTINENGOU an important historical testimony and the first notable
Autobiographie. sample of women's writing in modern Greek letters, was
Memoires d'une recluse first published in 1881 with h , In it

trans. Lucile Arnoux-Farnoux irst published in , with her son’s care. In its pages,
Editions Cambourakis, 2022 | She depicts the quest for freedom as a young woman
104 pages of the early 19th century, she expresses her thoughts
ISBN: 978-236-62-4656-8 about the 1821 Greek War of Independence as well as
the realization of her exclusion from any form of crea-
tive life and her worry about what would become of her
spiritual work.

ABOUT THE WRITER

Elisavet Moutza(n) (1801-1832) is considered the first
Greek writer. Daughter of aristocrats, she grew up inan
austere environment, that did not deem the spiritual
development of girls necessary. However, she was
involved in letters from a very early age. She learned
[talianand French, twolanguages that she mastered, as
well as ancient Greek, with the help of the hieromonks
Georgios Tsoukalas, Theodosios Dimadis and Vassilios
Romantzas, who were her teachers. In 1831, following
her family’sdecision, she married Nikolaos Martinengos,
who was twenty years older than her. They had a
son. She died soon after, leaving behind her works on
theatre, prose translations of Homer's Odyssey and
Aeschylus’ Prometheus Bound, economic and poetic
studies, poems and theatrical plays in Italian. Although
her written work was significant, the only piece that
was saved intact -certainly, with several cutbacks or
changes- is her Autobiography.
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IN SWEDISH

Giartts Palavos

GIANNIS PALAVOS
Barnet

trans. Jan Henrik Swahn
Heidruns Forlag, 2023

90 pages

ISBN: 978-918-66-9972-7

NOMINATED FOR

THE 2024 STATE PRIZE
FOR TRANSLATION IN
AFOREIGH LANGUAGE

YIANNIS PALAVOS
The child

Short stories

ABOUT THE BOOK

Arabid fox that gives her chaser a lethal bite. A boy who
kills the sparrow in his courtyard, in order not to “kill”
the father in his soul. Two cousins that had murdered
a priest and take care of the family small church. A sto-
ryteller whose stories are deemed vital, even “holy” for
the community. The microstories of Yiannis Palavos take
place in his birthplace -a Greek small town- and are nar-
rated in first person. Their material is first and foremost
nature: plants, stones, animals, mud. Then, come the lo-
cals, attimes innocent and at times guilty, almost always
cruel, as their everyday life, with death lurking. Life in the
countryside is presented in a raw manner, with realistic
colours, with a tight discourse, full of verbs, curt phrases
and place names. The writer talks about intentional and
unintentional murders, about life’s violence, faith, frus-
tration, the catalytic impact of nature on human affairs...
The childwas published in Swedish in 2023 and in French
in April 2025.

ABOUT THE WRITER

Yiannis Palavos was born in 1980 in Velvento, Kozani. He
studied journalism at the Aristotle University of Thessa-
loniki and cultural management at Panteion University.
He wrote the short story collections entitled True love
and other stories (2007), Joke (2012), that won the State
Prize for Short Story and the Prize for Short Story of o an-
agnostis electronic magazine, and The child (2019). He
contributed to the scenario of the comics The corpse
(2011) and Gra-Grou (2017, prize for best comic and prize
for scenario in Comics Greek Awards). He has translated
works of Tobias Wolff, Wallace Stegner, Flannery O’ Con-
nor, Breece D' J Pancake and William Faulkner. Works of
his have been translated in many languages and have
been included in anthologies, magazines etc.
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KALLIA PAPADAKI
Dendrites

trans. Karen Emmerich
World Editions, 2024
240 pages

ISBN: 978-164-28-6136-5

a1l

KALLTIA PAPADAKI
Dendrites

Novel

2016 New Writer Prize of Klepsydra magazine

2017 European Union Prize for Literature

ABOUT THE BOOK

When twelve-year-old Minnie loses her parents, the
Cambanis family take her to their house. Susan, an
ex-hippie, her husband, Basil Cambanis, a second-gen-
eration Greek-American, and their daughter, Lyto, react
to Minnie’s arrival in different ways, rubbing salt in old
family wounds that remain secret. The novel takes place
in Camden, New Jersey, in 1980, that is severely impact-
ed by the economic crisis: abandoned houses, closed-
down industries, and a refugees’ community that tries
unsuccessfully to live the American dream. Kallia Pa-
padaki narrates a story about giving meaning to life and
searching for hope in adverse circumstances. The den-
drites of the title, as the writer says, “are the synapses
of the neurons that receive knowledge and retain mem-
ories. They are also the most beautiful icicles, with six
symmetrical branches. However, they get lost, leaving
no trace”

ABOUT THE WRITER

Kallia Papadaki was born in 1978. She studied economics
in the USA, in Bard College and Brandeis University, and
direction in Greece. Her first book, the short story col-
lection entitled The back-lot sound, won the debutant
writer prize of Diavazo magazine, in 2010. Works of hers
have been included in short story collections in Greece
and abroad, and poems of hers have been published in
Nea Estia and Poetiki magazines. Her multi-award-win-
ning novel entitled Dendrites has been translated in
many languages. Her theatrical play entitled Roots of
cotton was staged in Mikri Epidaurus, in 2022. The first
scenario she wrote was for the full-length film of Pen-
ny Panayiotopoulou entitled September. Her first short
film, L’ acqua che passa, was presented in 2023 Festival
of the city of Drama in Greece.




IN ARABIC
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THEODORE
PAPAKOSTAS

How to fit all of Ancient
Greece in an elevator
trans. Mohamed Abbas
Abd-El-Aziz

Al Arabi Publishing, 2024
288 pages

ISBN: 978-977-31-9997-8

THEODORE PAPAKOSTAS
How to fit all of Ancient
Greece 1n an elevator

Historical

Nominated for 2022 Public Prize

ABOUT THE BOOK

Archaeologyisadelightfulandalittle frightening science,
eventually psychotherapeutic. It helps us approach cen-
turies of ancient cultural legacy, which often seems hard
to understand, for instance that of Greece. The book
of Theodore Papakostas presents Greek antiquity from
the early prehistory until its end, through the discussion
of two people, who are unknown to each other and get
stuckin an elevator. One of them is an archaeologist, the
other is not. Triggered by the question “what do you do
for a living?’, an exciting dialogue begins, one in which
the questions depict the common ideas regarding our
ancient ancestors and the answers try to put (ancient)
things in their true dimension, removing exaggerations
and myths. In the meantime, there are answers to the
most common questions of the science of archaeology.
A delightful trip to the great moments as well as the petty
stories of the Greek antiquity, which, even though it does
not fit in the elevator, it certainly fits in our imagination!

ABOUT THE WRITER

Theodore Papakostas was born in Thessaloniki. He stud-
ied archaeology at the University of Reading and he
holds an MA in prehistoric archaeology (University of
Nottingham) and a doctorate in classical archaeology
(Aristotle University of Thessaloniki). In 2018, he creat-
ed archaeostoryteller, communicating the knowledge
about antiquity in social media. He has presented two
series of documentaries on archaeology and his homon-
ymous podcast, archaeostoryteller, remains among the
top 5 in Greece. The book entitled How to fit all of An-
cient Greece in an elevator became a bestseller and was
translated in 15 languages. In 2022, his also successful
bestseller entitled Archaeology, my love... get me out of
here was published, and in 2023 the children’s book en-
titled How to fit all of Ancient Greece in an elevator for
Kids.
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IN GERMAN

DIMOSTHENIS
PAPAMARKOS

Gjak - sauber bleibt nur,
wer nix tut

trans. Angelika Gravert
and Athanassios Tsingas
Mitteldeutscher Verlag,
2022

128 pages

ISBN: 978-396-31-1572-1
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DIMOSTHENIS PAPAMARKOS
Gjak

Short stories

2015 Prize for Short Story of 0 anagnostis magazine

2015 Prize of the Academy of Athens - Petros Charis
Foundation

ABOUT THE BOOK

“Gjak” means blood, kinship, murder for revenge, race.
The characters in Papamarkos’ short stories, soldiers
that fought in the wild battlefields of Asia Minor, return,
deeply changed, to their homeland, Lokrida. Being de-
fined by what they ought to do for the honour of the
community, according to the strict customary law of
their closed society, they become victimizers and at
the same time victims. Hushed-up crimes and traumas,
catastrophe and extinction, rapes and murders, ghosts
and demons, ethical trials - stories of unsaid actions,
in the spoken language of the Roumeliote idiom, that
eventually make, albeit violently, the characters clash
with their community and reconsider their identity.

ABOUT THE WRITER

Dimosthenis Papamarkos was born in Malesina, Lokrida,
in 1983. He has written the following novels: The broth-
erhood of silicon (1998, Neanikos Ikaromenippos Prize),
The fourth knight (2001), the short story collections
MetaPoesi (2012) and Gjak (2014), the novella Taming.
Necrography (2020), the libretto Aristophane’s Irini.
Music comedy set to music by Nikos Kypourgos (2022
- for the music performance Irini of the National Thea-
tre at 2017 Epidaurus Festival) and the graphic novels
Erotokritus (2016) and Bare bones (2021). Short stories
and comics of his have been published in the Greek and
foreign daily press (Ethnos, Efimerida ton Syntakton, il
manifesto, el Espectador etc.), in magazines and col-
lective volumes (The Books’ Journal, Blue Comet, Un-
follow, Levga, Hypnos Issue, In the King’s Shadow), and
have been translated in English, French, German, Rus-
sian and Italian. He has also written for the theatre and
the cinema.




IN PORTUGUESE

YAMRMNIS
RITSOS

YANNIS RITSOS
Diarios do exilio

trans. Jose Luis Costa and
Rui Miguel Ribeiro
Sagudo, 2022

160 pages

ISBN: 978-989-53-2917-5

YIANNIS RITSOS

Diaries of exile
Poetry

ABOUT THE BOOK

‘November 24, 1948. Everything was forgotten before
being said. And silence is no refuge’. The diaries-poems
written by Yiannis Ritsos in exile, during the Greek Civil
War, consist of three parts: the first two were written in
only four months (October 1948-January 1949) in the
concentration camp of political prisoners at Kontopouli,
Limnos, and the third one at Makronissos, in the first
semester of 1950. The plain descriptions of the cruel
everyday life in the concentration camps reveal the
double exile experienced by the poet: the exile of place,
away from the Greek centre, at the islands; and the
exile of time, because, as the country is in the middle
of a crucial whirlpool, at the exile the sense of the flow
of events fades. The natural landscape becomes a
resonator of Ritsos’ agony, and his verses give voice not
only to his personal woes, but also to those of his fellow
exiled comrades. At the same time, they invite us, by
reading them, to take sides, to resist.

ABOUT THE WRITER

Yiannis Ritsos (1909-1990), one of the greatest, inter-
nationally acknowledged, poets of Greece, has written
more than one hundred poetic collections and compo-
sitions -translated in many languages-, novels, theatri-
cal plays and studies, while he was also a translator and
a chronicler. A member of the Greek Communist Party,
he was exiled at Limnos, Makronissos and Saint Stratis.
Several important poems of his, Epitaph, Romiosini and
the 18 short songs of the bitter motherland were set to
music by Mikis Theodorakis, while the Moonlight sonata
(1957 State Prize for Poetry) was characterized by Louis
Aragon as “the most important poem of the 20th centu-
ry”. Among the honorary distinctions of Ritsos, who was
nominated for the 1975 Nobel Prize, are the 1977 Lenin
Prize for Peace, the “International Peace Poet” title (UN
1986), the “Joliot-Curie” medal, a supreme distinction
of the International Peace Council (1990) etc. He was
declared honorary doctor of the universities of Thessa-
loniki (1975), Bermingham (1978), “Karl Marx” of Leipzig
(1984) and Athens (1987).
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IN SPANISH

ANTONIS SAMARAKIS

El fallo

trans. Rufino Cuesta Moreno
and Margarita Ramirez-
Montesinos

Trotalibros, 2023

257 pages

ISBN: 978-999-20-7638-5
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ANTONIS SAMARAKIS
The flaw

Novel

Prize of the 12"

1970 Grand Prize of Crime Literature (foreign work), France

ABOUT THE BOOK

On an island, the name of which is unknown, a young
man enjoys drinking his coffee, when he gets arrested
by two police agents: the interrogator and the “man-
ager”. He follows them obediently to the police station,
and they, in turn, treat him in a friendly way. What is
their purpose? What does the indulgent attitude of the
young man hide? In the two days following the arrest,
we are watching the perfect plan, implemented by the
state mechanism in order to make the prisoner break
down. However, gradually, there is a strange metamor-
phosis, as the young man and the interrogator come
close. Then, the plan falls apart, there is a crack, a flaw.
In a concise discourse, Samarakis presents the trap of a
constructed “reality” that leads us to suppression and
totalitarianism. The flaw, a “prophetic” novel, as it was
published in 1965, just before the junta in Greece, was
praised as ingenious by Arthur Miller, Agatha Christie
and Graham Greene, it was translated in many languag-
es and became a movie.

ABOUT THE WRITER

Antonis Samarakis (1919-2003) studied at the Law
School of Athens. He appeared in Greek letters in 1954
with the short story collection Hope wanted. There
followed: Danger signal (1959), | refuse (1961, 1962
State Prize for Short Story), Ideas’ home (1962), The
flaw (1965), The passport (1973), Contra (1992). In
1989, he became the first Greek that was designated
by UNICEF as a Goodwill Ambassador for the Children
of the World. His multi-award-winning works have been
translated in more than thirty languages. In 1982, he
was honored with Europalia Literature Prize. He became
an honorary doctor at the Schools of Philosophy of
the Universities of Athens, Patras and loannina. The
Ministry of Culture and Sports has declared 2020 the
Year of Antonis Samarakis.




IN UKRANIAN

EMILIOS SOLOMOU

The diary of an infidelity
trans. Andriy Savenko
Anetta Antonenko
Publishers, 2022

216 pages

ISBN: 978-617-76-5497-0

EMILIOS SOLOMOU

The diary of
an infidelity

Novel

2013 European Union Prize for Literature

ABOUT THE BOOK

The line of our life is straight, but if we find ourselves in
the limited space of an island, we may see it transform
to a circle or to something like a spiral. This is what Gior-
gos Doukarelis, an archaeologist and professor at the
University of Athens, experiences, when he returns to
Small Cyclades, twenty years after the excavation that
made him famous and changed his personal and pro-
fessional life forever. This time the excavation brings to
light the deep parts of his soul. Wandering around the
places he once lived, recalling things that relate him to
three women from the very distant to the most recent
past and present, he will try to put his life in order and to
recall everything that took place that defining summer.
A novel about time, memory, and love, that walks the line
between the present and the past, in the background of
the rocky, luminous, territory of the Aegean.

ABOUT THE WRITER

Emilios Solomou was born in 1971. He studied history-ar-
chaeology at the University of Athens as well as journal-
ism. He holds an MA in modern Greek philology from the
University of Cyprus. He worked as a journalist in a daily
newspaper. He is a professor in Secondary Education.
Short stories of his have been published in magazines
and have beenincluded in anthologiesin Cyprus, Greece
and abroad. He has published the children’s books The
scarecrow (2018) and The river (2020), and the novels
You flew away quickly as a sparrow (2003), An axe in your
hands (2007, State Prize for Novel of Cyprus), The diary
ofaninfidelity (2012), Hatred is half revenge (2015), Hold
your breath (2023). Many of his books have been trans-
lated and published in Bulgaria, Albania, Serbia, Italy, Po-
land and other European countries.
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IN DANISH

DIMITRIS SOTAKIS
Dubleanten

trans. Anders Olesen
Jensen & Dalgaard, 2023
248 pages

ISBN: 978-877-15-1452-0

IN TURKISH

DIMITRIS S0TAKIS

metkar

DIMITRIS SOTAKIS

Blyuk hizmetkar

trans. Fulya Aktare
Delidolu, 2022

176 pages

ISBN: 978-625-73-1453-4

2

DIMITRIS SOTAKIS
The perfect servant

Novel

ABOUT THE BOOK

A businessman hires the servant of his dying uncle, be-
cause he needs a trustworthy person to help him puthis
chaotic everyday life in order. At the beginning, the plan
seems to work. But gradually this new order of things,
the limits of which seemed clearly outlined, transforms,
for both men, and becomes a dangerous labyrinth with
a series of strange events leading their co-habitation to
unpredictable paths. Dimitris Sotakis, one of the most
important representatives of modern Greek literature,
with his novel The perfect servant, talks about the il-
lusion of enforced power and about “ideal life” as one
of the grandest desiderata of our epoch - a life that we
constantly cede to others in various ways, postponing
action and subsequent responsibility. How much do we
settleinliving “via arepresentative’? And what happens
when this representative transforms from a servant to
amaster?

ABOUT THE WRITER

Dimitris Sotakis was born in 1973. He studied music in
Greece and in England. He has published the short sto-
ry collection Eleven love deaths (2004), and the novels
The green door (2002, shortlisted for the prize of Dia-
vazo magazine), The cacophony (2005), The Man-corn
(2007, shortlisted for the Readers’ Prize of the National
Book Centre and the prize of Diavazo magazine), The
miracle of breathing (2009, Athens Prize for Literature,
shortlisted for “Aristeion” European Literature Prize and
Jean Monnet Prize), The death of humans (2012), The
resurrection of Michael Jackson (2014), The story of a
supermarket (2015), The cannibal who ate a Romanian
(2017, shortlisted for the prize of o anagnostis maga-
zine), The perfect servant (2019), Half heart (2022).
Books of his have been translated in French, Turkish,
Serbian, Dutch, Italian, Danish, Arabic, Chinese etc.




IN SPANISH

LA 'I!III.EII!A BODA

KOSTAS TAKTSIS

La tercera boda

trans. Natividad Galvez
Garcia

Trotalibros Editorial, 2022
296 pages

ISBN: 978-999-20-7628-6

IN CATALAN
I

KOSTAS TAKTSIS

El tercer casament

trans. Jaume Almirall Sarda
Trotalibros Editorial, 2022
332 pages

ISBN: 978-999-20-7626-2

KOSTAS TAKTSIS
The third wedding wreath

Novel

ABOUT THE BOOK

‘| can't, | can’'t stand it anymore!”. Nina’'s narration in
first person, a pitch like a torrent, the narration of a
woman who married three times -hence the title-, and
talks about life, love, marriages and loses. The main
character strives to survive in a frantic world that is
declining, sweeping along her and her family, in the
downward spiral of the social ladder. The only refuge
of Nina is Ekavi, her mother-in-law, a confidant and a
friend. The third wedding wreath, the novel that speaks
“as life would speak if it could” (La Quinzaine Littéraire)
is Taktsis’ only novel. The stories of his characters, both
cruel and tender, weave, at times with laughter and at
times with tears, the canvas of modern Greek history
during the German Occupation and the Greek Civil War,
communicating the atmosphere of those times through
petty everyday events. The book which is among the
most bestselling and translated works of modern Greek
literature, is the cry of Nina: bodiless, raw, shockingly
loud. The cry of all women.

ABOUT THE WRITER

Kostas Taktsis was born in Thessaloniki in 1927 and grew
up in Athens. In 1951, he published his first poetic col-
lection and until 1956 he wrote another three. He was
a friend of Odysseus Elytis, Nikos Gatsos and Andreas
Embirikos. From 1956 to 1964, he travelled around the
world, doing many, diverse jobs (from a sailor to a man-
ager and from an assistant director to an employee at
the railway). During that period of time, he wrote his only
novel, The third wedding wreath, that he published him-
self for the first time in 1962. The novel was much appre-
ciated by the readership, was staged in the theatre and
was directed for the television, and it was translated in
many languages. Taktsis also wrote short stories, auto-
biographical texts and he translated theatrical plays. His
psychographic, ingenious way of writing gives life to fe-
male characters in a unique manner, while his language
is vivid and neat. In 1988, he was found murdered in his
house. The murder case was never solved.
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IN ROMANIAN NIKOS THEMELIS

'-.|.-.-'--l.-l|!v.|.|= Tr’uths O'F Others
ADEYARURILE Novel
CELORLALTI

ABOUT THE BOOK

In London, in 1959, a Greek doctor of History, having
L completed his thesis about the end of the Byzantine

* g Empire, gets ready to return to his country. In his lug-
* . i gage, he has the secret of a manuscript that his father
= e brought to Greece, when he left Aivali. The plot of the

. novel revolves around the life of two generations and
- their adventures, also in relation to the manuscript,
that is transferred from one country to the other. The
action spans almost all the 20th century, a period of
Greek history full of important events, that starts with
the Asia Minor Catastrophe and covers the period of

NIKOS THEMELIS
Adevérurile celorlalti

trans. Angela Bratsou the Interwar, the German Occupation and the first
Ideea Europeand, 2023 decade of the Civil War. With the microstories of the
408 pages characters as a guide, Themelis, a master of narration,
ISBN: 978-606-59-4976-8 composes the relief of the one-hundred-year history

of Hellenism: the coexistence of Greeks and Turks, the
role of the Greek communities abroad at the end of the
19th and the beginning of the 20th century, the search
for the ethnic and personal identity in a volatile world
are seen through a completely new perspective, as the
writer does not resort to easy rhetoric, but sets master-
fully an agonizing play of identities.

ABOUT THE WRITER

Nikos Themelis (1947-2011) studied law in Thessa-
loniki and in Germany. He led a career in politics as
Costas Simitis’ consultant. In the letters, he appeared
in 1998. He was particularly prolific, writing the following
novels: The quest (1998), The reversal (2000), The flash
(2003), For a company among us (2005), One life, two
lives (2007), Truths of others (2008), The symphony of
dreams (2010), and the Departure, that was published
in 2014, after his death. Many of his books, that were an
immediate success, have been translated in German,
Italian, Romanian, Turkish and Serbian. In 2001, he was
honored with the State Prize for Novel and Diavazo mag-
azine prize for The reversal, while, in 2009, with the Cyp-
riot prize of Innovative Creation - Yiannos Kranidiotis.
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IN ROMANIAN

EVGHENIOS TRIVIZAS
Ultima pisica neagra

trans. Claudiu Sfirschi-Laudat
Editura Frontiera, 2024

304 pages

ISBN: 978-606-89-8683-8

EVGHENIOS TRIVIZAS
The last black cat

Children’s literature

ABOUT THE BOOK

On a faraway island, the superstitious members of a
secret brotherhood believe that black cats bring bad
luck and decide to exterminate them with poisons, traps
and a host of cruel ways. In a short period of time, they
have almost achieved their aim: Only one cat is still alive.
The members of the brotherhood are willing to find it and
eliminate it. But the cat is determined to survive. Thisis a
story of arelentless persecution, adesperate love, a bitter
betrayal - it is the story of the last black cat. Combining
lyricism with humour, emotion with mystery and despair
with hope, the excitingly adventurous novel of Evghenios
Trivizas constitutes a harsh denunciation of racism,
xenophobia and superstition.

ABOUT THE WRITER

Evghenios Trivizas was born in Athens, in 1946. He stud-
ied law and economics and he is a professor of criminol-
ogy in England. Being the most beloved Greek “poet of
fairy tales’, Trivizas has produced almost 150 works: nov-
els, fairy tales, theatrical plays, librettos, alphabet books,
short stories, comics, school books, and he has collab-
orated with children's magazines. Among his most fa-
mous works are Fruitopia and The island of fireworks. He
has won the Greek State Prize of Children’s Literature, he
was honored in Greece by the Academy of Athens (2003
and 2022), the Greek Authors’ Society, the Circle of the
Greek Children’s Book and the Women's Literary Team, and
abroad: Parents’ Choice Amazing Accomplishment Award,
Sheffield Children’s Book Award (praise), Massachusetts
Children's Choice Award, Arizona Library Association
Young Readers’ Award etc. In 2012, he was nominated for
the international "Astrid Lindgren” prize of children’s litera-
ture. Books of his have been presented on BBC emissions,
have been included in Greek and American textbooks and
have been translated in English, German, Spanish, Dutch,
Swedish, Japanese etc.
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IN ITALIAN

ILIAS VENEZIS

Terra eolica

trans. Francesco
Colafemmina

Edizioni Settecolori, 2023
344 pages

ISBN: 978-889-69-8677-6

1

ILTAS VENEZIS
Land of Aeolia

Novel

ABOUT THE BOOK

The most important work of Venezis recomposes the
happy life of the Greeks in Asia Minor before the Asia
Minor Catastrophe. The first-person narration of young
Petros unfolds the everyday life of the writer in Aivali,
where he lived until he was ten. At Kimintenia, a moun-
tainous region, stories unfold with real and fictional
characters, childhood dreams blend with real condi-
tions, while there is a constant interaction between the
elements of nature: a universe at times real and at times
dreamy is the world of the Land of Aeolia, a world of plen-
itude. From this world, the writer and his family will be
expatriated violently, when World War | breaks out. The
book has been translated in German, French, English,
Spanish, Estonian and Russian.

ABOUT THE WRITER

llias Venezis (1904-1973) was born in Aivali, Asia Minor.
When World War | broke out, he went, along with mem-
bers of his family, to Mytilene. He returned to his home-
land in 1919, while in 1922 he was captured by the Turks
and served in the labor battalions in the depths of Asia
Minor for 14 months. He was released in 1923 and re-
turned to Mytilene. Later, he went to Athens, where he
worked in a bank until 1957. He died in Athens after hav-
ing suffered from a long and painful iliness. As a member
of the Academy of Athens, he was particularly active in
the cultural life of Greece. As a writer, he wrote plenty of
works, short stories and novels, inspired by thelife in Asia
Minor and his experience in the labor battalions of the
East: Number 31328, Tranquility, Land of Aeolia, Exodus,
Oceanetc., as well as historical studies, travelogues and
the theatrical play Block C, that was staged for the first
time in Athens in 1945. Works of his have been translated
in many languages. He was honored with the 1st State
Prize for Literature and the Praise of the Academy of
Athens.




IN SPANISH

La miga de

ISIDOROS ZOURGOS

La miga de aquel verano
trans. Laura Salas Rodriguez
Sloper S.L., 2022

216 pages

ISBN: 978-841-72-0065-7

ISIDOROS ZOURGOS
The soft crumb of

summer
Novel

ABOUT THE BOOK

It is summer and eleven-year-old Nicholas is on vaca-
tion with his family, as every year, at his grandfather’s
village. He tolerates the grumbling of adults, the obliga-
tory noon pauses, and gets lost delightfully in his com-
panies, “that resemble gangs, with epic leaders’, scour-
ing the village with their games, strolling blithely and
frightening the cicadas with their quarrels and screams.
Preteens and teens, with sticks and arrows and paper
planes, who wonder why adults leave, where this island
called Cyprus is, about which everybody talks, and what
“call to arms” means. And among all these questions,
there is a lovely dress that appears unexpectedly and
love is born. For Nicholas, this summer is monumental
and indelible. It is the summer of 1974.

ABOUT THE WRITER

Isidoros Zourgos was born in Thessaloniki in 1964. He
has written the following novels: Fraust (1995), Excerpts
from the ocean book (2000), The soft crumb of summer
(2002), Inthe shadow of the butterfly (2005), The night-
ingale pie (2008), Anemolia (2011, Readers’ Prize of the
National Book Centre), Scenes from the life of Matias
Almosino (2014, Public Prize 2015), Few and one nights
(2017, Klepsydra magazine prize), The retsinas of the
king (2019), On self's psyche (2021, Public Prize 2022),
Old and new countries (2023). He co-wrote with the di-
rector Panos Karkanevatos the scenario of the film en-
titled Riverbanks (2015). He was honored with the prize
for historical novel of the Foundation of Costas and Ar-
temis Kyriazi (2023). He is a member of the Hellenic Au-
thors’ Society and the Thessaloniki Authors’ Society.
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